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FILMS ABOUT AGRICULTURE AND.ECONOMIC DEVELOPMENT &~ =

vfllm as:art but rather wlth f11m as a tool--as a practlcal dev1ce fcr

<

meetlng speclflc communlcatlons needs 1n development.. }

*3ijWhen a Jury met 1n Perlln for the flrst t1me 1n 1960 to evaluate
agrlcultural fllms, 1t agreed that there are. ba51ca11y two types of

such fllms those made for agrlculture and those made about agrlculture.

HI w111 use these same prep031tlons 1n eyamlnlng Latln Amerlcan fllms.




Teechlng and exten31on leaders 1n Latln Amerlca seemito“agree

f-that fllms'can be effectlve for development purposes. However, except;
for groups 1n Mexlco and Colombla, I do not know of any organlzatlon
‘;,whzch 15 devoted to the systematlc productlon of fllms or fllm serles

in spec1f1c subject matter areas or for Spélelc audlences. . Uhfortu-

‘_nately, most fllmmaklng operatlons 1n Latln Amerlca are sporadlc one-
”1;gshot efforts whlch though they undoubtedly £ill a need, do not constltute
8. steady teachlng or: exten51on resource on whlch teachers or advisors
'can depend., There exlsts no complete series of fllms on any given sub-
Ject matter area~(e.g., plant productlon or poultry) or for any specific
audiences~(rice<growers,dcattlemen, dryland farmers, etc.).
| At,thds[polnt; let me describe briefly the Mexican film program.

The‘following‘titlesﬁgive'an.idea of this progrem.

Conozca su Suelo Know your Soil

12 ‘minutes; color,

sound

ELl. Cultlvo del Frijol Growing Beans

‘17 mlnutes, color,

sound

Be'crls ‘de Pollitos Raising Baby Chicks

15 mlnutes, color,

_sound ' :

EL’ Huerto Famlllar The Family Garden
GEe 13 mlnutes, color, : ‘

sound

“‘ﬂfffl"' S o N
‘35;The follow1ng fllms are avallable 1n Colombla"

ST INCORA (Natlonal Agrarlan Reform Instltue) : 20 for extenszon use’ T
and 6 for school use, all produced by INCORA by fall, 1968." In addition, .’
s19t produced elsewhere are available in the INCORA l:.brary.t Most of thesez;?
{,pjcame from Shell 0il Co., Venezuela. 7
R ‘ICA (Colombian Institue for Agr1bus1ness) 3 fllms (two are ICA- ;;}%«
””*;produced, and one was procured from MGXICO)-:_~J.
.. Peace Corps and U.S. Informatlon Agency. total of 7 fllms ava11abl<




if,areialso sulted for school use.

;Here 15 another cross sectlon

;'Ahone su Malz y , _}'}f?Fert1llze your. Corn
‘" Coseche Mas - fl L '_;ag’.n ;and Harvest More: -
18, mlnutes, color, S

R sound :

f;ForraJe Ensilado ..':,,__ Siiaéép‘v,l:ﬁfn"
- 17 minutes, color, : Tl T
'sound

A‘-Mejores Praderas para - ’.ﬁBetter\Grasses for
. -Buen Ganado - i “fc;Good Cattle
©° 16 minutes, color,_». SR

v.sound .

Un Ganadero, su S ,‘7.f3 The Stockman, his’
Rencho y Zacata . . -~ - Tarm and Merkeron
, Merkeron B ifv‘s' "'Grass
13 mlnutes, color, SR
N sound ‘ S

All of these are des1gned for the small llvestock producer. The

jltles alone 1nd1cate thelr objectlves better 11vestock and more and’
”ﬁfbetter forage. An attempt 1s made not to- 1nc1ude too much 1nformatlon

‘jfﬂln,any one fllm.’ Each ;11m stresses one: certaln aspect.v ThlS "dosage

s'well wrapped 1n a conv1nclng package whlch 1s small enough to be .

