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Introduction: 

This manual is intended to help NIB officers and others to use the CITS 
system to access and review existing information. This manual is a guide to reviewing
existing data. not to entering new data. (For assistance in entering new data. refer to 
the CITS Dwta-Enrv V[anual, a separate publication.) 

This manual is organized into a number of sections: 

Purpose;
 
Forms;
 
Quick Start;
 
Menus;
 
Investor Output;
 
The Match sub-Menu;
 
Getting In and Out of CITS
 

"Purpose" explains the objectives of CITS, discusses its advantages, and 
touches on the system's general organization. "Forms" discusses the forms used in and 
generated by CITS. 

"Quick Start" may be the most important part: it will give you a quick initiation 
into CITS. "Menus" explain how one moves around different parts of CITS in search 
of desired information. "Output Reports" explains the various reports available, with 
particular attention to reports large numbers of investors (often all of them) or 
projects on the other. (To print out information on one investor only, refer to "Print" 
under "Menus.") 

"The Match Sub-Menu" explains how to play the investor dating game: a way 
of finding the correct partners for different investors. 

"Getting In and Out of CITS" is particularly useful. Make sure you read 
"Updating Data" will help you make sure your computer has the most up-to-date data 
to make decisions with. 



Purpose: 

Tile purpose of CITS is to provide useful information about potential investors 
to all NIB staff. If properly maintained, all useful information on even, investor will 
be readily available. This will help NIB find information needed for any purpose. 

CITS can provide: 

0 Ad] information available on an investor: 

0 Selected information about all investors: or even 

o Selected information on selected investors. 

CITS provides this information in many forms. Some can be viewed on the
 
screen, some on paper. and some times both.
 

l1J0)nzatiofl oi an individual investor should be available at any time on screen 
or on paper: one can either print out an "Investor Profile" closely resembling the 
input form (see below), or search for the data in a menu on screen. One can also 
request an "Action History" listing all action either NIB or the Investor have initiated 
with each other. 

More substantial is the grouped output. One can produce lists, such as the
 
investor list (listing all investors in alphabetical order), the project list (all projects) 
or 
the sector list (grouping all investors within different sectors.) Other output distill 
Information about all investors. For example, the "Promotion Study" groups market 
information and provides statistics as to how investors learned about NIB and the 
Gambia. Other studies provide information on timing: how long, on average, does it 
take for investors to accomplish their desired goals? Finally, there are several outputs 
showing data on recent actions between NIB and investor(s). 

Last, but my no means least, is the ability to produce mail list: lists containing
all the information on a contact needed to produce correspondence: the names, titles, 
and addresses of all individuals NIB wishes to send mail to. Please understand that 
these files are created in WordPerfect's "Mail Merge" format. The advantage of this is 
that CITS can produce a "mail merge" file which can be incorporated in a form letter. 
Mail Merge's real beauty is that the form letter can be given a personal touch: exact 
addresses appear on each page: "Dear Sir," is substituted by "Dear Mr. Ahmed." 
"Dear Mr. Faal ....... "Iwill be traveling to your country" is substituted by "I will be 
traveling to Germanv," "I will be traveling to Switzerland..." as is a 
writing to different persons. This system automates the process of generating long
mailing lists. (This is not however completely automatic: an NIB o-ficer should always
review the letters closely before signing them to be certain the everything appears
properly and makes sense.) Mail list such as these can be generated by different 
criterion, such as those waiting to receive the investment packet. Another criterion 
would be all those engaged in fisheries. Still another might be all those investors from 
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Hong Kong. 

In short, CITS' purpose is to provide a user (that's you!) with the ability toeasily obtain up-to-date information on an individual, selected group, or all investor.The power of review investor data on screen, generate reports. and produce mail listsare available to anyone familiar with a computer keyboard. One need unly observethe screen and step through the menu choices with the aid of the arrow keys ( T, I,, , *- ), the Enter-- key and the ESCape key. The remainder of this documentconcentrates upon using the menu v, :er. 
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Forms: 

There is a limited set of information on an investor: 

ol Investor Profile 

o3 Action Reporting 

0 Initial Project Information 

0 Development Certification 

Examples of these forms appear on the following pages. The information
 
expected in the blanks should be clear.
 

Investor Profile is where information about investors are stored: names, their 
line of business (sector, product/se rvice), country of origin, name and address of 
contact, and some marketing information. Perhaps most important is the small item at 
the bottom of the Investor Profile: "NIB Officer Responsible." 

Action Reporting is a form used to keep track of developments with Investors. 
NIB officers will be expected to jot down a short note indicating any contact with 
investors: when (day and month), with whom (investor), by what means (phone, 
meeting. etc..), and what was the action? By "Action" we expect a short description of 
what transpired: answered some question, made an appointment.... 

Initial Project Information asks for information about the sector and the 
product/service the project will operate in, contact information, and the NIB officer 
responsible. It also asks for information on the shareholders investing in this project. 

Development Certification is used to follow a project's progress through 
government approval. Information about the project's financial structure and bank 
references is entered. More important, approval history contains the dates upon which 
certain milestones in development certification passed. 
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Date Of First Contact: -/-/9 

Investor / Firm: 

Home Country: 

Products 

Sector: 

/ Services: 

[] Agriculture 
[] Fishing 
[] Manufacturing 
[] Service 
E] Tourism 
E] Other 

Gambian Tax Identification Code: 

Geographic Markets: 

Other Projects In The Gambia: 

Contact: 
Title & Department: 

Company: 
Address: 

Country: 

Telephone: ( ) 

Fax: (( _ _ 
) 

_ ) _ _ _ _ _ _ _ _ 

Telex: 

Source of Information on NIB / The Gambia: 

[] Conversation w/ 
[] Private Contacts: [l Gambian 
[] Investor's Government 
[] Gambia Government: El Embassy 
El Professional Association: 
[] Advertisement: 
[] Trade Fair:(]Other: 

Want the Investment Packe.t? El Yes El 

[] 

No 

Other 

El Ministries [] Other 

Nib Officer Responsible: 

prepared by: 



ACTION REPORTING 

NIB Investor Tracking System 

DATE INVESTOR ACTION MET[HOD 

/ 

Phone 

..Phone 

Plione 

1 ' ... : : -hone/ :iz I 'i :: :P oriPhoneI'izone 
1 


P'hone 

Phone 
Phone 

i 
Phone 

/
/ PhonePhone 

I 
Phone 

Meeting 

Meeting 

Meeting
 

MeeuiigMeetingMeetingMlcetizig
 

Meeting
 

Meeting
 

Meeting" 

Meeting 

MeetingMeeting
 

Meeting
 



INITIAL PROJECT INFORMATION
 

Today's Date: _/_/9
 

Project / Activity Name:
 

Approximate Value Of Investment: 	 Dalasis
 

Sector: 	 [] Agriculture 
[] Fishing 
[] Tourism 
1] Manufacturing 
[] Service
 
[] Other
 

Products 	/ Services:
 

(gambian) Tax Identification Code:
 

Contact:
 
Title & Department:
 

Company:
 
Address:
 

Country:
 

Telephone: ( )
( _ __ _ _ _ __ _ _ _ __ _ _ __ _ _ _ __ _ _ _ 

Fax: ( ) 

Telex:
 

Shareholders:
 

Nib Officer Responsible:
 

irepared by:
 



Project / Activity Name:
 

Are you applying for Development Certification? [] Yes [] No
 

(If answer yes, please complete Financial Summary and Bank Reference.)
 

Financial Summary (estimate for first year of operations):
 

(Please enter amounts Dalasis)
 

Total Assets:
 
Cuirent Assets:
 

Total Liabilities:
 
Current Liabilities:
 

Capital - Foreign:
 
Capital - Local:
 

Annual Sales:
 
Annual Exports:
 
Annual Imports:
 

Number of Emplyees:
 

Bank References:
 

Bank: 

Address: 


Country: 


Approval History:
 

Application Received: 


NIB Appraisal Completed:
 

NIB Decision: 


Board Decision: 


Forward to MTIE: 


MTIE Decision: 


Forward to MFEA: 


MFEA Decision: 


prepared by:
 

Bank:
 
Address:
 

Country:
 

/ /9 

- /9 

//9
 

//9 


/ /9 

-/-/9 


[] Recommend
 
[] Disapprove
 

[] Grant 
[] Deny 

[] Duty Waiver
 

(] Tax Concession
 



Quick Start:
 

First, you should have the NIlS menu in front of you. If you don't, go to the 
"C" prompt ("C:\>") type "MIS" and press Enter,-- Once you have the IIS menu, 
type 'CITS' and press Enter--J 

MIS MENU
 
NATIONAL INVESTMENT BOARD
 

CITS Computerized Investor Tracking System 

CC Card Catalog 

SB Skills Database 

FAR FAPE Application Register 

MAIN Main Menu 

(Developed by Nathan Associates - FAPE) 

CA> CITS 

Type CITS and press Enter --

You will see a series of screens, and then the computer stops and asks for your 
password. Type the password and press Enter4---J 

(type password and press enter'--- t 

Password 
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-- ----------------- ------- ------

(The password is secret, so you will not see what you are typing.) 

Assuming you made no mistakes, the screen should clear and produce the
 
following screen:
 

UPDATE DATA 

CITS can update the data on 
this machine from the data­
entry diskettes. 

Update (YIN)? [] 

type 'Y' for Yes, update; 'N for No, skip updates 

The Update-Data Screen 

For this stage of the instruction, let us keep things simple: type "N"you will go
automatically on to the main menu: 

Investor Projects Match Exit 

The CITS Main Menu 

(You should however learn just when to say "Y" and when to say "N." Study the issue 



---------------- 

------------

-------- ---------------------------- 

---- --- -- - ------ -- ----------

well under "Getting In and Out." If you don't understand this. ask someone 
experienced in CITS to explain it to you. If you don't understand it. you will be 
working with out-of-date information, which would be a big problem.) 

You should be highlighting the word 'Investor.' That is. the word appears in 
red, We will go further into the subject of investors by pressing Enter,-J 

r ---------- ----------------
Investor Projects Match Exit 

Select
 
Output

Exit
 

The Investor Sub-Menu 

Select the "Output" choice from the Investor Sub-Menu, 

1
Investor Projects Match Exit 

Select
 
Output
 
Exit
 

-


Choose Output from the Investor Sub-Menu 
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- ------------------------- ------- ------

No you are in a new sub-menu. The Output sub-menu, as we shall call it for 
the moment, allows you to print a variety of reports. Each report is listed on a 
separate line in the menu: 

---------------------- ----------------
Investor Projects Match Exit 

Select 

Blank Forms 
Promotion Study 
Investor Packet List 
Action Summary 
Inactive List 
Mail List 
Investor List 
Exit 

The Many-Investors Output Sub-Menu 

The "Investor List" is the simplest option of all. Simply point ( , ) and press 
Enter4--

Invstor -Projects Match Exit 

Blank Forms 
Promotion Study 
Investor Packet List 
Action Summary 
Inactive List 
Mail List 
Investor List 
Exit 

Select Investor List 

And it will print out a complete list of all investors listed in CITS. 



--

- ------- ----------- ------------

You can continue to produce more reports. But for now, just select "Exit" and 
press Enter ,4­

r ------------ --------------------------------
Investor Projects Match Exit 

Blank Forms 
Promotion Study 
Investor Packet List 
Action Summary 
Inactive Ust 
Mail List 
Investor List 
Exit 

-------------- _-_ ----------- ......-------

Exit Output Sub-Menu 

and you will return to the Investor Sub-Menu: 

Investor Projects Match Exit 

Select 
Output
Exit 

'II 

Investor Sub-Menu 
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Let us look at one of the investors more closely. Point upwards ( t ) once to 
'Select' and press Enter,--J 

----------- --------

Investor Protects Match Exit 

Select 
Output 
Exit 

Investor Sub-Menu 

You will be presented with a long list of investors (it is so long, it goes beyond the 
bottom of the screen). 

Investor 

Se 

-

Projects 
---------------

Match Exit 
I 

Ou 	 AI-Basha Enterprises 
Ex 	 AI-Jemina (Gambia) Ltd. 

A-Seke AI-Juba 
Aston Electronics Pic, 
Baraka Baraka 
Bassen-Hopowell Ltd. 
Carstens Tourism 
Carson Telecommunications 
Chapman Garments 
Choreema 
Choureema Catering 
Davidson Manufacturing 
Douawalla (Senegal) SA 
Dover Motors & Metals 

Selecting an Investor 
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---------------- 

Point ( ) to any one investor (in the case Davidson Manufacturing), and 
-press Enter ,­

r ---------- ----------------
Investor Projects Match Exit 

Se 
Ou A;-Basha Enterprises

Ex A:-Jemina (Gambia) Ltd.
 

A-Seke AI-Juba
 
Aston Electronics Pic.
 
Baraka Baraka
 
Bassen-Hooewell Ltd.
 
Carstens Tourism
 
Carson Telecommunications 
Chapman Garments 
Choreema 

Chnoureema Catering 
Davidson Manufacturing 
Douawalla (Senegal) SA 
Dover Motors & Metals 

Selecting an Investor 

Now you see a simple profile of the investor and a menu. We call this the 
Investor Profile Sub-Menu. It will allow you to see specific details about the investor: 

r - ---------------------------­ _____--------------

Investor Projects Match Exit 

Tax ID Code 
Markets 
Other Projects 
Contac: tact: 10/12/92 
InformationAction ame: Davidson Manufacturing 

Print 
Exit ntry: United Kingdom 

ctor: Manufacturing 

Product/Service: Engines 

Officer in Charge: Mboge 

L -----------------------------
Investor Profile Sub-Menu 
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For instance, let us look at the 'Action' screen. Just select the appropriate 
menu choice by pointing ( I ) and press Enter,-J 

Investor Projects Match Exit 

Tax IDCode
 
Markets
 
Other Projects
 
Contact tact: 10/12/92 
Information 
Action ame: Davidson Manufacturing
Print 
Exit ntry: United Kingdom 

ctor: Manufacturing 

Product/Service: Engines 

Officer in Charge: Mboge 

Investor Profile Menu 
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Selecting 'Action' gives you not only a new menu. but a whole new screen. The 
action screen shows the most recent actions between NIB and the investor. 

Investor Projects Match Exit 

Exit NIB1 

Officer Action Contact 

12(12192 MBOGE RE-SCHEDULED APPOINTMENTS 
15112/92 MOOGE MET AT HOTEL. INITIAL DISCUSSIONS 
1812/92 MOOGE ACCOMPANIED TO TOURISM MIN. 
18112/92 MBOGE INTRODUCED TO NIB 

Action Screen 

For now, just review the list of actions. Use the down arrow ( ) to point to 
'Exit' in the menu below, and press Enter4-

Investor Projects Match Exit 

Exit NIB 
Officer Action Contact 

12/12/92 MBOGE RE-SCHEDULED APPOINTMENTS 
15/12/92 MBOGE MET AT HOTEL. INITIAL DISCUSSIONS 
16/12/92 MBOGE ACCOMPANIED TO TOURISM MIN. 
18/12/92 MBOGE INTRODUCED TO NIB 

Exit the Action Screen 

17 



Maybe the best thing to do now is to simply point ( I ) to 'Exit' and press
Enter-_ 

r---------- --------------- -

Investor Projects Match Exit 

Tax ID Code 
Markets 
Other Projects 

Contact 
Information 
Action 
Print 
Exit 

Investor Profile Menu 

And do the same in the Investor Sub-Menu: point to it and press Enter4- -

Investor Projects Match Exit 

Select 
Output
Exit 

Exit Investor Sub-Menu 

18
 



------------------------- ---- -----

Finally, let us pretend you are finished using CITS for the day. Use the right 
arrow ( - ) to choose "Exit" from the main menu and press Enter--I• 

r------------ ---------------- ----------------
Investor Projects Match Exit 

The CITS Main Menu: the Exit choice 

The computer displays a red box to check and be absolutely certain that is 
what you want: 

Exit CITS (Y/N)? [ 

Type 'Y' for Yes, Exit CITS; 'N' for No, continue 

Exit CITS: Confirmation 

So type 'Y' to confirm you really do want to exit from CITS. 
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Do that, and you will be out of CITS and back at the MIS menu: 

MIS MENU 
NATIONAL INVESTMENT BOARD 

CITS Computerized Investor Tracking System 

CC Card Catalog 

SB Skills Database 

FAR FAPE Application Register 

MAIN Main Menu 

(Developed by Nathan Associates - FAPE) 

After 'Y" (Yes), Exit CITS 

Now you probably know enough to continue on by yourself. The system is safe: 
you can just point and explore. But if you really want to understand better what you
just did, and to grasp what the other options are all about, read 'Menus' and the 
other sections that follow. Make sure you read and understand the 'Updating Data' 
section within the last section, 'Getting In and Out of CITS.' 
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Menus
 

CITS can be run almost entirely by menus. M'denus lead to actions. Sometimes 
you must select a number of choices in a series of menus to reach the specific desire. 
You just need to select a choice by pointing: 

-- to highlight a choice to the right: 

to highlight a choice to the left: 

,, to highlight a choice below: 

to highlight a choice above. 

-After highlighting a choice. Select it by pressing the Enter.- key. This is a 
signal to the computer you wish to proceed with the highlighted choice. 

The ESCape key is very practical: it tells the computer to cancel your selection. 
(This reverses the item most recently selected.) 

It is that simple. There are some shortcuts, as described in the section entitled 
"Menu Shortcuts." The only thing remaining here is to become familiar with CITS' 
specific menus. 

They are a few places where one must actually type a letter (e.g. 'Y' for Yes, 
'N' for No) phrase (e.g. your password), or a date (e.g. to specify what period an 
output report will cover). 
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-- ---- -- -- --------- ------------------

----- --- -------------

The Main Menu: 

The CITS main menu is the most important menu in the system. All menus 
grow out of the main menu. 

Tie main menu provides you with four choices: 

Investor Projects Match Exit 

The CITS Main Menu 

Each one of the words - "Investor," "Projects," "Match" and "Exit" -in the
main menu represents a choice. You can "highlight" different choices by pressing the
left or right arrow keys: these naturally move the highlighted item to the left or to the 
right. 

By "highlight"we mean using arrows to point to choice, which will appear in
red: note that the current choice - Investor - is in red, whereas all the other words 
are blue. 

Selecting any item - pointing and highlighting the word "Investor,"
"Projects," or "Match," and pressing Enter- 1-- leads to a sub-menu offering
further choices within that option. 
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The Main Menu's Sub-Menus: 

Each choice is the main menu has an associated sub-menu. The sub-menus 
represent an elaboration of the main-menu choice. The sub-menu divides the main 
menu choice into a few general choices. 