ocuaro Mlch. e Calle;f{f;NQQ‘ch.VQO” + Publico General -
fErongarlcuaro Mlch. CalléTTfﬁ' ;:\ch. 20 <7Pub11co General
‘Leon, .Gto. vl i

”Tochlmllco, Pue., ;;Espuelaafff“i;En g§22 Campeslnos
d.vMadero,‘Pamps ‘Bscuela ' . . 'Ene. 26 Estudlantes y

Profesores




&

»Huaehlnango Pue. skrPlaza Munlclpal Feb. 21-23 Puhlico‘General

‘l,?Iguala, Gro. " Feria- Agrloola Feb. 2&-28 Publico General
;Tacambaro, Mich. f-vIgle31a g Marzo 1 “Campesinos .
Taxco, Gro.;_v -+~ Calle’ _ Marzo 3 Publico General

These fllms ere made by two persons.f an agrlcultural college gradu-
tate (1ngen1ero agronomo) and a photographer. They are employed by the ,
Mex1can Mlnlstry of Agrlculture and available to whatever sub—agency needs

_them. Needless to say, they heve many helpers on any glven film, but thes

,are not permanent co—workers. Agrlcultural researchers and extension workers

glve as51stance 1n preparlng the f11m outllne and in shooting. A pri-
vate recordlng»studlo'does thelr sound work. The Ministry's farm radio
speclalzst v01ces narratlons for them. But the basic two-men team is
respons1ble for the fllms' approach, content, shooting, editing, and
completlonfof thessound work: Their laboratory work is done in the
Unlted Staxes, not in: Mexlco where only 35 mm color processing and
prlntlng are avallable.

Films are Just one means of reaching farmers and‘rural'audiences.
I do nOt'have’to;list the other media which are or can be employed to
diffnse in%or@afion;"However, the scarcity of media‘in Letin America, as
opﬁosed:fo;thefahundance of media in the industrialized countries, makes
itedmﬁerafiVé:thah eaéhfmedigm be used to its utmost advantage.

Unfortunately, as Brown has pointed out, such mass medla as news-

papers magaz1nes fllms, and television rarely provide content that is

N

2 S
S Marlon R. Brown, "D1ffus1on of Technlcsl Agr1cultura1 Informatlon
~idn; Chlle," Ph. D. the51s Unlver51ty of" Wiscon51n, Madlson, 1968, p. 6



.relevant to local or functlonal development needs because of thelr.::‘i

centrallzed selectlon of content ;
. ‘emphasis on technical performance,-. ‘
preference for content with the widest p0581ble appeal'
preference for audiences which are already partlclpatlng 1n
a market economy.

“7,‘ A fllm program de31gned to contrlbute to development must flnd a

”wway to overcome these llmltatlons and respond to local and functlonal
needs. An adequate program wlll recognlze that'
luv?ﬁmany films are needed,
@, = content should be carefully geared to specific audlences end
. .areas;

‘<. film style should be consonant w1th cultural patterns of its

,V‘audlence,

- -production technique and dlstrlbutlon of films should not

reflect the traditions of industrialized nations, but must be

responsive to existing situations in Latin America.

TfPerhaps teachers and extension workers in Latin America will agree that
"'such a fllm pollcy would make sense.
So why don't more countrles have such a policy? I have asked this
;;&uéét;on of several admlnlstrators and policymakers. They politely respond
'jthat53uch a program is impossible because talent and resources are too
’58carce.‘ ThlS answer 1s true as far as it goes but as one becomes more
v:}famlllar w1th the 31tuat10n he sees more profound reasons behind these
'@superflclal explanatlons._ leen ‘the realltles of political llfe in Latin
‘[lAmerlca, pollcymakers are reluctant to start programs that take three or.
;:pfour years to gct off the ground._ They doubt that any educatlonal or

;imass medla program can surv1ve for very long unless it has establlshed

'1§1tself very flrmly and grown deep roots very qulckly The educatlonal

5?£f11m‘1’ a'slow—bloomlng plant. Its promoters know they would have to



ftréinffilﬁﬁekére. This’ takes at least two years, if you are locky
enough to flnd people w1th the rlght background and 1nc11nat10n. Then
‘they would have to set up their operatlon w1th1n a government or semi-~
government agency_enqwmeke«sure thet-salarleS‘were good enough to support
fuli;time devotiohjto'thegtask. In France or in Germany or in England
such fii@mekihg‘oberations'could_be esﬁablished on a free lance basis,
and ve;y likely this would be the most efficient as well as the most
satisfying vay of doing the job. In most Latin American countries this
will not work--men ﬁith special training will soon find work where the
pay-off is quicker than it is in development programs. The film team,
then, must be a government or a semi-government operation and this is
difficult., How easy it is to establish, but how difficult to maintain,
long-run programs of this kind can be seen in the extension services of
Latin America.

A partisl list of government agencies involved in the diffusion

of agricultural technology includes:3

Departamento de Extensidn Agricola

Instituto de Desarrollo Agropecuario

Corporacidén de Roforma Agraria

Departamento de Defensa Agricola

Departamento de Conservac1on de Suelos y Aguas

Servicio de Cooperaclon Técnica of the Ministry of Agriculture

Corporacidn de Fomento de la Produceién

Industria Azucarera Nacional, S.A.

Servicio de Equipos Agricolas Mecanizados

Banco del Estado

Direccidh de Informaclones ¥ Radio leu31on de la Pre81dencla
de la Republlca

3Brown, op. cit., p. k2,



"Prlvate organlzatlons and seml-prlvate agencleﬁ_inolude;iff‘ff

” Corporac16n de Venta de Salltre y Yodo
. Compradores de Marav1lla, S A. :
o “Agroservicio :
...~ Fundacidn de Vide Rural ‘ S
- Instituto de Educacién Rural e
. Instituto de Promocidn Agraria ST
. Universided Catdlica de Valparalso
: Socledad Nacional de Agricultura -

'Look for example at the many extenszon agencles whlch Chile
'>}lhas started 51nce Wbrld War II.. Most had a short llfe span or ‘have kept

}}lallve only by competlng for funds and fleld personnel. Some of these

7f?serv1ces operated w1th support from some forelgn assistance project. The

x’{government of the country establlshed one ! adv1sory service" after another,
?}creatzng a large bureaucracy wlth very few’ men in the field and with many
fisurv1v1ng functlonarles at the top. Funds are easlest to obtain when
:=qu1ck results can he promased—-but qulck results in agricultural extension
‘ ~work seldom mean development 1n the sense of provmdlng a better life for
p;'a maJorlty.' B | '
REE Even when an‘effectlve and well-supported information team 1s in
7t§operat10n, the fllmmsker soon flnds that 1nst1tut10nal and structural
isi{factors make hlB Job very dlfflcult. He learns that he must: operate
swlthln a rather narrow margln between what the farmers already ‘know and

‘duse and what theyfare capable of knowlng and. u51ng, glven the sltuatlonal

»t:trestralnts w1th1n whlchwthey must work.



- In e»repoﬁﬁ.of a two-year diffusion study in Chile, :Brown
: X ; ‘
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The situational ceiling is set by existing physical, economic,
institutional, and eechnological factors inc;uding Mosher's five
essentials of agricultﬁral developmenf: markets, technology, inputs,
incentives, andttreneportation.

Tﬁe-ettitude eeiling“is fixed by the farmers' willingness to
exﬁerimeﬁt; Farmere.in underdeveloped areas .are often charaeferized ae
'irraﬁioha;;y tr#&itiohnggnd fatalistic, refusihg to accept new ideesfi

that are "clearly" to their bemefit.