That is, selecting "Investor," (pointing to "Investor" and press Enter-- ) 
produces one sub-menu, showing the choices "Select," "Output," and "Exit": 

Investor Projects Match Exit 

Select
 
Output
 
Exit
 

The Investor Sub-Menu 

Each of the choices refer to "Investor": 

"Select" select a specific investor by name 
"Output" view/print information on all investors 
"Exit" exdt this menu: erase Investor menu from screen 
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--------------------- -------

------------- -- ----------

---- ----------------- --

Selecting "Project" from the main menu produces a similar sub-menu, which we will 
call up the "Project Sub-Nlenu": 

Investor Projects Match Exit 

SelectSoutput
 

Exit 

~Iii 

....-------------

The Project Sub-Menu 

Selecting "Match" from the main menu produces the "Match Sub-Menu": 

- --

nvestor 
-

Projects 
------------

Match Exit - ------

I Home Country/Region
Sector 

I Product/Service 
Markets 

Reset 
Exit 

-


The Match Sub-Menu 

The items in the Mlatch sub-menu will be discussed and elaborated upon later. 
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More about Using Menus: 

Before going on to describe the details of the sub-menu choices, let us discuss 
some tricks to using these menus. 

We learned to move across the main menu using the left and right arrow keys 
and highlight different choices. In the sub-menus the menus run vertically (from top 
to bottom), so you use the up and down arrow keys: 

Down: Highlight next menu item 

Up: Highlight the previous menu item 

Again, we use the word "Highlight" to refer to making the item red, rather than blue. 
That signifies it is the current choice: 

Term Color Significance 

"Highlight" Red C107-ent Choice 

"Normal" Blue Alternate Choice 

The secret of menus is to select the desired option. One highlights the choice 
-with the aid of the arrow keys, and presses the Enter- - I key to signify that this is in 

fact the desired item. Selecting - pointing and entering - either leads to further 
menus or produces information. 

Most menus include the "Exit" choice. This removes, or reverses the last 
selection. This means removing the current menu and displaying options in the 
previous one. (The "last stop" is the main-menu: selecting exit here means to exit 
CITS completely.) 

The only other important key is the ESCape key - one usually written as "Esc," 
an abbreviation for "ESCape." The ESCape works very much like the "Exit" choice. In 
most cases ESCape removes the current menu and displays the previous one. 
(ESCape can also be used when asked to enter something: it will usually close the box 
your are prompted with and return you to the previous menu.) 
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Note that there isa help feature displayed at the bottom of the screen: 

S------------- . 
Investor Projects March Exit 

Output
 
Exit
 

Select Investor 

Help Feature at Bottom of Screen 

This helps you, the user, understand better what the current option represents: what 
will happen if you select it? 

Naturally, the help message changes as you highlight different menu options: 

Investor Projects Match Exit 

Select 

Output 
Exit 

Produce Reports Concerning All Investors 

Help on Output Choice 
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These examples are actually rather brief help message: usually the help 
messages are a little more extensive: 

Investors Projects Match Exit 

Select 
Output 
Exit 

Exit Investor Choices: Return to the Main Menu Above
 

Another Help Message
 
(for Another Menu Choice: Exit")
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Selecting and Studying an Investor: 

Selecting an investor is one of the most fundamental things to do in CITS.
Simply select "Investor' from the Main Menu and "Select" from the Investor sub­
menu: 

Investor Project Marcn Exit 
SIelect
 

Output 

Exit 

The Investor Sub-Menu 

This produces another sub-menu - an alphabetical list of investors - which 
allows one to select the investor of interest: 

Investor Projects Match Exit 

Ou 	 AI-Basha Enterprises 
Ex 	 AI-Jemina (Gambia) Ltd.
 

A-Seka AI-Juba
 
Aston Electronics Pic.
 
Baraka Baraka
 
Basson-Hopewell Ltd.
 
Carstens Tourism
 
Carson Telecommunications
 
Chapman Garments
 
Choreema
 
Choureema Catering 
Davidson Manufacturing
 
Douawalla (Senegal) SA
 
Dover Motors & Metals
 

Selecting an Investor 
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-------------------------------- ----------------

Just point ( 4 ) to the investor you are interested in (in this case Davidson 
Manufacturing) and press Enter4--J 

F-------------------------- -------------------
Investor Projects Match Exit 

Se 
Ou 	 AI-Basha Enterprises 
Ex 	 Al-Jemina (Gambial) Ltd. 

A-Seke AI-Juba 
Aston Electronics Plc 
Baraka Baraka 
Bassen-Hopewell Ltd. 
Carstens Tourism 
Carson Telecommunications 
Chapman Garments 
Choreema 
Choureema Catering 
Davidson Manufacturing
Douawalla (Senegal) SA 

Dover Motors & Metals 

Selecting an Investor 

Once you select the investor, you have an almost completely new screen. It has a new 
sub-menu - let us call it the "Investor Profile Sub-Menu" ­ and some basic 
information about the investor - name, country... : 

Investor Projects Match Exit 

Tax ID Code 
Markets 
Other Projects 
Contact tact: 10/12/92 
Information 
Action ame: Davidson Manufacturing 
Print 
Exit ntry: United Kingdom 

ctor: Manufacturing 

Product/Service: Engines 

Officer in Charge: Mboge 

Investor Profile Sub-Menu 

For lack of a better name, we will call this the "Investor Profile Sub-Menu" because 
the choices offered in the menu different entries on tile Investor Profile form. You 
can select any of the menu choices to obtain specific information on this investor. 
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For instance, supposing you wanted to know about Davidson Manufacturing's 
markets. Select Markets (i.e. Highlight "Markets" and press Enter,-- ): 

r--------------------------------------- I 
Investor Projects Miarch Exit 

Tax ID Code 

Markets 
Other Projects 
Contact tact: 10/12/92 
Information 
Action ame: Davidson Manufacturing 
Print 
Exit ntry: United Kingdom 

ctor: Manufacturing 

Product/Service: Engines 

Officer in Charge: Mboge 

Select Market from Investor Profile Sub-Menu 

This automatically displays the markets this investor sells its goods in: 

ExitMatchIInvestor Projects 

Tax ID Code
 
Markets Principal Geographic Markets:
 
Other Projects
 
Contact WEST AFRICA
 
Information EUROPE
 
Action
 
Print
 
Exit
 

Displaying Market from Investor Profile Menu 
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------- -------- -------------------

----------------------------

Some menu selections lead on to other menus. 'Contact' is one: 

Investor_I~~~~~~ - ---e- t-- ----Match--_ x-t----------------------- ---Projects Exit 

Tax ID Code 
Markets
 
Other Projects 
Contact tact: 10/12/92 
Information 
Action ame: Davidson Manufacturing 
Print 
Exit ntry: United Kingdom 

ctor: Manufacturing 

Product/Service: Engines 

Officer in Charge: Mboge 

Highlight Contact In the Investor Profile Sub-Menu 

Investor Projects Match Exit 

Tax IDCode 

List 
Existing Contact 
Exit 

Print
 
Exit
 

The Contact Sub-Menu 
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-- ------------------

------------------------- -----

The "List" choice gives you a simple list of all the contacts - people NIB 
knows - for this investor: 

Investor Projects Match Exit 

Contacts: 

List STEPHENS, A 
Existing Contact STPHNS, A 
Exit 

L -----------------------------------------

The Contact Menu: List 

'Existing Contact' allows you to select one of those contacts: 

Investor Projects Match Exit 

Stephens. A Contacts:Akwonko, M 

List Akwonkoc STEPHENS, A 
Existing contact AKWONKO, M 
Exit 

L 


Selecting an Existing Contact 
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-------------------------------- --------------

and lists all the details on him (or her) in our databases: 

Investor Projects Match Exit 

Tax ID Code Ms: ALBERTA STEPHENS 
t: VICE PRESIDENT 

List y: DAVIDSON MANUFACTURING 
Existing Contact s: BLACK RIVER ESTATE 
Exit BLACKBURNE 

LANCASHIRE 
LA56K1 

Print 
Exit country: UNITED KINGDOM 

tel: (44 08) 56 77 01 78 

fax: 

telex: 

Details of an Existing Contact 

When finished looking at all the contact information, press 'Exit' from the 
Investor Sub-Menu: 

Investor Projects Match Exit 

Contacts: 

List STEPHENS, A 
Existing Contact AKWONKO, M 
Exit 

Exiting Contact Sub-Menu 
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- -- ---- ------------

-------------

-------- ---- ---- -------

- -----
__ 

and lists all tile details on him (or her) in our databases: 

Investor Projects Match Exit
 

Tax ID Code Ms: 
 ALBERTA STEPHENS 

t: VICE PRESIDENTList y: DAVIDSON MANUFACTURINGExisting Contac s: BLACK RIVER ESTATEExit BLACKBURNE 

LANCASHIRE 
LA56K1 

Print 
Exit country: UNITED KINGDOM 

tel: (44 081 56 77 01 78 

fax: 

telex: 

L -------------------------

Details of an Existing Contact 

When finished looking at all the contact information, press 'Exit' from the 
Investor Sub-Mfenu: 

Investor Projects Match Exit 

Contacts: 

List STEPHENS, A
Existing Contact AKWONKO, M 
Exit 

~------ -

Exiting Contact Sub-Menu 
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--------------------------------- -------

-----------------------------

And of course, when you are all finished looking at the information on this 
investor, select "Exit" at the bottom of the investor profile sub-menu: 

Investor Projects Match Exit 

i Tax ID Code 
Markets 
Other Projects 
Contact tact: 10/12/92 
Information 
Action ame: Davidson Manufacturing 
Print 
Exit ntry: United Kingdom 

ctor: Manufacturing 

Product/Service: Engines 

Officer in Charge: Mboge 

Selecting Exit from Investor Profile Sub-Menu 

That will take you back to the Investor Sub-Menu: 

Investor Projects Match Exit 

Select 
Output
Exit 

The Investor Sub-Menu 

(Pressing ESCape from the Investor Profile Sub-Menu would accomplish the same 
thing.) 
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------------ -- -----------

The Investors' Action History: 

'Action' is where we store achronoloical record of actions - any contact 
between NIB and an investor - are recorded. You can go look through the history of 
the investor's actions, and try to End out a little more. 

First, you select "Action" from the Investor Profile Sub-Menu (point and press 
Enter,-- ): 

Investor Projects Match Exit 

Tax ID Code
 
Markets
 

Other Projects

Contact tact: 10/12/92
 
Information
 
Action ame: Davidson Manufacturing 
Print 
Exit ntry: United Kingdom 

ctor: Manufacturing 

Product/Service: Engines 

Officer in Charge: Mboge 

Investor Profile Menu 

36
 



Selecting 'Action' gives you not only a new menu. but a whole new screen. The 
action screen shows the most recent actions between NIB and the investor. Notice 
how the square-block marker appears to the left of the most recent action, That 
marks that action as the current action: 

Investor Projects Match Exit 

1Exitj I
NIB 

Officer Action Contact 

12!12/92 MBOGE RE.SCHEDULED APPOINTMENTS 
V'il 2/92 MBOGE MET AT HOTEL. INITIAL DISCUSSIONS 
18/12/92 MBOOE ACCOMPANIED TO TOURISM MIN. 
18/12/92 MBOOE INTRODUCED TO NIB 

Action Screen 

The Action screen is quite simple. The main thing is to read through the 
Action history. You choose "Select" from the menu above, and then use the up and 
down arrow keys ( f, 4,) to point to the different events. 
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The double-headed arrow, combined with the red highlight indicate this which 
record is the current record. The double-headed arrow serve to remind you that you 
can move up and down to hi~hlifht other records: 

Investor Projects Match Exit 

Officer ActionCotc 

12/12192 MBOGE RE-SCHEDULED APPOINTMENTS 
151 2192 MBOGE MET AT HOTEL. INITIAL DISCUSSIONS 
1811 2/92 MBOGE ACCOMPANIED TO TOURISM MIN. 
11611 2/92 MBOGE INTRODUCED TO NIB 

Select: Double-Headed Arrow Indicates
 
You Can Point to Other Actions
 

You can press the up arrow to move up one action: 

Investor Projects Match Exit 

[IB
1 Exit N I.._1 

Officer Action Contact 

12/1 2/92 MBOGE RE.SCHEDULED APPOINTMENTS 
15/12/92 MBOGE MET AT HOTEL. INITIAL DISCUSSIONS 
16/12/92 MSOGE ACCOMPANIED TO TOURISM MIN. 
10112/92 MBOGE INTRODUCED TO NIB 

Select: Press Up-Arrow to Move Up One Action 
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The page-up key moves you up to the previous screen-full of actions. These 
a.e earlier actions. The page--down key works in the opposite direction. ("PgUp" and 
"PgOn") 

Investor Projects 

Exitj NIB 

12/10;92 MBOGE 
15/1092 MBOGE 
22/10i92 MBOGE 
19/11;92 MBOGE 

24/11/92 MBOGE 
25/1 l192 MBOGE 
29/11,'92 MBOGE 
08/11192 MBOGE 

Match Exit 

rAction Contact 

CALLED. ASKED FOR INFO PACKET 
SENT INVESTMENT PACKET 
FOLLOW.UP: SEEMS INTERESTED 
PLANS TO COME IN JANUARY 

ENCOURAGED TO COME DECEMBER 
FAXED WORKSHOP INFO 
LIKELY TO COME EARLY 
COMING 15/12 & STAY FOR WORKSHOP 

Select: Press Page.Up Key for Earlier Actions 

Continue pressing the Page-Up key and you will eventually be pointing to the 
first action in the list: the earliest contact between the investor and NIB: 
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Investor Projects Match Exit 

SEt I NIB 

fficler Action Contact 

12/10/92 MBOGE 

15110192 MBOGE 
2210192 MBOGE 

19111/92 MBOGE 
24/11192 MBOGE 
25111192 MBOGE 
29/111/92 MBOGE 
08111/92 MBOGE 

CALLED. ASKED FOR INFO PACKET 

SENT INVESTMENT PACKET 
FOLLOW-UP: SEEMS INTERESTED 

PLANS TO COME IN JANUARY 
ENCOURAGED TO COME DECEMBER 
FAXED WORKSHOP INFO 
LIKELY TO COME EARLY 
COMING 15112 & STAY FOR WORKSHOP 

Select: Press Page-Up Key Many Times 
Eventually Leads to the First Action 

The Page -Down key will take you to the last record on the current screen: 

Investor Projects Match Exit 

ENIB 
Officer 

12/10/92 MBOGE 
15/10192 MBOGE 
22110/92 MBOGE 
19/11/92 MBOGE 
24111/92 MBOGE 
25111/92 MBOGE 
29111192 MBOGE 
08111/92 MBOGE 

Action Contact 

CALLED. ASKED FOR INFO PACKET 
SENT INVESTMENT PACKET 
FOLLOW-UP: SEEMS INTERESTED 
PLANS TO COME IN JANUARY 
ENCOURAGED TO COME DECEMBER 
FAXED WORKSHOP INFO 
LIKELY TO COME EARLY 
COMING 15,12 & STAY FOR WORKSHOP 

Select: Page-Down to the Bottom of the Page 

And pressing Page-Down again will take one to the next screen (in this case, 
the last screen for this investor): 
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Investor Projects Match Exit 

JExi NIB 
Qfficer Action Contact
 

12/12.'92 MBOGE RE-SCHEDULED APPOINTMENTS 
15i12!92 MBOGE MET AT HOTEL. INITIAL DISCUSSIONS 
16/12,'92 MBOGE ACCOMPANIED TO TOURISM MIN. 
16/12!92 MBOGE INTRODUCED TO NIB 

Page Down Eventually Leads to Last Action 

Wherever the action you are interested in, point to it: 

Investor Projects Match Exit 

Select
 
Exit NIB
 

Officer. Action 
 Contact 

12/12192 MBOGE RE-SCHEDULED APPOINTMENTS 
15/12/92 MBOGE MET AT HOTEL. INITIAL DISCUSSIONS 
16/12/92 MBOGE ACCOMPANIED TO TOURISM MIN. 
16/12/92 MBOGE INTRODUCED TO NIB 

and press the Enter--J key: 
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Investor Proiec:s Matcn Exit 

jEAit INIB 

Officer ActiLo 	 Cn_ 

1211 2192 MBOGE RE.SCHEDULED APPOINTMENTS 
15,1 2192 MBOGE MET AT HOTEL. INITIAL DISCUSSIONS 

16112/92 MBOGE ACCOMPANIED TO TOURISM MIN. 

16112/92 MBOGE INTRODUCED TO NIB 

Action Selected 

The marker signifying the current action appears on the screen next to the record you 
selected, and the top box re-displays the action. The top box also shows what form of 
contact this was: 

Investor Projects Match Exit 

ENIB 

Officer Action 	 Contact 

12/12/92 MBOGE 	 RE-SCHEDULED PHONE 
APPOINTMENTS 

1 211 2192 MBOGE RE-SCHEDULED APPOINTMENTS 
1511 2192 MBOGE MET AT HOTEL. INITIAL DISCUSSIONS 
14112192 MBOGE ACCOMPANIED TO TOURISM MIN. 
10112192 MBOGE INTRODUCED TO NIB 

Details of Action Appear in Box at Top-of-Screen 

42
 



Finally, once you have finished reviewing all the actions. you will want to e'dt 
the action screen and return to the Investor Profile Menu. Just select "Exit" from the 
Action Sub-Menu and press EnterI-

Investor Projects Match Exit 

Exit NIB 

Officer ActionCortac 

12112/92 MBOGE RE-SCHEDULED APPOINTMENTS 
15112/92 MBOGE MET AT HOTEL, INITIAL DISCUSSIONS 
18/12/92 MBOGE ACCOMPANIED TO TOURISM MIN. 
10/12/92 MBOGE INTRODUCED TO NIB 

Action Selected 

This will take you back to the Investor Profile Sub-Menu: 

Investor Projects Match Exit 

Tax ID Code
 
Markets
 
Other Projects
 
Contact
 
Information 
Action
 
Print
 
Exit
 

12/12192 MBOGE RE-SCHEDULED APPOINTMENTS 
15/12/92 MBOGE MET AT HOTEL. INITIAL DISCUSSIONS 
18/12/92 MBOGE ACCOMPANIED TO TOURISM MIN. 
10/12192 MBOGE INTRODUCED TO NIB 

Investor Profile Menu
 
(After choosing Exit from Action Menu)
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------------------ 

Print: 

Whatever investor you have chosen, you can print a little output on them. You 
select "Print" from the Investor Profile Sub-Menu (point and press Enter-- ): 

----- --

Investor Projects Match Exit 

Tax ID Code 
Markets 
Other Projects 
Contact tact: 10/12/92 
Information 
Action ame: Davidson Manufacturing 
Print 
Exit ntry: United Kingdom 

ctor: Manufacturing 

Product/Service: Engines 

Officer in Charge: Mboge 

investor Profile Menu 

And that produces a new sub-menu: 

I investor Projects Match Exit 

Tax ID Code 
Markets 
Other Projects 
Contact 
Information 
Action 

Investor Profile 
Investor History 
Exit 

Print Sub-Menu 
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------------------------------ ---------

The first choice, "Investor Profile," provides almost all the information 
available on this one particular investor. That is, it produces all the information ever 
entered in the Investor Profile forms. In fact, the information looks very much like it 
would in such a form, except that it is neater. It can serve as a useful reference. 