Brown, op. eit.; p. 35,




'Brown:and others who have substantlal f1e1d experlence argue that
Twhat 1s often regarded as the "attltude cezllng" and the major barrler

@to_development 18 1n fact the "31tuat10nal celllng." -They'observe

ltha,,there often exlsts a generally favorable attltude toward modern
;techn04ogy among the "backward" farmers though they do not donbt
{that purely psychologlcal or attltudlnal factors can and do affect
the acceptance of new technology. |

Thls knowledge ce111ng is set by what the farmer is already
.aware of and u31ng.

The polnt whlch Brown makes and vhich I would llke to emphasize
\ie.that*data whlch»fall out51de the "information or persuasion gap"
.will;noffneflocally1orrfunctionallw relevant, no matter if it is
ca;rieq'bf film,,circnlar letter, demonstration, or other method.

For this reaéon3‘technical'infbrma;ion_for farmers should either
Eeflimited’and-tailoredjao tnat'it will fit nhe existing situation, or
it:ShonlduEe;part:of a.program tnat pushes up the "situational ceiling.”

Here we are concerned w1th 1nformat10nal aspects of such programs
as land reform, superv1sed credlt, marketlng 1mprovement, and production
,research. | B | »d

- Such technlcal 1nrormat1on, of cour:e, should not be limited to
.prov1d1ng 1nformatlon alone.r It also should persuade. Look agaln at

Brown s dzagram for a. concrete example. Assume we ‘are deallng with an

area where potatoes the major?crop, aro grown by small landowners

w1t llttle or no schoollng.

‘Y1elds are very 1ow, and no commercial

PR N SN .; '.‘..‘. ...: TR
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If we are responszble communlcators we wlll need to ask several
 re1evant questlons 1n order to locate the 51tuational ce111ng before
‘maklng a fllm whlch is to play a part 1n helplng these sub31stence

farmers

W111 the fafmer be able to utlllze more potatees b)‘eatlng’ﬁereiL
and selllng more? '

How far must he go to sell them? How will he get them to market]

'that will happen to the market price? Will it remain unchanged,
decrease, or possibly even collapse with the increased supply?

Will there be enough seed potatoes available of the varieties
recommended by ﬁhe film?

Will the type of fertilizer needed by available in quantity?

Can this fertilizer be bought on credit, and at what rate?

And'laet but not least, has research shown that the recommended
potatoes can be grown without undue hazard from weather, disease, and
insect peets?

At this point, some might ask, "What has all of this to do with
filmmaking?" if these conditions are not met, a collapse of prices,
unavaiiability of the fertilizer, or a destructive pest might damage
the credibility of the "edueatioﬁal film medium" as well as that of
the organization which has used the film in its "development effort."
At the vé'ry‘ ieaéi;: the whole filmm'aking effort would be wasted.

Even w1th careful attentlon to the sltuatlonal relevance of a |
new 1dea or technlque, 1t 1s often neceseary to break through an :~'v

attltude barrler 1n order to get the 1dea accepted.' F1lm--perhaps o

more than any oth‘ r mags --:n!?si.;umf:‘:@nr ~Pll.a¥ j;g-;.v;e‘ry- i.impqr.tant ‘role here; .

PN



7:the world of our farmmaudlence or are they from 8 dream world? Too

57many new- and strange ms 1n thezfilm mlght draw attentlon away from'l"

;the fllm's real message., The only thlng dlfferent in the fllm should L

5‘be the new practlce--nothlng else. Almlng for cultural consonance

fw1ll also mean that you_‘eed many films Ch1le, for 1nstance, mlght
».need one for the central'reglon, another for the Araucanlans and
pp0531bly 2] thlrd for the German settlement area in the South. Just
“as 1mportant as "cultural consonance" 1n all of the fllm's background
?and surroundlngs is the appearance of 1ts people. They should be
types whlch “the audlence likes, types w1th whom it can. 1dent1fy

A _ Also 1mportant in overcomlng the persuaslon gap is the 1mplled
;gzggg_that the farmer will recelve for u51ng the practice whlch the’
fllm recommends. To contlnue with our example of potato productlon,
for some 1t will be. ) good yleld of healthy potatoes. - Farmers take
)prlde in good products. The fllm is an excellent medium with whlch
<to empha51ze a. nood potato y1eld, perhaps 1n a close-up sequence. I

gmlght be a demonstratlon of a serles of dlshes whlch can be prepared

'from potatoes, or 1t mlght be the monetary reward from the sale whlch ‘

w1ll permlt the campe51no to make puxchases fbr hlB famlly, hlmself,

.or hlS farm.. Or 1t mlght be respect and admlratlon shown by hlS

Lnelghbors As akruleﬁprldeiln the product standlng in ‘the commun1ty,7a'~

.or monetary reward can be appealed to as motlvatlng forces. lf the SRR

5f mmak rvknows the people and customs of the_area he mlght e’ able toy,1

in' ¢ subtlefway-to a reward whlch




12,

Important 1n persuaslon is the reputatlon of the: agency respon- 5

,,51b1e for makln ‘and show1n"the fllm. Important too, is. the source

g:of the 1nformatlon or: the name of the subject matter speclallst or

7

of respected farmers who have cooperated in maklng the £ilm, I know -

-

]of one successful farm program 1n Latln America whlch is a government

Tloperatlon but whlch 1ntent10nally appears to have no connectlons

;fwhatever;wlth the government. .On ‘the other hand, I have coserved that

a. foundatron 's reputatlon ‘is often empha31zed in connectlon with the
1ntroduct10n .of: new graln and corn varletles.

Educators llke to 31mp11fy, to reduce & process to its bare
essentzals. Slmpllflcatlon is a good thing, particularly in classroom
teachlng, butnwhen-a'fllm 1s 1ntended to be the last step before adoption,

1t ought to p01nt out that 1f the practloe is not rigidly followed it ,

' might lead to fa11ure. There is no reason to make things too simple.

Farmers have observed nature for a long time and know about complexities,
and they have no trouble comprehendlng 1nterrelatlonsh1ps that are
clearly;presented.

B F:Lnally, it might be & good thing to remember that a film will

be shovnwat~a.village'square in the open, with people seated on the

-ground, -or, &t best 'in the town hall or a storage bulldlng. It is

not a gala show1ng., For ' example, we might not have enough voltage and
the plcture mlght not be the brlghtest--we cannot rely for persuaslve

1mpact on perfectlon of the showlng. However, even a less than perfect

presentatlon can have a notlceable "persuaszve" effect 31mply because RN

somebody cared ‘came- to the vlllaze and radaved n macenma



3efore - turnlng.to ilms;whlch have been made about agrlculture

_n:Latln‘Amerlca, let me br:efly touch on

:tw .points which have to, dovflrst Wlth f11m technlque for Latln

acondﬁw1th3f11ms'wh1ch cauld be made avalleble fro' the

flndustrlallze countries for use: 1nfLet1n"Amer1ca. 5

Film Technique: for Latin America.