To produce it, the profile report simply make certain you are highlighting
"Investor Profile" and then press Enter4---J 

r- --------

Investor 
- -
Projects 

--------

Match Exit 
--------------­ 1 

Tax ID Code 
Markets 
Other Projects 
Contact 
Information 
Action 

Investor Profile 
Investor History 
Exit 

Investor ProflIc 

and you will receive a form such as you see on the following page: 
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INVESTOR PROFILE
 

Today's Date: 


Investor / Firm: 


Home Country: 


Sector:
 

Products / Services: 


Gambian Tax Identification Code: 


Geographic Markets: 


Other Projects In The Gambia:
 

Contact: 

Title & Department: 


Company: 

Address: 


Country: 


Telephone: 


Fax: 


Telex:
 

20/07/94
 

HITALYEE FREETOWN LTD.
 

SIERA LEONE
 

mService
 

AIR TRANSPORT,
 

hi93joolll
 

WEST AFRICA, EUROPE, MIDDLE EAST
 

JAMES MASON
 
CHIEF OF OPERATIONS
 
HITALYEE FREETOWN LTD.
 
1800 HARBOR ROAD
 
FREETOWN
 

SIERA LEONE
 

(__ 01 ) 992-077 

341-904
 

Source of Information on NIB / The Gambia:
 

mGambia Government: v Embassy
 

mAdvertisement: financial times
 

Want the Investment Packet? , Yes
 

Nib Officer Responsible: BARROW
 

prepared by:
 



The "Investor History" option allows you print all the other information 
available on this investor: all the data entered under "Action." To produce it, simply
make certain you are highlighting "Investor History" and then press Enter--J 

............... 
Investor Projects 

- ------
Match Exit 

-.... .. . .. .- ... 

Tax ID Code 
Markets 
Other Projects 
Contact 
Information 
Action 

Investor Profile 
Investor History 
Exit 

Investor History 

You will receive a sheet(s) such as you see on the following page, showing the actions 
in chronological order. 

47
 



NEW AFRICA HOLDINGS 

ACTION 
DATE OFFICER 

GOT NAME FROM A SEKE; SAID HE IS INTERESTED 12/04/93 MBOGE 

SENT INVESTMENT PACKET 12/06/93 MBOGE 

LETTER REQUESTING MORE INFO. 04/09/93 MBOGE 

CALLED, SET UP PINTMENT FOR TOURAY IN FREETOWN 10/10/93 MBOGE 



Of course, if you change your mind and do not want to print anything 
concerning this one investor after all, just highlight "Exit" and press Enter4---

Investor Projects Match Exit 

Tax ID Code 
Markets 
Other Projects 
Contact 
Information 
Action 

Investor Profile 
Investor History 
Exit 

Exiting the Investor Menu 
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------- ------------- --------------

Investor Output: 

The "Investor," part of the main menu actually has two sets of output. If you
"Select" an investor you can get different output for that particular investor. But if 
you select the "Output" choice from the Investor Sub-Menu, 

Investor Projects Match Exit 

Select
 
Output
 
Exit
 

Choose Output from the Investor Sub-Menu 

this leads to a new sub-menu which gives you the choice of a producing a large
variety of output - reports and files - on many investors (let us call it the "Many-
Investors Sub-Menu"): 

I -~ - ----------------------

Investor Projects Match Exit 

Select 

Blank Forms
 
Promotion Study
 
Investor Packet List
 
Action Summary
 
Inactive List 

Mail List
 
Investor List
 
Exit
 

The Many-Investors Output Sub-Menu 
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----------- ---------------- ----------------

-------------------------------------------

Once you are in this menu. it is easy to use. Using the arrow keys ( ? , . ) to 
point to your desired reports. and press Enter-- . This will automatically produce 
the desired report (or lead to another menu which allows you to specify just what 
kind of report you wish to produce this time), and then return you again to the Many-
Investors Sub-Merlu: 

Investors Projects Match Exit 

Blank Forms 
Promotion Study
 
Investor Packet List
 
Action Summary
 
Inactive List
 
Mail List
 
Investor List
 
Exit
 

-------------- - - ---------------------- . 

The Many-Investors Output Sub-Menu 

(note that the Investor Sub-Menu no longer appears on the screen.) 

You can continue to produce more reports from the Many-Investor's Output
 
Sub-Menu. When you are all finished producing output, just select "Exit"
 

Investor Projects Match Go 

Blank Forms 
Promotion Study
 
Investor Packet List
 
Action Summary
 
Inactive List
 
Mail List
 
Investor List
 
Exit 

I 

II 

L 


Exit Many-investors Output Sub-Menu 

and you will return to the Investor Sub-Menu: 
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______ 

Investor Projects Match Go 

Select 
Output 
Exit 

I! 
Choose Output from the Investor Sub-Menu 

The only remaining thing to do is identify just what each of these reports are 
all about. 
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Blank Forms: 

The Blank Forms option allows you to conveniently print out an absolutely 
blank "Investor Profile" form. Any time you need a fresh investor profile sheet, this is 
where you print it out. 

Investor Projects Match Go 

Blank Forms
 
Promotion Study
 
Investor Packet List
 
Action Summary
 
Inactive List
 
Mail List
 
Investor List
 
Exit
 

Select Blank Forms (Top of the List) 

Simply make sure "Blank Forms" is highlighted (red) and press Enter4-4-
You will receive a blank form such as the one on the next page: 
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INVESTOR PROFILE
 

Date Of First Contact: 1/9 

Investor / Firm:
 

Home Country:
 

Sector: E] Agriculture
 
[] Fishing
 
[] Manufacturing
 
[] Service
 
El Tourism
 
[] Other
 

Products / Services:
 

Gambian Tax Identification Code:
 

Geographic Markets:
 

Other Projects In The Gambia:
 

Contact:
 
Title & Department:
 

Company:
 
Address:
 

Country:
 

Telephone: _ ) 

Fax: ( ) 

Telex:
 

Source of Information on NIB / The Gambia: 

[] Conversation w/

(] Private Contacts: El Gambian El Other
 
E] Investor's Government
 
E] Gambia Government: C] Embassy (3 Ministries (] Other
 
El Professional Association:
 
[] Advertisement:
 
[] Trade Fair:
 

E] Other:
 

Want the Investment Packet? El Yes E] No
 

Nib Officer Responsible:
 

prepared by: _ _ _ _ 



---------------- ---------------- ----------------

- ---------- ---------------- ----------------

Promotion Study: 

"Promotion Study" is more interesting. It allows NIB to analyze its promotion
efforts. The essential thrust is to identify what is the most effective way of finding
investors? How do investors learn about the NIB and the Gambia? Through private
contacts? Advertisements? Other sources? Tihe Promotion Study takes the 
information taken on the Investor Profile forms, summarizes it. and puts the 
percentages in a report (see the following page). Just press the down arrow key ( $) 
to highlight "Promotion Study" and press Enter--

I----------- - ---------------- ---------------
Investor Projects Match Exit 

Blank Forms
 
Promotion Study

Investor Packet List
 
Actinn Summary 
Inactiva List
 
Mail List
 
Investor List
 
Exit
 

Select Promotion Study 

You are asked to specify a time frame: do you want to know about investors 
who have come in recently? in the last one, two, or three months? The last year (12
months ago until today)? Or perhaps a different time period of your own suiting? 

Investor Projects Match Exit 

Blank Forms
 
Promotion Study
 
Investor Packet List
 
Action Summary
 
Inactive List
 
Mail List
 
Investor
 
Exit
 

Last 1 Month 
Last 2 Months 
Last 3 Months 
Last Year 
Specify 
Exit 

LK ---------------------------------

Select Promotion Study's Time-Frame 
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Of course, you can also choose "Exit" if you change your mind and want to 
return to the many-investors output sub-menu: 

Investor Projects Match Exit 

Blank Forms
 

Promotion Study
 
Investor Packet List
 

Action Summary
 
Inactive List
 
Mail List
 
Investor
 

Exit
 
Last 1 Month
 
Last 2 Months
 
Last 3 Months 

Last Year
 
Specify
 
Exit
 

Exit: Close The Promotion Study Menu 

Normally one will select the a number of months, or the last year. 

Investor Projects Match Exit 

Blank Forms
 

Promotion Study
 

Investor Packet List
 
i 	 Action Summary
 

Inactive List
 
Mail List
 
Investor
 
Exit 

Last 1 Month 
Last 2 Months 
Last 3 Months 
Last Year 
Specify 
Exit 

-- -.---...-----------------

Select Last Year (Previous Twelve Months) 

In this instance, we choose "Last Year," which prints out the following report (it was 
printed on March 30, 1994): 
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07/07/93 z 07/07/94 

Total New Contacts, 07/07/93 - 07/07/94: 12 

of which, 

Conversation: 14% 

Private Contacts: 21% 

Gambian 14% 
Other 7% 

Investor's Government: 7% 

Gambia Government: 29% 

Embassy 
Ministries 

14% 
7% 

Other 7% 

Professional Association: 7% 

Advertisement: 14% 

Trade Fair: 7% 

Other: 0% 



------- --------- ------------

----------------

You can of course choose "Specify," 

[Invi-s-tvr Pror__7 t,,alth Exit 

Blank Forms 
Promotion Study 

Investor Packer List
 
Action Summary
 
Inactive List
 
Mail List
 

Investor
 
Exit Last 1 Month
 

Last 2 Months
 
Last 3 Months
 

Last Year
 
Specify 
Exit 

Specify Promotion fitudy's Time-Frame 

but that can be a bit tricky. You will be asked to enter the beginning and ending date 
of the period you are interested in seeing: 

Investor Projects Match Exit 

Blank Forms 
Prom 
invest 
Actior 
Inacti Please enter the Beginning and Ending Date of the 
Mail L Period you wish the report to focus on: 
Invest 
Exit Beginning DATE: I/ / I 

Ending DATE; / / I 

Specify Promotion Study's Time-Frame:
 
Prompt to Enter Both Beginning and Ending Date
 

58
 



So simply type in the dates, in this case March 15. 1992 until October 1, 1994: 

Investor Projects Match Exit 

Blank Forms
 
Prom
 
Invest
 
Actior 
Inacti Please enter the Beginning and Ending Date of the 
Mail L Period you wish the report to focus on: 
Invest 
Exit Beginning DATE: (15/03/921 

Ending DATE: [01/10/941 

Specify Promotion Study's Time-Frame:
 
Type InBeginning and Ending Date
 

Caution: it is not necessary to press Enter4-- after typing each date. Once you finish 
the last number in the first date (the "2' in 15/03/92), the cursor should move 
automatically to the next line. After you finish typing that date, the print job will 
continue automatically. 
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------ ------ ---- --- - -- --------

Investor Packet List: 

The "Investor Packet List" is only of interest to those responsible for sending
the NIB's official initial information packet to investors. It will produce a mail-merge
file which will then be transferred to WordPerfect to produce a form letter and/or 
labels. 

Investor Projects Match Exit 

Blank Forms
 
Promotion Study

Investor Packet List
 

I 	 Action Summary

Inactive List
 
Mail Ust
 
Investor List
 
Exit
 

Investor Packet List 

The subsequent menu is of little use to those without more privileges (data­
entry and.supervisor): 

I-----------------------
Investor Projects Match Go	 - -

Blank Forms
 
Promotion Study
 
Investor Packet List
 
Action Summa
 
Inactive List

Mail 	 List Merge HelpMil List Slow List
 
Investor list Ei
ExitExit 

L 


Investor Packet Ust Menu 

Therefore, we will not elaborate upon this any more here. (If this does particularly
interest you, see one of the data-entry staff or the supervisor.) 
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Action Summary: 

The "Action Summary" list the number of actions - contacts, correspondence 
-which have occurred between NIB and each individual investor. 

Investor Projects Match Go 

Blank Forms 
Promotion Study 
Investor Packet List 
Action Summary
Inactive List 
Mail List 

Investor List 
Exit 

Select Action Summary 

Like the 'Promotion Study,' you can select different time frames to study 
actions. (See "Promotion Study" above.) The following example lists those for which 
nothing has been heard of in the last one year: 

Investor Projects Match Exit 

Blank Forms
 
Promotion Study
 
Investor Packet Ust
 
Action Summary
 
Inactive List
 
Mail List
 
Investor
 
Exit
 

Last 1 Month 
Last 2 Months 
Last 3 Months 
Last Year
 
Specify
 
Exit
 

Select Action Summary's Time-Frame 
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ACTION SUMM!_ARY 

07/07/93 - 07/07/94 

INVESTOR ACTIONS 

BILLY BOB'S RIB SHACK 2 

CASTLE INVESTMENT LTD 7 

NEW AFRICA HOLDINGS 13 

TFGHH 1 



Inactive List: 

The purpose behind "Inactive List" is to help NIB make certain it does notloose track of investors it has been in contact with before. This report lists all the
investors NIB has lost contact with. (Or if it does loose track of them, that there is a
good reason why.) Simply select "Inactive List" from the Many-Investors Output Sub-
Menu: 

Investor Projects Match Exit 

Blank Forms
 
Promotion Study

Investor Packet List
 
Action Summary

Inactive List
 
Mall Lixt 
Investor List
 
Exit
 

Select Inactive Ust 

And then select the time frame: 

Investor Projects Match Exit 

Blank Forms 
Promotion Study 
Invest 
Action One Month 
Inactl Three Months 
Mail L Six Months 
Invest Exit 
Exit 

Select the Inactive List's Time Frame 
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INACTIVE LIST
 

(Investors with no activity for the last Six Month)
 

Last
 
investor 
 Actionie 
 Date
 

HITALYEE FREETOWN LTD. 
 CONFIRI---D JANUARY ARRIVAL 
 19/12/9 

N -W AFRICA HOLDINGS CALLED, SET UP PINTMENT FOR TOURAY IN F' 10/10/9 

TFG~iU TALKED TO OLDS ABOUT ATTENDINFG CONFERE' 10/01/9
 



--------------------------------

- -- ----- ---- ---- ----------

------- ---------------- ----------------

Mail Ust: 

"Mail List" is perhaps the most useful feature in CITS. It allows users to copy

the names, titles, and addresses of potential investors into a file, move the file to

WordPerfect, and then use 
all that information to generate correspondence and labels 
with a personal touch. 

Investor Projects Match Exit 

Blank Forms 
Promotion Study
 
Investor Packet List
 
Action Summary
 
Inactive List
 
Mail List
 
Investor List
 
Exit
 

Select Mail List 

The next thing to do is to select the criterion used to generate the mail lists. 
what kind of mail list you want: "All" to get the name of all investors in our database, 
"Country" to get a list of all those investors firom one specific country, or "Sector" to 
get all those investors (irrespective of country) engaged in a certain line of business. 

Investor Projects Match Exit 

Blank Forms
 
Promotion Study

Investor Packet List 
Actio
 
Inact All
 
Mail Country
 
Inves Sector
 
Exit Merge Help
 

Exit 

Select Mail Ust Criterion 
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- --------------------

---- -----------

The "Country" choice leads to an additional menu. demanding you select a 
specific country: 

Investor Projects Match Exit 

Blank Forms 
Promotion
 
Investor P
 
Actio Belgium
 
Inact Al Egypt
 
MailCou France
 
Inves Sec Geainany
 
Exit Met Hong Kong 

Exi Italy 
Netherlands 

Switzerland 
United Kingdom 

United States 

The Mail List's Country Menu 

Similarly, "Sector" has another menu. Select the specific sector you want a 
mailing list of: 

Investor Projects Match Exit 

Blank Forms
 
Promot
 
Investor Agricultural
 
Actie Fishing
 
Inact All Manufacturing
 
Mail Co Services
 

I lnves So Tourism
 
Exit Me Other
 

Exi_ 

L- -----------------------

The Mail List's Sector Menu 
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Whether you are creating a mail list of all investors, or only those of a specific 
country, or particular sector, you will move on to a series of three more screens with 
blue boxes. The first one explains that you are creating a ile and must give that file a 
name: 

Investor Projects Match Exit 

FBlank Forms 
Promotion S
 
Investor Pac
 
Actio
 
Inact All
 
Mal Countr The names and addresses you request 
Inves Sector will be written to a WordPerfect 
Exit Merge MailMerge file 

Exit 
You will be asked to enter the name 
of this file !To cancel, leave it 
blank) 

press any key to continue 

Explanation: You Will be Prompted 
to Enter a Name for the File 

That is simple enough. Read over that message if the idea presented in these pages is 
not clear enough. 

The only thing which requires any further elaboration is the comment within 
parentheses at the end of the second paragraph: if you have gone through "Mail List" 
and subsequent menus and suddenly change your mind - you decide you do not 
want to create a mail list - then simply leave the filename entry empty (see the next 
screen). 

As it says at the bottom of the box, press any key to continue on to the next 
screen, where you will be asked to enter the name of that file. 
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----------------------------------

So the next screen is rather important: this is where you give a name to the 
file: 

Investor Projects Match Exit 

Blank Forms 
Promor 
Investor 
Action S 

Inactive tilename: [ 
Mail List 
Investor 

Exit 

L ----- -------------------- ----------------

Prompt for Mail List's File Name 

The name could be anything: but it is best to use the name we can easily remember' 
and identify.. In this case, let us say we are getting the a list of companies in France 
and we are doing this in November. So let us call the file "francnov." Whatever the 
case, type a filename and press Enter- 1 

Investor Projects Match Exit 

Blank Forms 
Promot ________________ __ 

Investor 
Actio.n S filename: [francnov
Inactive 
Mail List 

IInvestor 

Exit 

Enter the Mail List's File Name 

(You can enter thle directory and the extension as well. It is easiest to leave those 
parts out, for CITS will automatically put the Oile in the root directory of C - CAl 
and give it an extension - .MMiVG - which stands for "Mail MlerGe,'I unless you 
specify something different.) 
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The next screen simply asks you to confirm the name of the file. Note once 
again that the system adds on a directory and an extension, unless you have already 
specified one. Assuming it is correct, type "Y'in response to the question "OK (Y/N)?" 