__Too often'technlcally over-reflned fllms are made w1th an eye to

ifllm competltlon 0) a:spon‘"‘ o'ieggatekeeper{¢ The advantage of technl- ‘

fcall‘,advanced f1lm treatmen ,hes' et to be demonstrated, conszderlng the f\

fmessages, audlences, and play-back condltlons whlch concern us,"‘~

The‘"31myl1c1ty: questlon 1s more 1ff1cult 1th_the color orza, f;,

; 'n color 1ssue; Whlle color compllcates the fllm for the fllmmaker,;n B

fcolor 1engthens the attentlon span'of aviewsr,: o



rea the 1ndustr1allzed countrles could glve

,a'helplng hand by providing.a color laboratory to whlch all Latln BN

Amerlcan countrles could have access.'g{?”“7=¥an_

ig{LFilms from'Industrdallzed Countrles B | o
i Man; fllmsxmade and used 1n the 1ndustrlallzed countries could be
cé?usedﬂfor speclflc purposes w1th llmlted audiences in Latin Amerlca--such
'i;subjects as "dlsgestlve organs of a cow," "methods of determining butterfa
Lfdln mllk, prlnclples of threshlng machlnes." Technical schools and
: i unlver31t1es could 1mprove thelr teachlng with such pictures which treat
ba51c pr1n01ples that are unusually relevant.
' Such techn1ca1 fllms often use superimposed words in scenes and
‘jln anlmated dlagrams whlch too often make their transfer into another
language dlfflcult and costly. Instead of just exchanging the title
. sectlon and the sound track reshootlng of these words becomes necessary.
I would 11he to suggest that such films replace words with internationally
accepted codes and 1sotypes, employlng a symbolic drawing of an ear of

corn 1nstead of the word "corn or "corn yield," for example.s

Let me now turn to fllms whmch report about Latin America's

' agrlcultural and economlc development. In the words of Jean Marie

vngckermann-—the fllm crltlc of the "International Development Review--

'{*theseifllms are "unlquely uncatalogued and elusive." In 1ook1ng at these

};’ fllms,dthough,rlt mlght be advantageous to subdivide them in terms of |

T See Otto Neurath Internatlonal Plcture Lpgguage (Lond
5QgPaul, Trench Trubner and Co.y 1936) G L




* Ta"a0ing so T voild differentiate thres

HvMOnebgroup of fllm is de51gned for students of development., It
uilds on -existing interest: and alms to glve an addltlonal d1mens1on
to systematlc teaching. ‘ T
" ~Another group of films reaches llmlted audlences and spec1al
,‘1nterest groups with a promotlonal message descrlblng the success of a
‘ ,,,Afpartlcular commercial product or development project. o

7fl3)ﬂ , A third group of films is intended for general audlences.

7" These films have wide distribution via television and schools in the
© 7' industrialized countries. Their sponsors are usually detached from

.- the projects they portrdy in developing countries.

The first group, specific films aimed mainly at the instruction of

v‘fstudcnts of development, are rare as are.other 1nstruct10nal materlals on
‘fthls subject. Often the new student must rely solely on research reports
;_}and artlcles 1n scholarly Journals for 1nformat1on about development in
?fLatln Amerlca. Early in the slxtles the Land Tenure Center at the Univer-
"f81ty of Wlscon51n declded that we should make fllms to supplement written
f :sources and to add a v1sual d1men81on to the students' understandlng of
‘viLatln Amerlcan realltles. At the same tlme we felt thet such films could
‘1become a benchmark for comparatlve studles. Land=Tenure Center films,

' whlch are very simple in thelr form, try to glve an "obJectlve view of

"several ‘areas of BOllVla, Colombla, and Chlle. They amount to several

‘Ahours of screen tlme and f1nd some use outslde of the "development studles

- at Wlscon51n and other Latl R ':rlcan study centers in the U.S. and Latin

'fAmerlca, partlcularly in the‘orlentatlon and tralnlng of Peace Corps members.

ThlS type of fllm 1s also produced 1n other subJect areas by the
6
. }Goettlngen Instltute, whlchﬁdoes not a1m for a fllm w1th a beglnnlng,
f_hmlddle part, and an end or a "curve" of dramstlc events but Wthh trles

:”3to brlngsa‘segment of; ealltY tkoell-preparedﬁv1ewers 1n an unemotlonal settlngof




s

s The productlon of Land Tenure Center fllm footage 1s gulded by

?iaexperts who have studled the regmon and the problem for many years and

’?know the: locatlons and the people;‘f" o |

Fllms in the second group (promotlonal fllms descrlblng the |
success of particular development proJects) can be ea31ly spotted Just
by looking for the film's sponsor. These_are the'klnd of films in .
which "natives" dance a "limbo" or engage in some other cultural rite
vhich expresses the depth of the sponsor's anthropological empathy.