Investor Projects Match Exit 

Blank Forms 
Promot 
InvestorAction S 
Inactive 

your file will be saved as: 

Mail st filename: [C:\FRANCNOV.MMG I 
Investor 
Exit OK (Y/N)? CI 

L -----------------


Confirm the Mall List's File Name 

and the computer will quickly generate that file. 

(If there is something wrong with that filename, say "N" for no: you want to 
make a change. This will take you back one screen - see "Prompt for Maillist's 
Filename" on the previous page - and allow you to enter a new name.) 

Once this is all finished, you will be back in the Many-Investors Output Sub-
Menu. 
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--- - ---------------- 
__ 

It should be abundantly clear bv now that the Mail List output is a file, not aprinted page. As we said. the file will be incorporated - merged - in a WordPerfect 
file. 

The "Merge Help" feature will print out a one page guide of sorts. This guidewill help answer questions which may arise concerning WordPerfect's mail merge

features, with particular attention 
 to how to merge CITS mail list files in letters. 

Investor Projects Matcr Exit 

Blank Forms
 
Promotion Study
 
Investor Packet List 
Actio 
Inact AllMail| 
Ma I Country
 

Sector
 
Exit Merge Help
 

Exit 

I 
_ _I 

Print Merge Holp Information 

Simply choose "Merge Help" and you will obtain a printed page which you can refer 
to while in WordPerfect. 
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Investor List: 

The "Investor List" is the simplest option of all. Simply select it from the 
Many-Investors Output Sub-Menu, 

Investor Projects Match Exit 

Blank Forms 
Promotion Study
 
Investor Packet List
 
Action Summary
 
Inactive List
 
Mail Ust
 
Investor List
 
Exit
 

Select Investor Ust 

And it will print out a complete list of all investors listed in CITS. 
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INVESTOR 


1992 BARGAIN PROJECT 


BALL-O-Wl 


BILLY BOB'S RIB SHACK 


BILLY BOBS 


CASTLE INVESTMENT LTD 


CReCKER JACK 


GEJUNO SEKE 


GERARDO PRODUCTIONS 


GREAT FOOLS ENTERPRISE 


GREAT INVESTOR NAMES INC 


HITALYEE FREETOWN LTD. 


JOJOO'S BAR & GRILL 


KEPETHER & HOPWOOD 


MKK 


NEW AFRICA HOLDINGS 


NORRIS CORP. 


RIP-OFF SCAM 


SAAA AAAAA 

SDLKDSKLD 


TEST 


TFGHH 


THE REAL SSDK NAME 


THOM TIMBERG'S JOLLIES 


THSTORM BOAT CLUB 


INVESTOR LIST 

HOME LAST NIB 
COUNTRY SECTOR CONTACT OFFICE] 

FRANCE SERVICE' 10/10/92 BARROW 

EGYPT 12/12/93 BARROW 

USA FISHING 18/02/94 CHAM 

NETHERLANDS AGRIC'L 10/10/94 

UNITED KINGDOM SERVICE 12/03/94 CHAM 

HONG KONG MANUF'G 12/12/93 BARROW 

HONG KONG FISHING 12/12/93 CHAM 

FRANCE SERVICE 04/01/94 BARROW 

FRANCE MANUF'G 10/12/92 

EGYPT FISHING 10/10/92 BARROW 

SIERA LEONE SERVICE 19/12/92 BARROW 

NETHERLANDS OTHER 01/09/93 -BARROW 

NETHERLANDS OTHER 10/12/12 CHAM 

FRANCE 10/10/93 MBOGE 

AGRIC'L 25/06/94 

SPAIN MANUF'G 04/01/94 MBOGE 

EGYPT SERVICE 10/10/96 

EGYPT SERVICE 10/10/92 BARROW 

BELGIUM MANUF'G 10/10/92 BARROW 

11/11/92 

GERMANY MANUF'G 10/01/94 CHAM 

FRANCE 10/10/92 BARROW 

USA 15/01/94 MBOGE 

FISHING 10/10/93 BARROW 

-2 



The Match Sub-Menu: 

The most important thing to understand about the Match Sub-Menu is its 
purpose. Its purpose is to help you identify investors who match a certain profile. The 
original idea was to match investors with a project and Gambian partner. But it can 
be used for any purpose, really. You can search for Gambian investors, too. All you 
have to do is specify what kind of investors you are looking for and the computer will 
find all those who match that. 

You have four criterion - four ways of matching things: 

Home Country/Region 

Sector 

Product Services 

Foreign Market 

This allows you to be general or specific in how you choose investors. For instance, 
you can simply select the agricultural sector: 

Home Country/Region: any 

Sector: AGRICULTURAL 

Product / Services: any 

Foreign Market: any 

Hopefully this is clear: the program will find all the investors in the agricultural 
sector. 
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You can be more specific. If you o on to choose Product/Service and choose 
the Cash Crop, you receive the following list. 

Home Country/Region: any
 

Sector: AGRICULTURAL
 

Product / Services: CASH CROPS
 

Foreign Market: any 

Now it is important you understand what this represents: all the Investors who 
are active in both Agricultural sector and deal in Cash Crops. It becomes more 
restrictive. 

Note of course that there will be no restriction upon selecting the investors or
the Home Region or Country or Foreign Market. As we will see, "any" means no 
criterion. 

You can be even more restrictive. You can select the European Market on
 
addition to the sector and sub-sector.
 

Home Country/Region: any
 

Sector: AGRICULTURAL
 

Product / Services: CASH CROPS 

Foreign Market: EUROPE 

That is, we now have a more restrictive selection: the computer will produce a list of
those investors who meet all three conditions: (1) they operate in the Agricultural
Sector, (2) more specifically, the deal in cash crops, and (3) they sell their output inEurope. Companies which matched the Agricultural-and-Cash Crops criterion earlier
would not match if they do not sell their products in Europe. 

The only thing left to do is learn the mechanics of the Matching menu. 
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Selecting "Match" from the main menu produces the "Match Sub-Menu": 

Investor Projects Match Exit 

Home Country/Raglon
Sector 
Product/Service 
Markets 
Go 
Reset 
Exit 

Home Country: any 
Sector: any 

Product/Service: any 
Foreign Market: any 

The Match Sub-Menu 

plus a little list of the criterion. The left hand words repeat the first four words in the 
sub-menu. It shows what you have selected already. 

If you have just started matching, the criterion will state "any." This means no 
restrictions are placed on the criterion. Running a match ("Go") when all criteria are 
set to "any"will produce a complete list of all the investors in our database. You 
probably want to be more restrictive. 
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--- ----- -------------

--------- --------- -----

You may wish to find investors from a specific country. (For instance, you maywish to find any kind of Japanese investor.) If so, select "Home Country/Region,"
which will open the corresponding sub-menu. 

If it is a specific country (as opposed to a region: a group of countries), then
select "Home Country." 

-

-


Investor Project Match Exit 

Ham 
Sect Foreign Country
Prod Foreign Region 
Mark Gambian 

Go Exit 
Rese 
Exit 

Home Country: any 
Sector: any 

Product/Service: any 
Foreign Market: any 

-


The Home Country/Region Sub-Menu 
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That will produce a list of countries. Select one (or press ESCape to avoid 
them): 

Investor Project Match Exit 

Horn Foreign Country 
Sect Foreign Region 
Prod Gambian 
Mark Exit 

Belgium
 
Egypt
 
France 
Italy 
Japan untry: any 
Netherlands ector: any 
Nigeria rvice: any 

arket: any 

L------- ---------------- ------

The Home Country Sub-Menu 

(The arrow at the bottom of the screen indicates there are more countries 
listed further down: just continue pressing the down arrow key , and the menu will
"scroll.") 

(If you are looking for Gambian investors, all you need do is select "Gambian" 
earlier, in the Home Country/Region sub-menu.) 
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------- --------- - ----------

-- -- ------------------

------- - -------- -----------------

Similarly, choose "Home Region" if you are interested in sets of countries 
(such as EEC or Asia): 

Investor Projects Match Exit 

Horn Foreign Country
Sect Foreign Region
Prod Gambian 

Mark Exit 

Africa 
ASEAN 
Asia
 
East Asia
 
EEC untry: BELGIUM 
Europe ector: any
North America rvice: any 

arket: any a 

The Home Region Sub-Menu 

Notice how the selected criteria appear in the bottom-half of the screen. 

More likely, you are interested in a specific economic sector, such as
Agriculture. Choose "Sector" from the Match Sub-Menu, and you will see the Sector 
Sub-Menu: 

IInvestor Projects Match Exit 

y/Region 
Agriculture 
Fishing vice 
Manufacturing 
Service
 
Tourism
 
Other 

Home Country: EUROPE 
Sector: any 

Product/Service: any 
Foreign Market: any 

The Sector Sub-Menu 
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-------------------

------- ----------------------------

- --------- -----

You may wish to be more specific about the economic arena the companyoperates in. If so, choose ProductiService from the Match sub-menu: it will lead you
into a list of all the product/service categories relevant to the sector you specified
earlier. 

ExitMatchProjectInvestor Home Country/Region 

Agricultural Services vice 
Cash Crops 
Food Products 
Horticulture 
Livestock 

Other 

Home Country: EUROPE 
Sector: AGRICULTURE 

Product/Service: any 
Foreign Market: any 

The Product/Service Sub-Menu 

(Special Note: you must select a sector before you choose a product/service.) 

You might well be interested in companies who sell in a specific geographic
market. If so, choose "Market." This will lead you into the Market Sub-Menu. Noticethis time how the countries and regions appear in the same menu: 

Investor Projects Match Exit 

Home Country/Region 
Sector 
Product/Service 
Markets 

Africa 
Belgium 
ASEAN 
Asia 
East Asia 
EECEgypt 

ntry: 
ctor:vice: 

EUROPE 
AGRICULTURECASH CROPS 

V rket: any 

The Market Sub-Menu 
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-- - ----------------- --- 

- -------------------------- ------ -- ---

Once you have selected all the criteriQn you are interested in, it is a fairly simple 
matter to press "Go." 

Investor Projects Match Exit 

Home Country/Regicn 

Sector 
ProducrlService 

Markets 
Go 
Reset 
Exit 

Home Country: EUROPE 
Sector: AGRICULTURE 

Product/Service: CASH CROPS 
Foreign Market: EEC 

-

'Go' in the Match Sub-Menu 

"Go" will take Iyou into new screens. The first just clears the screen and tells you toI
not be alarmed that nothing appears to be happening. 

IL 

PeaWait 

Actually, the program is running a series of tests to find all the investors who exactly
match your specifications. 
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Once CITS has studied the databases. CITS will give you a report on what the 
computer has found. 

CITS found 3 matches 

View 
Print Summary 
Print Investor Profile 
Exit 

Home Country: BELGIUM (14 investors) 
Sector: AGRICULTURE (10 investors)

Product/Service: CASH CROPS (8 investors) 
Foreign Market: EEC (3investors) 

Investor Match All Crtieria: 13 investors) 

Go: 3 Matches Found 

The important thing is the shaded box at the top "CITS found X matches." 
That is,x is the number of investors who meet all the criteria you have listed. 

(Notice as well that the criteria section in the bottom half of the screen shows 
how many investors match each individual criterion. This is helpful: if you want to 
increase or decrease the number of complete matches, you might study this and try to 
guess how loosening or tightening one of the criteria might suit you better.) 

The other important thing is the menu. You have the choice to (1) view the
data on screen; (2) print a summary of the matches; or (3)print individual Investor 
Profile sheets (see elsewhere) for each individual investor. Samples of the print outs 
appear on the following page: 
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MATCHING REPORT 

Home Region: 
Sector: 

Product / Service: 
Foreign Market: 

EUROPE 
AGRICULTURAL 
CASH CROPS 
EEC 

Investor 
NIB Officer 

BILLY BOBS 

K & R 
BARROW 
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If no matches were found, you will see a screen like this: 

CITS Found 0 matches 

press any key to continue 

Home Country: EUROPE (4 investors) 
Sector: AGRICULTURE (10 investors) 

Product/Service: CASH CROPS (3 investors) 
Foreign Marker: EEC (2 investors) 

Investor Mach All Criteria: (0 investors) 

Go: No Matches Found 

This is where the criterion information can be especially useful. If you can relax one 
of your specifications (e.g. there are only two investors listed as selling in the EEC, 
and probably neither of them meet the other three criterion), you might get better 
maches. (To relax a specification, see the information on "Reset" below. 

Now, as you know, we have been acquiring different criterion which we list 
below the match box. Too change any criteria anew (i.e. EEC to North America), just 
do like you did above. What if you want to start again new? You can relax just one of 
the criteria without changing everything. All you need do is select "Reset" from the 
Match sub-menu, 

Investor Project Match Exit 

Home Country/Region 
Sector 
Product/Service 
Markets 
Go 
Reset 
Exit 

Home Country: BELGIUM 
Sector: AGRICULTURE 

Product/Service: CASH CROPS 
Foreign Market: EEC 

L----- -- -----------..----------


Reset In the Match Sub-Menu 
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And now you have the option to reset any (or all) of the criterion. If you were 
to select "Market": 

Investor Projects Match Exit 

Home 
Sector 

Home Country/Region 
Sector 
Product/Service 

kets 

Product/Servic 
Market 
All 

Home Country: BELGIUM 
Sector: AGRICULTURE 

Product/Service: CASH CROPS 
Fcreign Market: EEC 

Reset Market 
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- -------- --- -------

------------------

and your Market criterion is reset to "any": 

r -----------------


Investor Projects Match Exit 

Home Country/Region 
Sector 
Product/Service 

Home kers 

Sector 
Producr/Servic 

Market 
All 

Home Country; 
Sector: 

Product/Service: 
Foreign Market: 

BELGIUM 
AGRICULTURE 
CASH CROPS 
any 

-------

Market Reset 

If you want to reset everything, select "All": 

Investor Projects Match Exit 

Home Country/RegIon 
Sector 
Product/Service 

Home kets 

Sector 
Product/Servic 
Market 
All 

Home Country: BfLGIUM 
Sector: AGRICULTURE 

Product/Service: CASH CROPS 
Foreign Market: EEC 

Reset Market 
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-----------------------

----------------- ----------------

- ------- -------- -

and all your criteria are re-set to "any": 

Investor Projects Match Exit 

Home Country/Region
Sector 

Product/Service 
Markets 
Go
Reset 

Exit 

Home Country: any 
Sector: any

Product/Service: any
Foreign Market: any 

After Reseting Match Sub-Menu 

When you are all finished playing the matching game, just select "Exit": 

Investor Projects 

LI --------

Match Exit 

Home Country/Region 
Sector
 
Product/Service 
Markets 
Go 
Reset 
Exit 

Home Country: 
Sector: 

Product/Service: 
Foreign Market: 

BELGIUM 
AGRICULTURE 
CASH CROPS 
EEC 

Exit the Match Sub-Menu 
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and you will be back in the CITS main menu. 

Investor Projects Match Exit 

Exit leands to the Main Menu 
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Getting in And Out of CITS: 

The bulk of this manual deals with the menu system once you reach the 
main menu and have access to all the menus which allow you to view and print data 
on investors and projects. However, you will never get to the main menu unless you
know how to get in anj out of CITS. To begin with, you will need a password. You
will also need to understand when to update data. and when not to do so. And once 
you are all finished with CITS, you must know how to exit. The following sections are 
intended to help you understand this better. 

The Password: 

If you know your password and are a good typist, you should have no 
trouble entering the password. You will not see it appear on the screen: it is a secret 
between you and the system! As it says, just type the password and press Enter'-­

(type password and press enter4- I 

Password: 1st Try 
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Assuming you made no mistakes, the screen should clear and produce the 
following screen: 

CITS can update the data on 
this machine from the data­
entry diskettes. 

Update (Y/N)? [I 

type 'Y' for Yes, update; 'N for No, skip updates 

The Update-Data Screen 

Of course, you may have made a mistake in your typing. (We all make 
mistakes, and do so more often when we can't see what we type!) If so, you are given
a second chance: 

(type password again and press enter--J) 

Password: 2nd Try 

90 



Now, if you made a mistake a second time. you are given one last chance: 

(type password one more time and press 
enter 4--1 1) 

Password: 3rd and Last Try 

If you fail the password a third time, the computer assumes you didn't just type
it wrong, that you must have forgotten (or otherwise confused) your password. In this 
case, the computer throws you out of CITS. That is the purpose of the following red 
message: 

Sorry, your password is invalid. 
Please see the system administrator. 

press any key 

Invalid Password:
 
Notice Before Being Thrown Out
 

If you make three mistakes with your password, there is nothing left for you to do. 
You will not be allowed inside CITS until you learn your password better. Just press 
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any key on your keyboard (Enter-..). This will throw you of CITS all together: 

MIS MENU
 
NATIONAL INVESTMENT SOARO
 

CITS Computerized Investor Tracking System 

CC Card Catalog 

$8 Skills Database 

FAR FAPE Application Register 

MAIN Main Menu 

(Developed by Nathan Associates -FAPE) 

Outside CITS 

You can try to go back into CITS again: just type TCITS" and press Enter4-­
again. But make sure you know your password: otherwise, you will just get thrown out 
again. 
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If you are so denied entrance to CITS, then you should speak to the System 
Administrator (as the message says). Perhaps you have forgotten the password, or 
should choose an easier one. 

Assuming, however, that you did type your password correctly, you will move 
on to the next screen, which is where you update your computer with the latest data: 

UPDATE DATA 

CITS can update the data on 
this machine from the data­

entry diskettes 

Update IY/N)? [I 

type 'Y' for Yes, update; 'N' for No, sklp updates 

The Update Screen 
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Updating Data: 

Every time you begin to work with CITS, you will be presented with the 
following screen'? 

UPDATE DATA 

CITS can update the data on 

this machine from the data­
entry diskettes 

Update (Y/N)? [ 

type 'Y' for Yes, update; 'N' for No, skip updates 

The Update Screen 

The question is what to say: when do you say "Y' to update, and when do you say "N" 
to not update. 

The idea behind "Update Data" is this: certain people are assigned to 
enter data on one PC. That is fine, but if they do it on their PC, there is no way (not 
as of yet, anyway) to look at the work on another machine. You need to make a copy 
of their data. 

The people entering data keep copies of all the data on a set of three 
diskettes. All you need to do is ask them for those three diskettes. You borrow those 
diskettes, and when presented with the above screen, type "Y' to update the data, and 
follow the instructions the computer gives you (explanations appear on the following 
screen). Then all the up-to-date data will be copied to your computer, so that you 
have the most recent data. 

So when do you update the computer on your screen? When you know 
(or even suspect) that tile data on your computer is out-of-date. That is, if you think 
the data-entry people have been entering the most recent data on their computer, get 
their diskettes and type "Y." Of course, if you know there is no new data (for instance, 
you just updated your computer earlier today), then everything is fine: just type "N"to 
skip the whole update process. 
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---------------- 

Refer 	to this in the future if you find it helpful: 

Y 	 Yes, Update: 
Move the most recent data from the diskettes (provided by the 
data-entry staff) to your computer;
This provides you with the most -up-to-date data available 

N 	 No, Do not update; Skip Updates:
No need to get more recent data;
Because your computer already has all the most recent up-to-date
data 

If you 	type "N"you will go automatically on to the main menu: 

----- -- 1 


Investor Projects Match Exit 

The CITS Main Menu 

But assuming you do want to up-date the data, the remaiuder of thissection explains the subsequent ,screen. It also tells you what to do if something goeswrong and you encounter errors. And it tells you what to do if you change your mind
and don't want to do any updates after all. 
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---

----------------

---- 
-----------------------

-- --------------------------- 

The other choice when presented with the update screen to bring your 
computer up to date: 

UPDATE DATA 

CITS can update the data on 
this machine from the data­
entry diskettes 

Update (Y/N)? (I 

type 'Y' for Yes, update; 'N' for No, skip updates 

L -----------------------

The Update Screen 

Type 'Y' and this is the next screen you will sCe: 

-

-


UPDATES 

Insert CITS Diskette 1 in drive A: 

press any key to continue 

pres ESCape to cancel 

-

First Screen of Update Process 

As the screen says, you should put diskette number I in the diskette bay (the
appropriately-sized slot on the front of the computer box in front of you.) The
number of the diskettes is clearly written on the label pasted to the diskette. Make
certain you get the correct number: otherwise you will receive an error. Put the side 
of the diskette with the metal piece in the slot first. 

So once you have the diskette in drive A, press any key (the space bar 
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-or the Enter- key are good ones, but any key will do.) The computer will begin 
copying data and display the following while it does so: 

Updating .... 

The Computer Copies the First Diskette 

You may see lights on the front of the computer go on and off while you do this: that 
is a natural part of up-dating. 

Once the first screen is finished, you will get a familiar screen telling 
you to insert the second diskette: 

UPDATES 

Insert CITS Diskette 2 in drive A: 

press any key to continue 

-~ Sc-e o---------

Next Screen of Update Process: Diskette 2 

Insert diskette number two in the front of the computer, press any key 
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-------------- ---------

--------------------- -----

(any key will do), and you will see this familiar box: 

-

Updating.... 

L-------
-

The Computer Copies tha Second Diskette 

Again, you may see lights on the front of the computer go on and off. Once the 
computer is finished with the second diskette, it prompts you for the third one: 

UPDATES 

Insert CITS Diskette 3 in drive A: 

press any key to continue 

I I 
I I 

pres ESCape to cancel 

-


Next Screen of Update Process: Diskette 3 
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And for the last time, you will see this screen again: 

Uptng.... 

The Computer Copies the Third Diskette 

Now the computer has finished the last of the three diskettes, and tells 
you so: 

UPDATES COMPLETE! 

press any key I'o continue 

Updates Complete 

As the computer tells you, press any key (the space bar or the Enter-- key 
are good ones, but any key will do.) 
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------------- --------

And you will be at the main menu: 

nvestor Project Match Exit 

L --------------- ------- I 
The CITS Main Menu 

The only thing left to discuss are exceptional cases: if you change your
mind or you make a mistake. 
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The most common mistake is that you accidentally put the wrong
diskette in (maybe diskette 2 instead of diskette I,or maybe a diskette that was 
sitting in the computer when you started CITS). If you do, the computer will giv,,e you 
a message in a red box which looks like this: 

° File 'A.A,,TION.DBF does not exist 

Cancel Ignore
 

The solution is simple: put the proper diskette in (sorry, the message will not tell you 
if it is 1, 2, or 3. You just have to know it, or else guess it) and type 'I"for "Ignore." 

-(If you prefer, you can point to the word "Ignore" and press Enter - ). Once you 
do, the computer should go into normal mode: 

Updating .... 

Normal Update: The Computer Copies a Diskette 
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------------------------ ---------

------ --------------- -----

-----

Of course, there are other mistakes. You may have accidentally pressed
a key telling the computer to continue. when you have not'yet actually inserted the 
diskette. If so, you will obtain an ugly message at the bottom of the screen: 

Updating.... 

Not ready reading drive A
 
Abort, Retry, Fail?
 

Message When there Is No Diskette in the Computer 

So of course put the diskette in the computer. Then type "R"(for "Retry"). This 
should set everything right: 

r......... 
 11 

Usdating .... 

L ---------------------- ------

Normal Updating after R" for "Retry" (with the Diskette)l 
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Of course, if you realize that you did not really want to update (you

pressed the wrong key, 
or you remember the data is up-to-date), you can always press 
the ESCape key: 

UPDATES 

Insert CITS Diskette 3 in drive A: 

press any key to continue 

press ESCape to cancel
 

Cancel Update Process: Press ESCape
 

Press the ESCape key and you will soon be in CITS' main menu: 

Investor Projects Match Exit 

The CITS Main Menu 
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-----------------------

-------------------------- 
-----

Exiting CITS:
 

Whether you do a little 
or a lot of work, you will eventually want to stop CITSand do something else. It is simple: you merely choose "Exit" from the main menu

(that is, point to "Exit" and press Enter,,- ):
 

F ---------


Investor Proieczs Match Exit 

I -

The CITS Main Menu: the Exit choice 

The computer will not allow you to exit CITS immediately. (You may haveselected "Exit" by mistake.) Instead, it displays a red box to check and be absolutely
certain that is what you want: 

Type 'Y' for Yes, Exit CITS; 'N' for No, continue 

Exit CITS: Confirmation 
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As it says at the bottom of the screen. you either type 'Y' to coofirm you really
do want to eit from CITS. Do that. and you will be out of CITS and back at the MIS 
menu: 

MIS MENU 
NATIONAL INVESTMENT BOARD 

CITS Computerized Investor Tracking System 

CC Card Catalog 

SB Skills Database 

FAR FAPE Application Register 

MAIN Main Menu 

(Developed by Nathan Associatese FAPE) 

After 'Y' YesI, Exit CITS 

or else type 'N' to say "No, I don't want to ext; I want to continue work in CITS." 
Type 'N' and you are right back in the CITS main menu: 

Investor Projects Match Exit 

After "N: Don't Exit CITS,
 
Go Back to The CITS Main Menu
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INVESTOR 


A A GARRATT 


A A JOHNSTON 


A ALLEN (WHOLESALE FRUITERERS) 


A BRETT LTD 


A BROWN & SON 


A D FRUIT LTD 


A E BURTON 


A E HARPER LTD 


A E LANGDON & SON 


A E POXON LTD 


A G AXTON 


A G BENFIELD LTD 


A G KING & SON LTD 


A H ADAMS 


A H HARRIS 


A H JENNINGS LTD 


A J DIGBY LTD 


A J FRUIT CO LTD 


A J JACOBS 


A J WEBB 


A J WEBB & SON (BRADFORD) LTD 


A JONES 


A KHALIQ 


A M BAILEY LTD 


INVESTOR LIST
 

HOME 

COUNTRY SECTOR 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


LAST NIB
 
CONTACT OFFICE
 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGF 

/ / MBOC. 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 



INVESTOR LIST 

HOME LAST NIB 
INVESTOR COUNTRY SECTOR CONTACT OFFICE 

A M DAVENPORT LTD UNITED KINGDOM AGRIC'L / / MBOGE 

A MAY LTD UNITED KINGDOM AGRIC'L / / MBOGE 

A NAZIR CONTINENTAL FRUIT & VEGS UNITED KINGDOM AGRIC'L / / MBOGE 

A PENNINGTON (STRETFORD) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

A PHILIPS (BROKERS) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

A R BUTT UNITED KINGDOM AGRIC'L / / MBOGE 

A S PAYNE (WESTERN) UNITED KINGDOM AGRIC'L / / MBOGE 

A W BAXTER PRODUCE LTD UNITED KINGDOM AGRIC'L / / MBOGE 

A W CAVENGH (SPITAFIELDS) LTD UNITED KINGDON AGRIC'L / / MBOGE 

A W FRUIT SERVICES LTD UNITED KINGDOM AGRIC'L / / MBOGE 

A W SEXTON (STRATFORD) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

A W SHARPLEY LTD UNITED KINGDOM AGRIC'L / / MBOGE 

A. DURBECK GMBH GERMANY AGRIC'L / / MBOGE 

A.VAN DEN AKKEN HOEK VAN HOLLAND BV SWITZERLAND AGRIC'L / / MBOGE 

Al FRUIT LTD UNITED KINGDOM AGRIC'L / / MBOGE 

ABERDEEN & STANTON LTD UNITED KINGDOM AGRIC'L / / MBOGE 

ACORN FRUIT BROKERS LTD UNITED KINGDOM AGRIC'L / / MBOGE 

ADDEY & SON (WESTERN l TL) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

ADDISIGNS LTD UNITED KINGDOM AGRIC'L / / MBOGE 

AFC (AFRIKANISCHE FRUCHT-COMPAGNIE) GERMANY AGRIC'L / / MBOGE 

AFI MARKET SALES UNITED KINGDOM AGRIC'L / / MBOGE 

AGROD-TROPIC AG SWITZERLAND AGRIC'L / / MBOGE 

AGROLON LTD UNITED KINGDOM AGRIC'L / / MBOGE 

AINSWORTH & KELLY LTD UNITED KINGDOM AGRIC'L / / MBOGE 



INVESTOR LIST
 

HOME 

INVESTOR 
 COUNTRY SECTOR 


AKBAR GENERAL IMPORTERS LTD 
 UNITED KINGDOM AGRIC'L 


AKBAR OF MANCHESTER 
 UNITED KINGDOM AGRIC'L 


ALBERT BARTLETT & SONS (AIRDRIE)LTD UNITED KINGDOM AGRIC'L 


LAST 

CONTACT 


/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

ALBERT L ROBINSON (NOTTINGHAM) LTD 


ALDRIDGE'S 


ALFRED BAKER 


ALFRED BUTTONIS FRESH FOODS 


ALFRED G PEARCE (SETCH) LTD 


ALFRED PRICE & SONS LTD 


ALGEMEENE VRUCHTEN IMPORT MY N.V. 


ALLAN & ANDERSON (IMPORTERS) LTD 


ALLFRUIT BUYING AGENCY 


ALLFRUIT INTERNATIONAL LTD 


ALLISON RISBERO & CO LTD 


ALMANZORA LTD 


ALPHA PRODUCE 


ALRICA FRESH PRODUCE LTD 


ALVIN LTD 


ALZIAL M. 


AMBLEFORD LTD 


ANACO FRUIT IMPORTERS LTD 


ANAREX 


ANCHOR PRODUCE CO LTD 


ANDREAS MICHLI 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


NETHERLANDS AGR:C'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


FRANCE AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


GERMANY AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


NIB
 
OFFICE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 



INVESTOR LIST
 

INVESTOR 


ANGLIA GROWERS 


ANGLO-DAL LTD 


ANGLO-EURO ENTERPRISES LTD 


.ANTHONY MALONEY 


ANTHONY ROONEY 


ARATRA POTATO CO LTD 


ARGRUNORD S.A. 


ARNOLD & CO (FARMS) LTD 


ARNOTT & MASON (HORT) LTD 


ARNOTTS LTD 


ARRIGONFRUTTA LTD 


ARTHUR HUTCHINSON LTD 


ARTHUR J ?EACOCK 


ARTHUR RIDGEWELL LTD 


ARTHUR ROBERTS & SONS LTD 


AS VAINER 


ASHER & SON LTD 


HOME 

COUNTRY SECTOR 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


GERMANY AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


FRANCE AGRIC'L 


UNITED KINGDOM AGRIC'L 


ASSOC. DES HORTICULTEURS DE LA SUIS SWITZERLAND 
 AGRIC'L 


ASSOCIATED CATERING SUPPLIERS LTD UNITED KINGDOM AGRIC'L 

ASSOCIATED GROWERS (HULL) LTD UNITED KINGDOM AGRIC'L 

ASSOCIATION NATIONALE (ANIHORT) FRANCE AGRIC'L 

ATTILA OILS & FROZEN FOODS UNITED KINGDOM AGRIC'L 

AUX-MILLE-ET-UNE-FLEURS SWITZERLAND AGRIC'L 

AVM FRUITS SA BELGIUM AGRIC'L 

LAST NIB
 
CONTACT OFFICE
 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 



INVESTOR 


B & H BAKER (WHOLESALE) LTD 


B & S FRUITS LTD 


B ATKINSON (BRADFORD) LTD 


B COOKSON LTD 


B E MARCHANT LTD 


B J NEALE & CO LTD 


B P TRUELOVE LTD 


B PARRY & SON 


B R M WHOLESALERS LTD 


B W BROOKER LTD 


BANBURYS OF YEOVIL 


BANJO POTATOES LTD 


BARBICAN FOODS (PLYMOUTH) LTD 


BARNETT BROS 


BARNETT BROS LTD 


BARNETT EMANUEL LTD 


BDK BLOEMEN IMPORT-EXPORT BV 


BEEMSTERBOER, J.P. 


BEESON GROUP LTD 


BELLIES & MEEK LTD 


BENFRUIT LTD 


BENNETT & HAWES LTD 


BERNA-FLOR MAX FRANZ AG 


BEVINGTON SALADS LTD 


INVESTOR LIST
 

HOME 

COUNTRY SECTOR 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


SWITZERLAND AGRIC'L 


NETHERLANDS AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


SWITZERLAND AGRIC'L 


UNITED KINGDOM AGRIC'L 


LAST NIB
 
CONTACT OFFICE
 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / BARROW 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 



INVESTOR LIST 

HOME LAST NIB 
INVESTOR COUNTRY SECTOR CONTACT OFFICE 

BIGWALLA (FRUIT & VEG) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BILLY HENDERSON LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BISCOMBE & FORREST 1988 LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BLIGH LINES LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BLOEMENEXPORT/IMPORT BV SWITZERLAND AGRIC'L / / MBOGE 

BLOEMENVEILING WESTLAND (CCWS) SWITZERLAND AGRIC'L / / MBOGE 

BLUE STAR PRODUCE UNITED KINGDOM AGRIC'L / / MBOGE 

BLUMEN-GALLI AG SWITZERLAN7 AGRIC'L / / MBOGE 

BLUNDELL & RIMMER LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BLUNDELLS OF MANCHESTER LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BOLLETER & HOTTINGER AG SWITZERLAND AGRIC'L / / MBOGE 

BOOKLESS BROS UNITED KINGDOM AGRIC'L / / MBOGE 

BOOM, FA.A, & ZN NETHERLANDS AGRIC'L / / MBOGE 

BRADSHAWS (BOLTON) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BRANSTON POTATOES PLC UNITED KINGDOM AGRIC'L / / MBOGE 

BREWSTER CRAVEI UNITED KINGDOM AGRIC'L / / MBOGE 

BRIAN KEENAN LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BRIDGER LODGE LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BRIESS & CO LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BRISTOL FRUIT SALES LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BRITISH & BRAZILIAN PRODUCE LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BRITISH FUELS LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BRITISH POT PLANT GROWERS UNITED KINGDOM AGRIC'L / / MBOGE 

BROADWAY PRODUCE SALES LTD UNITED KINGDOM AGRIC'L / / MBOGE 



INVESTOR LIST 

HOME LAST NIB 
INVESTOR COUNTRY SECTOR CONTACT OFFICE 

BROOKERS UNITED KINGDOM AGRIC'L / / MBOGE 

BROOKES BROS (WOLVERHAMPTON) LTD UNITED KINGDOM AIC'L / / MBOGE 

BROOKSBANK & CO UNITED KINGOOM AGRIC'L / / MBOGE 

BROS (BATH) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

BROWNE & CO (LIVERPOOL) UNITED KINGDOM AGRIC'L / / MBOGE 

BRUCE WHITE UNITED KINGDOM AGRIC'L / / MBOGE 

BUD HOLLAND BV NETHERLANDS AGRIC'L / / MBOGE 

BUNDESAMT FUR AUSSENWIRTSCHAFT SWITZERLAND AGRIC'L / / MBOGE 

BUNDESAMT FUR LANDWINTSCHAFT SWITZELAND AGRIC'L / / MBOGE 

BUNDESSTELLE FUR AUSSENHANDELS GERMANY AGRIC'L / / MBOGE 

BUNDESVERBAND DER DEUTSCHEN GERMANY AGRIC'L / / MBOGE 

BURGESS & RICHARDSON LTD UNITED KINGDOM AGRIC'L / / MBOGE 

C & C FRUIT CO (NEW SPITAFIELDS)LTD UNITED KINGDOM AGRIC'L / / MBOGE 

C & C FRUIT CO LTD UNITED KINGDOM AGRIC'L / / MBOGE 

C & P WILSON LTD UNITED KINGDOM AGRIC'L / / MBOGE 

C A BURTON & SON LTD UNITED KINGDOM AGRIC'L / / MBOGE 

C BARNETT & SON UNITED KINGDOM AGRIC'L / / MBOGE 

C BENTLEY & SONS LTD UNITED KINGDOM AGRIC'L / / MBOGE 

C COLLIER (COVENT GARDEN) UNITED KINGDOM AGRIC'L / / MBOGE 

C E WILKINSON UNITED KINGDOM AGRIC'L / / MBOGE 

C E WILKINSON UNITED KINGDOM AGRIC'L / / MBOGE 

C F BARSBY & SON UNITED KINGDOM AGRIC'L / / MBOGE 

C J BOSSEY & SONS LTD UNITED KINGDOM AGRIC'L / / MBOGE 

C LINDER (WESTERN) UNITED KINGDOM AGRIC'L / / MBOGE 



INVESTOR 


C P QUINEY LTD 


C SRUCTON & SONS LTD 


C T KIPPINGS (SPITAFIELDS) LTD 


C T TOOLEY 


CAITHNESS POTATOES BREEDERS LTD 


CALEDONIAN PRODUCE LTD 


CAMBRIDGE PRODUCE BROKERS 


CAMPAGNIE FRUITIERE (UK) LTD 


CAPITOU CACTUS 


CARMICHAEL FRUIT CO LTD 


CARRS OF BLACKBURN LTD 


CASTLE FRUITS (CARDIFF) LTD 


CATER FRESH 


CAVES FRUIT & VEG SUPPLIERS 


CENTRAL SALES (COVNETRY) LTD 


CENTRAL SALES (RUGBY) LTD 


CENTRE FOR THE PROMOTION OF IMPORTS SWITZERLAND AGRIC'L 


CENTRE FRANCAIS DU COMMERCE EXTERIE FRANCE 
 AGRIC'L 


INVESTOR LIST
 

HOME 

COUNTRY SECTOR 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KIN4GDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