Soon the viewer learns that what they are expressing is pleasure and
gratification.at_some project or some commercial product which the film
will tell you has beoome the crux of a better life for the natives. I
have seen such films»praising & herbicide, a credit union, and a wide
varietyyof‘government programs, foreign and domestic. They usually report
success and omit‘issues that are difficult to explain. They almost always
are premature, becsuse they necessarily "report" on something still in its
early steges. In numerical terms these pPictures are the most abundant,
but fortunately their distriubtion is limited.

The‘last type of film--which has broad distribution via TV and
schools--is of~fer more consequence. This group includes some unfor-
gettable documentarles like the one in which Armand Deleule, the dlrector
of the mot1on plcture sectlon of France's Mlnlstry of Agrlculture, p01nte
to. the 1nst1tutmonal barrlers which make development s0 dlfflcult and

: 1mprobable in Latln Amerlcs. Another such fllm reports about the VICOB

proJect of Cornell Unlver51ty. In thls fllm Allen Holmberg tells how

sutficient and self-govering. Jorgs Ruik ehd Willard vas Dyke



Cwid dlstrlbutlon 1n‘cov rclal,telev1slon andfschools.;wfe,ws";'

The sucﬂeSs of such p1cturestls“on1y:1n vmall measure connected .
;?w1th monetary outlay, they succeed when there is. coordlnatlon between
;;the adv1ce and guldance by fleld researchers and the sk111 of competent
:tfllmmakers. | r 3 .

But also 1n thls area--nlctures made for general audlences--you
h;ulll flnd dlsapp01nt1ng examples. A f11m under the t1tle "0il, Coffee
;iand Democracy" comes to mlnd. ‘In thls film, while the plcture shows
itthe exterlor of the Unlversldad Naclonal in Bogota the narretion goes
osomethlng llke thls.‘ VOut51de‘1t is U.S. architecture; inside it is
chommunlst 1deology.". Both‘statements are nonsense. The buildings
';reflect a German archltectural 'school’; the architect was German. The
‘;remark about the 1nslde is equally careless and uninformed. A catch
phrase in a fllm narratlve is, for the outs1der fllmlng in Latin Amerlca,
'too easy a way to av01d explanatlons which exceed the capacity of a |
:ésuperflclal and not very deeply 1nformed reporter. I am not making an

f&ldeologlcal observatlon when I say thls.x Instead, I am saying that in

ipolltlcal matters as 1n others, far tooﬂmany fllms about Latin Americs

lﬁtake thelr audlences on- theftourlst trall ‘Perhapszwath the exception of
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;,fmbfé aoout hov dlfflcult 1t was to get there than about the locatron's |
eﬁplgnlqcancesz;iﬁ‘; “v E R | ,;
One other frequent fault also deserves oomment.L Irrelevant obJects,r"
~>because of thelr beauty or the1r spectacular appearance are often over-
f'empha31zed.; The lem crew 5 dlrector or the cameraman, if they are not
t well 1nformed about the country and clear about the objectives of their
”fllm Vlll too eas1ly be led astray by objects, scenes, or persons that
are "fllmlc" rn themselves and hence almost imperceptibly become a central
partvof the story. Actually they may be detrimental to the film's message,
yet they are so easy to capture, and they are very attractive on the screen.
Even the film editor will find space for them. Beautiful girls, breath-
taking views, animated action are stereotypes in the film trade. Tt is
far more’difficult to find filmic aspects and meaning@ul angles which
express complex ideas and issues rather than objects. Seeing them and
utilizing them comes:with the understanding of the problems. This under-
standing cannot*be achieved in a short visit without expert guidance from
competent people on the scene.

Films can be useful in development. They can communicate useful
information to people in the developing countries and they can communicate

the'prob;ems of development to the rest of the world.