FRANCE AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


CHALLIES OF YORK LIMITED 


CHANSON EXPRESS LTD 


CHARLES E CROFT & SON (LEEDS) LTD 


CHARLES F NAYLOR 


CHARLES SOWDEN (LANCASTER) & CO 


CHARLES WHITE (LIVERPOOL) LTD 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


LAST 

CONTACT 


/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

NIB
 
OFFICE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 



INVESTOR LIST
 

INVESTOR 


CHESHIRE PRODUCE CATERING DIVISION 


CHESHIRE PRODUCE CO LTD 


CHINGFORD FRUIT PACKERS 


CITRONAS BV 


CITY HERBS 


CLEMENCE GREEGROCERS 


CLOETTA AG, VICTOR 


COE & SONS (BOURNEMOUTH) LTD 


COLES & WALL 


COLLINGRIDGE J. LTD 


COLYN JAMES OF MERTHYR 


COMIT NATIONAL (CNIH) 


COMMODITY BOARD FOR FLORICULTURAL 


CONDOR FRUIT LTD 


CONNOLLY INTERNATIONAL LTD 


CONSTANT SMITH & CO LTD 


CONSTANTIA INTERNATIO'rAL LTD 


CONTINENTAL FARMS 


COOP SCHWEIZ 


COOPER BROS WHOLESALE (LEEDS) LTD 


COR VAN DUYN BV 


CORTES LTD 


COSSEY LTD 


COULSDON MURRAY & SONS 


HOME 

COUNTRY SECTOR 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


NETHERLANDS AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


SWITZERLAND AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


FRANCE AGRIC'L 


SWITZERLAND AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


SWITZERLAND AGRIC'L 


UNITED KINGDOM AGRIC'L 


SWITZERLAND AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


LAST NIB
 
CONTACT OFFICE
 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 



INVESTOR 


COX & LAWSON LTD 


CRYSTAL IMPORT LTD 


CRYSTAL IMPORT SALES LIMITED 


CUMMINS BROS LTD 


CURTIS & COTTRELL 


CYPFRUVEX (UK) LTD 


CYPRO VEG LTD 


CYPRUS FRUIT SALES (LONDON) LTD 


D & F MCCARTHY LTD 


D & G DREW 


D A FISH 


D APPELL LTD 


D BRANSBY LTD 


D COYLE & CO LTD 


D CRAWLEY & SONS 


D CROSSLEY LTD 


D H FOX 


D H GREEN (1992) LTD 


D HOBKINSON & SON LTD 


D J LEWIS BROS LTD 


D MCLEOD & SON LTD 


D SAINTEN & SON LTD 


D SEPHTON (LIVERPOOL) LTD 


D SPOONER & SON 


INVESTOR LIST
 

HOME 

COUNTRY SECTOR 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


LAST NIB
 
CONTACT OFFICE
 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

./ 



INVESTOR LIST
 

HOME 

INVESTOR COUNTRY SECTOR 


D SPOONER (POTATOES) LTD UNITED KINGDOM AGRIC'L 

DALGETY PRODUCE LTD UNITED KINGDOM AGRIC'L 

DANIEL & SON (LIVERPOOL) LTD UNITED KINGDOM AGRIC'L 

DANIEL H HART (HOLDINGS) LTD UNITED KINGDOM AGRIC'L 

DANIEL P HALE UNITED KINGDOM AGRIC'L 

DARENTH PRODUCE LTD UNITED KINGDOM AGRIC'L 

DART FRESH PRODUCE UNITED KINGDOM AGRIC'L 

DAVID INGAMELLS LIMITED UNITED KINGDOM AGRIC'L 

DAVID REYNOLDS (PRODUCE) LTD UNITED KINGDOM AGRIC'L 

DAYFRESH PRODUCE UNITED KINGDOM AGRIC'L 

DDP LTD UNITED KINGDOM AGRIC'L 

DEHNER & CO. GERMANY AGRIC'L 

DEL MONTE FRESH PRODUCE (UK) LTD UNITED KINGDOM AGRIC'L 

DENNIS & COOPER LTD UNITED KINGDOM AGRIC'L 

DENNIS BUTLER LTD UNITED KINGDOM AGRIC'L 

DENNIS L MARTIN UNITED KINGDOM AGRIC'L 

DER FLORIST SWITZERLAND AGRIC'L 

DER GARTENBAU SWITZERLAND AGRIC'L 

DEUTSCHE GESELLSCHAFT FUR GERMANY AGRIC'L 

DEUTSHCE ENTWICKLUNGS-GESELLSCHAFT GERMANY AGRIC'L 

DEVLIN FRUIT (INCOPORTATING) UNITED KINGDOM AGRIC'L 

DIRECT MARKETING SERVICES LTD UNITED KINGDOM AGRIC'L 

DIRECT PRODUCE SUPPLIES UNITED KINGDOM AGRIC'L 

DONINGTON FRUIT IMPORTERS LTD UNITED KINGDOM AGRIC'L 

LAST 

CONTACT 


/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

NIB
 
OFFICE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 



INVESTOR LIST
 

INVESTOR 


DONNING LTD 


DONOVAN BROS LTD 


DOUG MORTON LTD 


DRAKE & SONS LTD 


DRAKE BROS (PLYMOUTH) LTD 


DUNAND & CO (UK) LTD 


DUNSTERS FARM LTD 


DUTRIE (FTS) 


E & H BRADNUM 


E & S WORMAN LTD 


E A SUGARMAN 


E AZOULAY ET CIE 


E DENNIS 


E ELLISON 


E J BRADLEY 


E J DEVIS & SON LTD 


E JAMES (BRENTFORD MARKET) LTD 


E KILVINGTON & CO LTD 


E PARK & SONS LTD 


E FIDWELL LTL ,1:PG 

E SURREg 

E TYLER & SONS 

E W JENKINS LTD 

E W WEBB & CO 

HOME 

COUNTRY SECTOR 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


FRANCE AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


GERMANY AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 

1)0?C, AGRIC'L 

GEiw"RIC'L 

UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


LAST NIB
 
CONTACT OFFICE
 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 



INVESTOR LIST
 

HOME 

INVESTOR 
 COUNTRY SECTOR 


E WEBB 
 UNITED KINGDOM AGRIC'L 


E WILLIAMSON & SONS 
 UNITED KINGDOM AGRIC'L 


E.C. FISCHER 
 SWITZERLAND AGRIC'L 


EAST RIDING FARM PRODUCE LTD UNITED KINGDOM AGRIC'L 


EASTERN COUNTIES ORGANIC PRODUCERS UNITED KINGDOM AGRIC'L 


ECCLES OF EVESHAM LTD 
 UNITED KINGDOM AGRIC'L 


ED BALDWIN LTD 
 UNITED KINGDOM AGRIC'L 


EDDIE JORDAN (SHEFFIELD) LTD UNITED KINGDOM AGRIC'L 


EDEKA FRUCHTKONTOR GMBH GERMANY 
 AGRIC'L 


EDWARD ALAIN COOD LTD 
 UNITED KINGDOM AGRIC'L 


EDWARDS 
 UNITED KINGDOM AGRIC'L 


EDWIN ROBINSON (SHEFFIELD) LTD UNITED KINGDOM AGRIC'L 


EHRMANN-BALBONI 
 SWITZERLAND AGRIC'L 


ELAM & HALL 
 UNITED KINGDOM AGRIC'L 


ELSEY & BENT LTD 
 UNITED KINGDOM AGRIC'L 


EMPIRE WORLD TRADE 
 UNITED KINGDOM AGRIC'L 


EMSLEY & COLLINS (HUDDDERFIELD) LTD UNITED KINGDOM AGRIC'L 


ENDE & ZONEN'S IMPORT ENEXPORT NETHERLANDS AGRIC'L 


ENOS KAYE LTD 
 UNITED KINGDOM AGRIC'L 


ERIC ALLEN LTD 
 UNITED KINGDOM AGRIC'L 


ERIC CATTELL LTD 
 UNITED KINGDOM AGRIC'L 


ERIC SPARKE & SON 
 UNITED KINGDOM AGRIC'L 


ERMS (UK) LTD 
 UNITED KINGDOM AGRIC'L 


ERNEST BROADBELT LTD 
 UNITED KINGDOM AGRIC'L 


LAST 

CONTACT 


/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

NIB
 
OFFICE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 



INVESTOR LIST
 

HOME LAST NIB
 
INVESTOR COUNTRY SECTOR CONTACT OFFICE
 

ERNEST HAMMOND UNITED KINGDOM AGRIC'L / / MBOGE 

ERNEST WHITE LTD UNITED KINGDOM AGRIC'L / / MBOGE 

ESCREETS WHOLESAL SALADS & VEGETABL UNITED KINGDOM AGRIC'L / / MBOGE 

ETS KLEIN SPPM RENIS GERMANY AGRIC'L / / MBOGE 

ETS PARMIN SA BELGIUM AGRIC'L / / MBOGE 

EURO IMPORT/EXPORT CO UNITED KINGDOM AGRIC'L / / MBOGE 

EURODIX LTD UNITED KINGDOM AGRIC'L / / MBOGE 

EUROFRESH UNITED KINGDOM AGRIC'L / / MBOGE 

EUROFRUIT (UK) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

EUROPE EXOTICS UNITED KINGDOM AGRIC'L / / MBOGE 

EVANS & RADFORD LTD UNITED KINGDOM AGRIC'L / / MBOGE 

EVEFLORA BLUMENVERTRIEB GMBH GERMANY AGRIC'L / / MBOGE 

EXOTIC FARM PRODUCE UNITED KINGDOM AGRIC'L / / MBOGE 

EXOTIC FARM PRODUCE UNITED KINGDOM AGRIC'L / / MBOGE 

EXCTICA FRUITS & VEG UNITED KINGDOM AGRIC'L / / MBOGE 

F & G MIZEN (BRENTFORD) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

F A B MORGAN UNITED KINGDOM AGRIC'L / / MBOGE 

F A SADD SON LTD UNITED KINGDOM AGRIC'L / / MBOGE 

F G BARKER (FLOWERS) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

F H GILMAN & CO UNITED KINGDOM AGRIC'L / / MBOGE 

F H S UNITED KINGDOM AGRIC'L / / MBOGE 

F H SMITH (PRODUCE) LTD UNITED KINGDOM AGRIC'L / / MBOGE 

F I BULLER LTD UNITED KINGDOM AGRIC'L / / MBOGE 

F M DIXON LTD UNITED KINGDOM AGRIC'L / / MBOGE 

'if-j
 



INVESTOR LIST
 

HOME 

INVESTOR 
 COUNTRY SECTOR 


F MILFORD & SONS 
 UNITED KINGDOM AGRIC'L 


F R HEYDON 
 UNITED KINGDOM AGRIC'L 


F SEPHTON & SON 
 UNITED KINGDOM AGRIC'L 


F UPSALL (COVENTRY) LTD 
 UNITED KINGDOM AGRIC'L 


FA. W. LUYENDIJK 
 SWITZERLAND AGRIC'L 


FAGAN 
 UNITED KINGDOM AGRIC'L 


FARGRO LTD 
 UNITED KINGDOM AGRIC'L 


FARM PRODUCE WHOLESALE 
 UNITED KINGDOM AGRIC'L 


FARMAN ALI 
 UNITED KINGDOM AGRIC'L 


FARMERS CHOICE 
 UNITED KINGDOM AGRIC'L 


FED NATIONAL DES GROSSISTES ET FLEU FRANCE AGRIC'L 


FENMARC PRODUCE LTD UNITED KINGDOM AGRIC'L 

FENN & HEXTON LTD UNITED KINGDOM AGRIC'L 

FESA UK LTD UNITED KINGDOM AGRIC'L 

FIELDING (TRANSPORT) LTD UNITED KINGDOM AGRIC'L 

FII BELFAST UNITED KINGDOM AGRIC'L 

FIRMA PAUL GRASSNICK GERMANY AGRIC'L 

FISHER (POTATOES) LTD UNITED KINGDOM AGRIC'L 

FLEMING NICOLL IMPORTS LTD UNITED KINGDOM AGRIC'L 

FLEURANSSISTANCE FRANCE AGRIC'L 

FLORATEX GMBH GERMANY AGRIC'L 

FLORCULTURA IMPORT & EXPORT SWITZERLAND AGRIC'L 

FLORIMEX AG SWITZERLAND AGRIC'L 

FLORIMEX PARIS FRANCE AGRIC'L 

LAST NIB
 
CONTACT OFFICE
 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 



INVESTOR LIST
 

HOME 

INVESTOR 
 COUNTRY SECTOR 


FLORMEX LIMITED 
 UNITED KINGDOM AGRIC'L 


FLOWER TRADES JOURNAL 
 UNITED KINGDOM AGRIC'L 


FMX FOOD MERCHANTS IMPORT/EXP LTD UNITED KINGDOM AGRIC'L 


FRANCIS NICHOLLS (FLOWERS) UNITED KINGDOM AGRIC'L 


FRANCIS NICHOLLS LTD 
 UNITED KINGDOM AGRIC'L 


FRANCO ET CIE 
 FRANCE AGRIC'L 


FRANK E BENNER LTD 
 UNITED KINGDOM AGRIC'L 


FRANK SMITH LTD 
 UNITED KINGDOM AGRIC'L 


FRANKS SEECKTS LTD UNITED KINGDOM AGRIC'L 


FRED BRIDGE (MANCHESTER) LTD UNITED KINGDOM AGRIC'L 


FRED HALL & SONS LTD UNITED KINGDOM AGRIC'L 


FRED HEWITT & SON LTD 
 UNITED KINGDOM AGRIC'L 


FRED LEY & SONS 
 UNITED KINGDOM AGRIC'L 


FRED MONK (PRODUCE) UNITED KINGDOM AGRIC'L 


FREDDY SHAMA & CO LTD 
 UNITED KINGDOM AGRIC'L 


FREEZLAND FROZEN FOODS LTD 
 UNITED KINGDOM AGRIC'L 


FRENCH GARDEN LTD 
 UNITED KINGDOM AGRIC'L 


FRESH PRODUCE SERVICES LTD\ UNITED KINGDOM AGRIC'L 


FRESHCO FRUIT IMPORTERS LTD UNITED KINGDOM AGRIC'L 


FRESHLINK LTD 
 UNITED KINGDOM AGRIC'L 


FRESHPIC PRODUCE 
 UNITED KINGDOM AGRIC'L 


FRESHPRO LTb 
 UNITED KINGDOM AGRIC'L 


FRESHWAY (UK) LTD 
 UNITED KINGDOM AGRIC'L 


FRUCHTHANSA GMBH CO. KG 
 GERMANY AGRIC'J 


LAST 

CONTACT 


/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

NIB
 
OFFICE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 



INVESTOR LIST
 

HOME 

INVESTOR 
 COUNTRY SECTOR 


FRUIT & PRODUCE (BRISTOL) LTD UNITED KINGDOM AGRIC'L 

FRUIT INTERNATIONAL UNITED KINGDOM AGRIC'L 

FRUIT TRANSIT KANTOOR LTD UNITED KINGDOM AGRIC'L 

FRUIT TRANSITOKANTOOR ROTTERDAM BV NETHERLANDS AGRIC'L 

FRUITBROKERS CO. NV BELGIUM AGRIC'L 

FRUITS UNIS S.A GERMANY AGRIC'L 

FRUITSALES LTD UNITED KINGDOM AGRIC'L 

FRUITWORLD MARKETING LTD UNITED KINGDOM AGRIC'L 

FRUITY FRUITS (WHOLESALE) LTD UNITED KINGDOM AGRIC'L 

FRUMAR LTD UNITED KINGDOM AGRIC'L 

FRUTAS (LONDON) LTD UNITED KINGDOM AGRIC'L 

FTK LONDON LTD UNITED KINGDOM AGRIC'L 

FYFESES GROUP LTD UNITED KINGDOM AGRIC'L 

FYFFES GROUP LTD UNITED KINGDOM AGRIC'L 

FYFFES-MONRO FLOWERS UNITED KINGDOM AGRIC'L 

G & C GROUP LTD UNITED KINGDOM AGRIC'L 

G A KELLY (DONCASTER) LTD UNITED KINGDOM AGRIC'L 

G A KELLY (FRUIT SALES) LTD UNITED KINGDOM AGRIC'L 

G A WILLIAMSON & CO LTD UNITED KINGDOM AGRIC'L 

G ALMOND UNITED KINGDOM AGRIC'L 

G D SALES UNITED KINGDOM AGRIC'L 

G F AVIL UNITED KINGDOM AGRIC'L 

G F MERCER UNITED KINGDOM AGRIC'L 

G FERRIGNO (IMPORT) LTD UNITED KINGDOM AGRIC'L 

LAST NIB
 
CONTACT OFFICE
 

/ /
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE
 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 



INVESTOR LIST
 

INVESTOR 


G H LITTLE LTD 


G H WELLS 


G HALL 


G HELFER S.A. 


G J ELLIOT LTD 


G J JONES & SON 


G MAGNIN (WHOLESAL) LTD 


G MARSH POTATOES 


G MITCHELL (GLASGOW) LTD 


G R X LTD 


G T HUTTON LTD 


G WRAGG (LEEDS) LTD 


G'S FRESH VEGETABLES LTD 


G.J. VAN ZUYLEN BV 


GASTON J DWEK 


GAVES & HAYWOOD 


GEEST HORTICULTURAL GROUP 


GEEST PRODUCE MARKETING DIVISION 


GEEST WHOLESALE SERVICES 


GEISSLER AG. RICHARD 


GEO & C STANSELL (SPITAFIELDS) LTD 


GEO CARRUTHERS & SONS LTD 


GEO COEMAN (LONDON) LTD 


GEO HAINES & SON 


HOME 

COUNTRY SECTOR 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


GERMANY AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


SWITZERLAND AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


SWITZERLAND AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


LAST 

CONTACT 


/ / 


/ / 


/ / 


/ / 


/ / 


/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

/ / 

NIB
 
OFFICE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 

MBOGE
 



INVESTOR LIST
 

HOME LAST NIB
 
INVESTOR COUNTRY SECTOR CONTACT OFFICE
 

GEO HARLOW LTD 


GEOFFREY TARRANT 


GEORGE BATES LTD 


GEORGE H KIME & CO LTD 


GEORGE ISLES JUNIOR LTD 


GEORGE JACKSON (LEEDS) LTD 


GEORGE PERRY WHOLESALE FRUIT & VEG 


GEORGE SIM (FRUITERERS) LTD 


GEORGE SMALLEY LTD 


GEORGE W SNOWDON (LEEDS) LTD 


GHURA VEGETABLE & FRUIT 


GIBBS & PARDOE LTD 


GIBSON BISHOP & CO LTD 


GILBERT THOMPSON (LEEDS) LTD 


GILGROVE LTD 


GILMORE-DENNIS LTD 


GIOVANNI SEMERIA 


GLASS'S FRUIT MARTS LTD 


GLENTHORN GROWERS LTD 


GLOBAL TRADERS 


GOODWIN & CO 


GORDONS PRODUCE MARKET LTD 


GOSBERTON FARM PRODUCE CO 


GRAHAM, NICOL & DOW 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC t L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


GERMANY AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED XINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

i-.
 



INVESTOR LIST 

HOME LAST NIB 
INVESTOR COUNTRY SECTOR CONTACT OFFICE 

GRANNY SMITH 


GREEK -OTATO 


GREENHILL (WESTERN) LTD 


GREENHILL MUSHROOMS LTD 


GREENLESS & WATERS 


GRIFFIN & BRAND (EUROPEAN) LTD 


GROFRU B.V. 


GROWER MARKETING SERVICES 


GROWERS' CHOICE FRUIT & VEG LTD 


GROWRANGE LTD 


H & H PRODUCE LTD 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


NETHERLANDS AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


H & J M BENNETT (IMPORT/EXPORT) LTD UNITED KINGDOM AGRIC'L 


H BEANLAND & SON LTD 
 UNITED KINGDOM AGRIC'L 


H E DIBBLE LTD 
 UNITED KINGDOM AGRIC'L 


H F HARDY UNITED KINGDOM AGRIC'L 


H FRANKLIN LTD 
 UNITED KINGDOM AGRIC'L 


H G WALKER & SON (FRESH PRODUCE)LTD UNITED KINGDOM AGRIC'L 


H GOODALL LTD 


H HASLAM (ORMSKIRK) LTD 


H HILTON (BRADFORD) LTD 


H KNOWLES (BRADFORD) LTD 


H KRUIDENIER (LONDON) LTD 


H L HALL (INTERNATIONAL) 


H MOORE & SONS 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MLOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 



INVESTOR 


H P TRADERS 


H S LEASON & SONS 


H WHEELER 


HAGAN GRANT LTD 


HALES DANCY 


HALES GROUP 


HALLERPFLANGEN RUFENACH AG 


HALLS & COE 


HALUCO (UK) LTD 


INVESTOR LIST
 

HOME 

COUNTRY SECTOR 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L 


SWITZERLAND AGRIC'L 


UNITED KINGDOM AGRIC'L 


UNITED KINGDOM AGRIC'L
 

LAST NIB
 
CONTACT OFFICE
 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 

/ / MBOGE 
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That keeps its own shape,
 
Like popcorn, or pebbles,
 
Or tree trunks, or tin!
 

19 FX. GONG 

20 TOM: 	 (BRIGHTLY) Question time. Barney said they needed three states of matter to 
get them home. O.K. Tell me, What was the first state of matter Pete looked for? 

21 PSR :02 

22 TOM: 	 A solid. Right. Pete ran around the island looking for something solid. And 
he sang happily as he went, remember... Listen to his song again. 

23 (PETE VOICE) 	 A solid is something 
That keeps its own shape 
No matter what you put it in. 
A solid is something 
That keeps its own shape. 
Like popcorn, or pebbles, 
Or tree trunks, or tin! 

24 TOM: 	 A solid is something that keeps its own shape. 
Hey, children, say that line with me: 

(slowly) A solid is something that keeps its own shape. 

25 	 Right. A solid doesn't spill all over the place like the water from my kettle. So, Pete's off 
looking for a solid. What solid do you think he'll find which could take him home? 

26 PSR :05 

27 TOM: 	 Uh huh, that's what you think is it? Well, let's listen to some more story 
and see if you're right. 

28 FX. PAGES OF BOOK TURNING 

29 TOM: 	 Pete ran around the island until he found just the solid he wanted-a big 
tree trunk. He dragged it down to the beach. 

30 	 (OFF MIC) "I've found my solid," Pete shouted to Barney. "Now what do I do?" 

31 	 "Look for the second state of matter, ot course," said Barney through his 
banana. "Look for a LIQUID." 

32 	 "Liquid?" asked Pete. "Why do I need a LIQUID?" 
Then he caught sight of the ocean glinting in the sunlight. "Oh, oh," he said, "WATER, that's 
what you mean by LIQUID, huh Barney?" 

33 	 "Right," nodded Barney patiently.....You need a LIQUID on which to float your 
SOLID." 

34 	 "1get it," shouted Pete happily. "I'm going to float my solid-like a boat-on 
the liquid, all the way home. Great." 

35 	 Pete dragged and pushed and pulled his solid tree-trunk boat toward the liquid sea. 
Barney, meanwhile, busied himself pouring creamy liquid coconut milk into his tin pirate's
 
cup. As he poured the cool, refreshing liquid, he chanted to himself:
 
"Most liquids are wet,
 
Most liquids can pour,
 
And liquids can splash
 
All over the floor.
 
Liquids have no shape
 
Like tree trunks and tin.
 
Liquids take on the shape
 
Of what they're put in."
 

36 FX. GONG 

37 TOM: 	 Look out, here comes the next question. 
Tell me, what was the SECOND state of matter that Pete needed? 

38 PSR :02 
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39 TOM: 	 Liquid. Right. He needed a liquid on which to float the solid. And now, tell
 
me, what was the LIQUID that Pete found to put his solid in?
 

40 PSR :02 

41 TOM: 	 Water...the sea. That's right. And Barney, you recall was busying himself 
with the liquid milk from the inside of a coconut. And Barney was singing a LIQUID song... it 
went like this: 

(BARNEY VOICE) "Most liquids are wet, 
Most liquids can pour,

And liquids can splash
 
All over the floor.
 
Liquids have no shape
 
Like tree trunks and tin.
 
Liquids take on the shape
 
Of what they're put in."
 

42 TOM: 	 Liquids take on the shape of what they're put in.
 
Children, say that line with me: (slowly) Liquids take on the shape of what they're put in.
 

And that's the difference between liquids and solids. Solids keep their own shape no matter 
what you put them in. Liquids take on the shape of what they're put in. 

43 TOM: So now, Pete has a solid-the tree trunk, and he has a liquid-the sea. 

What do you think he will do next? 

44 PSR :05 

45 TOM: 	 Uh huh....I wonder. Let's have some more of the story and find out.. 

46 FX. BOOK PAGES TURNING 

47 TOM: 	 Soon, Pete had his solid tree-trunk floating quietly in the liquid sea. "We're
 
ready to float now," he called excitedly to Barney. "Are you coming?'
 

48 	 "You still need the third state of matter," Barney told him calmly. 

49 TOM: 	 "Oh yes, you did say THREE states of matter, didn't you?" said Pete. "But 
I'm so excited about going home, I can't think what the third state of matter could possibly be." 

50 	 "GAS!" said Barney. "That's your third state of matter-GAS!" 

51 	 "Gas?" gasped Pete, "But Barney, my solid doesn't have a gas tank." 

52 	 "No,no no," muttered Barney, "Not that type of gas; not gasoline; not petroleum. I mean
 
GAS-like the gases which make up the air around us."
 

53 	 "Oh, you mean we need AIR to get us home," said Pete, looking slightly confused. "But I don't 
see how we can use air to get us home. We can't even see air." 

54 	 "Take off your shirt, Pete," ordered Barney. "Hold it above your head and run along the 
beach. Then you'll get the message." 

55 	 Pete knew better than to argue with Barney, so he took off his shirt, held it 
high above his head with both hands, and ran down the beach. In no time, the flat shirt had 
filled with air and was billowing out behind him like a sail. 

56 	 (OFF MIC) "I get it!" shouted Pete happily.( FADING IN TO MIC.) "A sail. We 
need a sail filled with the gases of the air to blow us home." 

57 TOM: 	 Pete found a long stick to tie his shirt-sail to, and as he worked he sang a"gas" song to himself: 

"Air is around us everywhere,
 
Gases together make up our air.
 
Air is here, though it leaves no trace,
 
Gases expand to fill up space."
 

58 	 As soon as Pete had his shirt-sail in place on the tree-trunk boat, the moving
air blew against it, and the air-made up of gases-began to make the shirt-sail billow out. 

59 FX. GONG 
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60 TOM: 	 Next question. Tell me, what was the THIRD state of matter that Pete needed. 

61 PSR :02 

62 TOM: 	 GAS. That's it. The three states of matter are solids, liquids and gases. And air is 
made up of gases, so Pete needed air to help blow the boat home. He put up a sail to collect the air, 
and as he did he sang a gas song, which went like this: 

(PETE VOICE) "Air is around us everywhere,
 
Gases together make up our air.
 
Air is here, though it leaves no trace,
 
Gases expand to fill up space."
 

63 TOM: 	 Gases expand to fill up space. Hey, we can say that line together... Children, say it
 
with me.
 

(SLOWLY) Gases expand to fill up space. Solids keep their own shape no matter what you put 
them in. Liquids take on the shape of what they're put in. Gases expand to fill up space. And moving 
gases-like a breeze or a wind-push against a shirt-sail and that moves the whole tree-trunk boat 
forward through the water. 

64 	 So now, surely, Pete could go home. I wonder if 
Barney will go with him. 
What do you think? 

65 PSR :05 

66 TOM: 	 Well, I guess I'd better read the last page of our book and find out if you're right. 

67 FX. PAGES OF BOOK TURNING 

68 TOM: 	 So there was Pete sitting on his solid tree-trunk, floating on the liquid sea, with his 
shirt-sail billowing on its stick in the gases of the air. He was ready to go home. 

69 	 Barney saw the tree-trunk boat all ready to move, and he jumped up quickly. He had 
decided that maybe living on this island forever wasn't such a good idea after all. "Hey, wait for me, 
Pete, " he called, "I'm coming home with you." 

70 	 Barney ran as fast as he could, but the boat was 
moving faster, and he had to jump into the sea and 
swim to catch up with it. Pete reached out and 
helped his friend on to the tree trunk. "Welcome 
aboard the S.L.G.," he said to Barney. "The S.L.G is taking us home." 

71 	 "The S.L.G.?" panted Barney. "Why did you give the boat a silly name like that?" 

72 	 "It's not a silly name," said Pete. "The good ship S.L.G. is what's going to take us 
home. S.L.G.... SOLIDS, LIQUIDS, GASES. My three favorite states of matter." 

73 	 "The ONLY three states of matter," muttered Barney under his breath, but Pete 
wasn't listening. He had his eyes on the horizon looking for the first glimpse of home. 

74 STORY MUSIC END 

75 TOM: 	 (LIGHTLY) Even pirates rely on the three states of matter that make up our Earth. 
Interesting isn't it...everything on this planet is either a solid, a liquid or a gas, or a mixture of two of 
them or all of them. Think about that. Next time, we'll talk more about why and how even a person­
just like you-fits the solid, liquid, gas category. 

76 	 But right now, let's stand up and act out the three songs that Barney and Pete sang. 

77 MUSIC...INTRO TO ACTIVITY TIME 
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PROFESSOR WHIZ-BANG'S SCIENCE SHOW. 
WRhTER:H.Nelson 

1 PROF:Hello, children, this is Professor Whiz-bang with you 
again to talk science. 

2 	 Today, let's see what we can learn about what we call The 
Three States of Matter. Three States of Matter. That sounds strange and kind of dif 
ficult. I think, though, that you will find it easy after we talk about it for a while. Let's see. 

3 First-what is "matter"? Well, matter is anything that takes 

up space. Space is all around us, and it is filled with all kinds of different stuff. We call 
that stuff "matter." Everything everywhere is made up of one kind of matter or another. 

4 Even each one of YOU listening to me is made up of matter, and you fill up the space 
in which you are sitting. A rock is matter that fills up the space in which it sits. 

5 	 A lake of water is matter which fills up the space in which it sits to make the lake. A 
boat in that lake pushes away a little of the water, and fills up the space where the water 
was with another sort of matter-the boat! 

6 	 What we breathe is matter. We call it AIR. When you breathe IN, your chest becomes 
bigger and you fill up some of the space inside you with the matter we call AIR. When 
you breathe OUT, your chest, and the space where the air was inside you, become 
smaller. 

7 So, there they are, the three diffeierii kinds of matter: the solid kind like a rock; the liquid 
kind like a lake; and the gas kind like the air we breathe. 

8 We call these three kinds of matter THE THREE STATES OF MATTER-solid, liquid, 
and gas. We find matter in a solid state, a liquid state, or a gas state. 

9 Each of these three states of matter-solid, liquid, and gas-is, in its own special ways, 
different from the other two. 

10 	 Solid matter has a shape of its own. A rock is made of solid matter; a chair is made of 
solid matter; and a book, too, is made of solid matter. Each of these things has a shape 
of its own. You can reach out and feel these things that are made of solid matter and, 
when it is light, they can be seen. 

11 	 You can feel and see liquid too, of course-for example, water-but water and other liq 
uids do not have a shape of their own. Water in a glass, for example, has a special 
shape only because the glass holds it in that shape. Pour the water out of the glass 
and it loses the shape of the glass. The water will then take ol the shape of the thing 
into or onto which it has been poured. 

12 	 Like liquid, matter in a gas state-the air you breathe, for example--has no shape of its 
own. But gas is really VERY different from liquid. You can't see it. And when gas is still, 
you can't feel it. But, when it is blowing, you carl feel it as it moves. 

13 	 So, we ourselves and everything around us are made of stuff we call matter. We find 
this matter in three different states: solid, liquid, gas. Solid matter has a shape of its 
own. You can feel it and see it. Liquid matter has no shape of its own, but you can see 
it and feel it. 

14 	 Gas has no shape of its own; you can't see it; you can feel it... but only when it is 
blowing. 

.134IREN
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RADIO SCIENCE
 

1 ANNOLINCER: 	 This is Radio Science for grade four, lesson
 
number thirty-seven.

For this lesson, you will need your Radio Science
 
book page thirty-seven and your heat kit,
 

2 MUSIC: SCIENCE SONG INTRO :10
 

3 MRS PORO: Hello, children.
 

4 P.SR :02
 

5 MR TORE: In our last lesson, we studied about heat.
 

6 MRS PORO: Yes. We looked at the sources of heat and how we can measure heat.
 

7 MR TORE: In today's lesson, we will review some things we learned in our last lesson, and we will see
 
what happens to liquids when they are heated.
 

8 MUSIC BRIDGE :05
 

SEGMENT 2: REVIEW MATERIAL OBJECTS 

9 MRS PORO: Children, you will need your Radio Science Book page thirty-seven. (PAUSE) Look at Box 
One. (PAUSE) There are eight objects in Box One. 

10 MR TORE: Point to the milk (PAUSE) 
Point to the punch. 

11 MRS PORO: Now point to the kerosene... 
Are these solid or liquid objects? 

12 PSR_ :02 

13 MRS PORO: Liquid. Milk, punch and kerosene are liquid objects. Do liquids have shape? 

14 PSR :02 

15 MRS PORO: No. Liquids are objects that have no shape and can be easily poured into different contain­
ers. 

16 MR TORE: Liquids only have shapes when they are poured into containers. 

17 MRS PORO: Children, do liquids have different smells? 

18 PSR :02 

19 MRS PORO: Yes. Liquids have different smells. 

20 MR TORE: Do liquids have different sizes? 

21 PSR :02 

22 MR TORE: Yes. Liquids have different sizes. 

23 MRS PORO: Now children point to the balloon. (PAUSE) What's inside the balloon? 

24 PSR :02 

25 MRS PORO: Air. Air is inside of the balloon. 

26 MR TORE: Look at the boat. What's blowing into the sails of the boat? 

~i~6 	 URN 
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27 PSR :02 

28 MR TORE: The wind. Wind is moving air. And air is a gas. Children, sit up 'traight. (PAUSE) 
in... and out... breath in... and out... What did you breath in? 

Now breath 

29 PSR :02 

30 MR TORE: Air. You breath in air. And you also breath out air. 

31 MRS PORO: Is air all around us? 

32 PSR :02 

33 MRS PORO: Yes. Air is all around us. We can't see air with our eyes, but we can feel and smell air. Air 
does not have any shape. 

34 MR TORE: Now children, point to the ball. (PAUSE) 

35 MRS PORO: Point to the stone. (PAUSE) Now point to the axe. (PAUSE) Are these liquid or solid objects? 

36 PSR :02 

37 MRS PORO: Solid. The ball, the stone and the axe are solid objects. Can you touch solid objects? 

38 PSR :02 

39 MRS PORO: Yes. You can touch solid objects. 

40 MR TORE: Children, look at the solid objects again. Do they have the same shape? 

41 PSR :02 

42 MR TORE: No. Solid objects have different shapes. 

43 MR TORE: The shape of solid objects can be round, square, a rectangle, or any shape. 

44 MUSIC BRIDGE :05 

SEGMENT 3: WHAT HAPPENS WHEN A LIQUID IS HEATED? 

45 MRS PORO: Children, you will do some activities in 
your groups. Make sure you take page thirty seven with you. Now get into your groups. 

46 MUSIC:_GROUP SONG-:24 

47 TEACHER CUE_(:l) 

48 MR TORE: Teacher, make sure each group has a heat kit. 

49 MUSIC: WORK MUSIC :30 

50 MRS PORO: 	 Look at Box Two, Picture A (PAUSE) now picture B (PAUSE) Each group should have these 
materials: a dark colored bottle with cold water in it. The cold water should have food coloring 
in it. Coloring makes the water easier to see. A clay cap on top of the bottle. A straw through 
the clay cap. And an empty container. 

51 MR TORE: Now you're going to find out what happens when we heat a liquid. 
52 TEACHER CUE :01) 

53 MRS PORO: Teacher please pour the hot water in the containers. 

54 MUSIC: WORK MUSIC 1:00 

55 MR TORE: One child from each group, put the bottle in the container of hot water. Be careful not to burn 
yourself. 
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56 PSR :05
 

57 MRS PORO: Children, look at the straw in the bottle... 
 Watch what happens to the coloured water in the 
straw. 

58 MUSIC: WORK MUSIC 1:00 

59 MR TORE: Children, is the water in the straw going down or up? 

60 PSR :02 

61 MR TORE: Up. The liquid should go up the straw. If your water did not go up the straw, that happens
sometimes. You can try this activity again after this broadcast. If your water did go up thestraw this happened because when we heat water, the heat causes the water to get bigger.
The water gets bigger in the bottle and goes up the straw. The water needs more space inthe bottle. The heat makes the water go up the straw. Now another child from each group,take the bottle out of the container and set it to one side. You will need the bottle later on. 

62 PSR :05 

63 MRS PORO: Let's revise what happens when we heat water. Look 
at Box Three. (PAUSE) This shows what should have happened in your activity. Look at pic­
ture A. (PAUSE). We start with a bottle. Is the bottle light or dark? 

64 PSR :02 

65 MRS PORO: Dark. The bottle is dark. 

66 MR TORE: There's water inside the bottle. Is the water inside the bottle hot or cold? 

67 PSR :02 

68 MR TORE: Cold. The water inside the bottle is cold. This water is colored to make it easier to see. 

69 MRS PORO: Look at Picture A again. (PAUSE) Are there one or two straws in the bottle? 

70 PSR :02 

71 MRS PORO: One. There is one straw in the bottle. 

72 MR TORE: Look at picture B. (PAUSE) Is cold or hot water put in the container? 

73 PSR :02 

74 MR TORE: Hot. Hot water is put in the container. Then the bottle is put inside the container of hot water. 

75 MRS PORO: Does the water in the bottle get colder or hotter? 

76 PSR :02 

77 MRS PORO: Hotter. When you put the bottle in the container of hot water, the water inside the bottle gets hotter. 

78 MR TORE: When water is heated does it get bigger or smaller? 

79 PSR :02 

80 MR TORE: Bigger. When water is heated it gets bigger and it needs more space. 

81 MRS PORO: Look at picture B again... Does the water in the straw go up or down? 

82 PSR :02 

83 MRS PORO: Up. The water goes up the straw. When we heat water or any liquids they get bigger and 
they need more space. 

84 MR TORE: What makes the water go up the straw? 

85 PSR :02 

86 MR TORE: Heat. The heat makes the water go up the straw. The water goes up the straw because the
heat from the hot water makes the bottle hot. When this happens, the water will go up the 
straw. 

87 MUSIC BRIDGE :05 

138, lIRl 
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SEGMENT 4: REVIEW OF A THERMOMETER 

88 MR TORE: 	 Children, look at Box Four. (PAUSE) Look at picture A. (PAUSE) What is it? 

89 PSR :03 

90 MR TORE: A thermometer. Picture A is a thermometer. The activity you just did also shows how a ther­
mometer works. 

91 MR TORE: 	 Look at the thermometer. (PAUSE) Point to the liquid inside the thermometer. 

92 MRS PORO: 	 Look at Picture B. (PAUSE) That's a thermometer inside a tin can. There's water in the tin 
can. Is the water hot or cold? 

93 PSR_ :02 

94 MRS PORO: 	 Hot. The water in picture B is hot. The thermometer is in hot water. Will the liquid inside the 
thermometer go up or down? 

95 PSR :02 

96 MRS PORO: 	 Up. The liquid inside the thermometer will go up. 

97 MR TORE: 	 Now look at Picture C. (PAUSE) There's a thermometer in a tin can. There's water in the tin 
can. Is the water ho! or cold? 

98 PSR :02 

99 MR TORE: 	 Cold. The water is cold. Look at the liquid inside the thermometer.. Will the liquid in the 
thermometer go up or down? 

100 PSR_-:02 

101 MR TORE: 	 Down. The liquid in the thermometer will go d.wn when it is in cold water. 

102 MRS PORO: 	 The liquid inside a thermometer will go up if we put the thermometer in hot water. 

103 MR TORE: 	 That happens because the heat makes the liquid bigger so it goes up. It needs more space. 

104 MUSIC BRIDGE :05 

SEGMENT 5: SOLAR HEATING 

105 MARY: 	 It's so hot today. 

106 MRS PORO: 	 Yes Mary, the sun is very hot today. I'm glad the sun is hot today. 

107 MARY: 	 Why Mrs Poro? 

108 MRS PORO: 	 I was able to do my washing and my clothes line is full of clothes. 

109 MARY: 	 Do clothes dry faster in the hot sun? 

110 MRS PORO: 	 Yes. Clothes dry faster in the hot sun. The clothes on the line would dry slower or stay wet if 
the sun was not shining today. The heat from the sun will dry out all the water in the clothes. 
By the time I get home, my clothes will be dry. 

111 MARY: 	 Mrs Poro, what will happen if we leave a bucket of water out in the sun? 

112 MRS PORO: 	 Well, the bucket of water in the sun will get warmer. The heat from the sun will make the 
water warm. If you leave the bucket of water out in the sun for a long time, the water will dry 
up. 

113 MARY: 	 The water will dry up? 

114 MRS PORO: 	 Yes, the water will dry up and there won't be any water in the bucket. 

115 MR TORE: 	 Children, think about some things we put in the sun to dry. 
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116 MUSIC: THINKING MUSIC :04 

117 MRS PORO: 

118 TEACHER CUE (:01) 

119 MR TORE: 


120 PSR :04
 

121 MRS PORO: 


122 PSR :04
 

123 MRS PORO: 


124 MR TORE: 

125 MRS PORO: 

126 MR TORE: 

127 PSR :02
 

128 MR TORE: 


129 MRS PORO: 

130 PSR :02 

131 MRS PORO: 

132 MR TORE: 

133 PSR :02 

134 MR TORE: 

135 MRS PORO: 

136 PSR :02 

137 MRS PORO: 

138 MR TORE: 

139 MRS PORO: 

140 MR TORE: 

141 MRS PORO: 

142 MUSIC BRIDGE :05 

Raise your hand if you can name one thing you can put out in the sun to dry. 

Teacher, call on a child to name one thing that you put out in the sun. 

Choose another child. 

You may have said clothes on the line, a piece of meat, a bucket full of water, copra or cof­
fee. 

Some of you children may not know how the copra and coffee are dried up. Let me tell you a 
little bit about this. First, you cut the coconut in half with a knife. Then the meat of the 
coconut is taken out. The meat is heavy, because there is water in the meat. The coconut 
meat is put out in the sun to dry. The sun dries the water out of the coconut. This dried out 
piece of coconut is called copra. 

We also dry coffee in the same way. We break open the coffee take out the coffee beans. 
Put the beans out in the sun to dry. The water inside the bean dries up and the beans are 
ready to be sold. 

Children look at Box Five. (PAUSE)
Look at the picture A. (PAUSE) Picture A 
is a bucket of water in the sun Chiidren, will 
the bucket of water get colder or warmer? 

Warmer. The water in the bucket will get warmer in the sun. The heat from the sun makes 
the water warm. 

Children, look at Picture B. (PAUSE)
Picture B shows clothes on the line out in the sun. Will the clothes get wet or dry? 

Dry. The clothes will get dry. 

Look at the Picture C. (PAUSE) Picture C shows some copra out in the sun. Will the copra 
get wet or dry? 

Dry. The copra will dry in the sun. 

Look at the Picture D. (PAUSE) Picture D shows some coffee beans in the sun. Will the cof­
fee beans get wet or dry? 

Dry. Coffee beans are dry. 

Children, we've been talking about drying things in the sun. We can dry clothes in the sun.
 

We can dry copra in the sun.
 

We can dry coffee in the sun.
 

We can heat water in the sun.
 

.RIRE
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FINAL SEGMENT
 

143 MR TORE: Children, you will need your bottle again... Look at the straw in your bottle. 

144 PSR :02 

145 MRS PORO: Has the water in the straw gone up or down? 

146 PSR :02 

147 MRS PORO: Down. The water in the straw has gone down. 

148 MR TORE: This happened because the water inside the bottle cooled off. The water cooled off when you 
took it out of the container of hot water. 

149 MRS PORO: You will continue working with your teacher. 

150 MR TORE: We have to go now. 

151 MRS PORO: 
and MR TORE: Goodbye. 

152 MUSIC: SCIENCE SONG INTRO :10 

153 ANNOUNCER: Teacher, you will continue the lesson by reviewing what happens when liquids are heated. 
Please read the Notes For The Teacher for details. This was Radio Science for grade four, les­
son number thirty-seven. 

154 MUSIC TO END. 
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ENGLISH iNACTION 
Writer: Kalln 

Lesson: 15 Block: 

Segment: A Skill: 

Segment page: 1 of: 1 

1 STANDARD OPENING - VOICE OVER CENTERED 

2 LINDA: You are listening to ENGLISH IN ACTION, Lesson 

Fifteen, Level One. 

3 LINDA: Good morning, Dineo. 

4 DINEO: Good morning, Linda. 

5 SIPHO: Good morning, John. 

6 JOHN: Good morning, Sipho. 

7 LINDA: Good morning, Teacher! 

8 SIPHO: Good morning, Children! 

9 MUSIC - INTRO TO GOOD MORNING SONG 

10 DINEO: Everyone, sing with us! 

11 LINDA, SIPHO, DINEO, and JOHN: (SINGING) 

GOOD MORNING, GOOD MORNING, HOW ARE YOU? 
GOOD MORNING, GOOD MORNING, HOW DO YOU DO? 
GOOD MORNING, GOOD MORNING, HOW ARE YOU? 
GOOD MORNING, GOOD MORNING, HOW DO YOU DO? 

12 MUSIC - CLEAN FINISH TO-ABOVE 

13 LINDA, SIPHO, DINEO, and JOHN: 

Good morning!!! 

14 FX. BRIDGE - CYMBALS 

Writer: Brooke
 

Lesson: 15.SA Block:
 

Segment: B Skill:
 

Segment page: 1 of: 1
 

1 LINDA: 	 Hello, Teacher. Use your sun and moon card to remind the class about the difference between the 
words "morning" and "evening". Explain the meaning of the word, "afternoon". You have about one 
minute. 

2 MUSIC - MOTHER TONGUE 1:00 

142,.; 	 IREN
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3 SIPHO: 	 Now teacher, hold up the card and ask individual children to say, "Good morning. How
 
are you?" or "Good evening. How are you?" according to the picture you show. When you hide the
 
card behind your back the child should say ("GOOD AFTERNOON, HOW ARE YOU?") You can
 
answer, "Iam fine, thank you." "Thank you." You have about
 
three minutes.
 

4 MUSIC - TEACHER ACTIVITY - 3:00 

Writer: Brooke 

Lesson: 15.SA Block:
 

Segment: C Skill:
 

Segment page: 1 of: 1
 

1 MUSIC - 2 VERSES KEYBOARD SOLO OF "MY NAME IS" -VOICE OVER AT BEGINNING 

2 SIPHO: 	 Teacher, in mother tongue please ask the children
 
to use their own names when singing with us.
 

3 KEYBOARD ABOVE CONTINUES - BECOMING SONG 

4 LINDA, SIPHO, JOHN, and DINEO: (SINGING) 

MY NAME'S LINUA/JCHN/DINEO/SIPHO
 
MY NAME'S LINDA/JOHN/DINEO/SIPHO
 
MY NAME'S LINDA/JOHN/DINEO/SIPHO
 
WHAT'S YOUR NAME?
 

MY NAME'S LINDA/JOHN/DINEO/SIPHO
 
MY NAME'S LINDA/JOHN/DINEO/SIPHO
 
MY NAME'S LINDA/JOHN/DINEO/SIPHO
 
WHAT'S YOUR NAME?
 

5 MUSIC ABOVE ENDS - CLEAN FINISH 

6 FX. BRIDGE - CYMBALS 

Writer: Cutler
 

Lesson: 15.SA Block:
 

Segment: D Skill:
 

Segment page: 1 of: 1
 

1 SIPHO: Boys, stand up.
 

2 FX. STAND UP WHISTLE
 

3 JOHN: Boys, my name is John. What's your name?
 

4 PSR :04
 

5 JOHN: Again.
 

6 PSR :04
 

7 LINDA: My name is Linda. What's your name?
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8 PSR :04
 

9 LINDA: Again.
 

10 PSR :04
 

11 SIPHO: Boys, sit down.
 

12 FX. SIT DOWN WHISTLE
 

13 DINEO: Girls, stand up.
 

14 FX. STAND UP WHISTLE
 

15 SIPHO: Girls, my name is Sipho. What's your name?
 

16 PSR: :04
 

17 JOHN: Again.
 

18 PSR ._;0_4 

19 DINEO: My name is Dineo. What's your name?
 

20 PSR :04
 

21 DINEO: Again.
 

22 PSR :04
 

23 LINDA: Girls, sit down.
 

24 FX. SIT DOWN WHISTLE
 

25 FX. BRIDGE - CYMBALS
 

Writer: Cutler 

Lesson: 15.SA Block: 

Segment E Skill: 

Segment page: 1 of: 1 

1 JOHN: Dineo, clap.
 

2 FX. CLAPPING - 2 SECS - HOLD TO LINE 5
 

3 DINEO: (LOUDLY) I am clapping.
 

4 JOHN: You are clapping.
 

5 DINEO: John, stand up.
 

6 FX. STAND UP WHISTLE
 

7 JOHN: I am standing.
 

8 DINEO: You are standing.
 

9 DINEO: John, sit down.
 

10 FX. SIT DOWN WHISTLE
 

11 JOHN: I am sitting.
 

144 IR 
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12 DINEO: You are sitting.
 

13 JOHN: Dineo, snap your fingers.
 

14 FX. FINGERS SNAPPING - 2 SECS - HOLD UNDER
 

15 DINEO: I am snapping.
 

16 JOHN: You are snapping.
 

17 FX. END SNAPPING
 

18 FX. BRIDGE - GONG
 

Writer: Brooke
 

Lesson: 15.SA Block:
 

Segment: F Skill:
 

Segment page: i of: 1
 

1 SIPHO: 	 Teacher, divide the class into Group 
One and Group Two. Tell each group to 
listen and sing when asked. 

2 MUSIC - KEYBOARD INTRO TO STAND/SIT SONG (REPEAT 2x FOR TIME)
 

3 LINDA: Group One, sing!
 

4 LINDA: (SINGING)
 

STAND UP clapclap SIT DOWN clapclap 
STAND UP clapclap SIT DOWN clapclap 

5 SIPHO: Group Two, sing! 

6 SIPHO: 	 (SINGING) 

STAND UP clapclap SIT DOWN clapclap 
STAND UP clapclap SIT DOWN clapclap 

7 LINDA: All children, sing!! 

8 LINDAAND SIPHO: (SINGING FASTER) 

STAND UP clapclap SIT DOWN clapclap 
STAND UP clapclap SIT DOWN clapclap 

9 MUSIC ABOVE ENDS - CLEAN FINISH 

Writer: Cutler
 

Lesson: 15.SA Block:
 

Segment: G Skill:
 

Segmsnt page: 1 of: 1
 

1 LINDA: 	 Children, please open your workbooks.
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2 PSR :04 

3 LINDA: Teacher, in mother tongue, tell the children to open 
their workbooks to page 2. Have them touch the picture when Sipho tells them to. 

4 MUSIC MOTHER-TONGUE :12 

SIPHO: Children, listen. 

6 FX. DOG - 5 SECS 

7 SIPHO: Tell me, what's that? 

8 PSR :03 

9 SIPHO: That's a dog. Touch the picture of the dog. 

PSR :03 

11 SIPHO: Listen. 

12 FX. COW - 5 SECS 

13 SIPHO: What's that? 

14 PSR :03 

SIPHO: That's a cow. Touch the picture of the cow. 

16 PSR :03 

17 SIPHO: Listen. 

18 FX. BABY CRYING :05 

19 SIPHO: What's that? 

PSR :03 

21 SIPHO: That's a baby. Touch the picture of the baby. 

22 PSR :05 

23 SIPHO: Listen. 

24 FX. BUS :05 

SIPHO: What's that? 

26 PSR :03 

27 SIPHO: That's a bus. Touch the bus. 

28 PSR :03 

29 LINDA: Teacher, please hold up a workbook and touch the pictures as you say the words. Have the children 
say the words with you. 

MUSIC MOTHER TONGUE :30 

31 FX. BRIDGE - CYMBALS 

4 IF
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Writer: Brooke
 

Lesson: 15.SA Block:
 

Segment: H Skill:
 

Segment page: 1 of: 1
 

1 MUSIC - INTRO TO PUT YOUR HANDS UP/DOWN SONG 

2 SIPHO: (SINGING) 

PUT YOUR HANDS UP 
PUT YOUR HANDS DOWN 
PUT YOUR HANDS UP 
PUT YOUR HANDS DOWN 
PUT YOUR HANDS UP 
PUT YOUR HANDS DOWN 
PUT YOUR HANDS UP AND DOWN! 

3 LINDA: Group One, put your hands up and down. 
(PAUSE) 

Group Two, put your hands up and down. 

(PAUSE) Group One, stand up! 

4 FX. STAND UP WHISTLE 

5 LINDA: Teacher tell Group One, to do what the song says. 
Tell Group Two, to point at Group One and sing with me. 

6 MUSIC - VERSE HANDS UP/DOWN SONG 

7 LINDA: 	 Ready? Group Two, sing! 
(SINGING) 
PUT YOUR HANDS UP 
PUT YOUR HANDS DOWN 
PUT YOUR HANDS UP 
PUT YOUR HANDS DOWN 
PUT YOUR HANDS UP 
PUT YOUR HANDS DOWN 
PUT YOUR HANDS UP AND DOWN! 

8 LINDA: 	 Group One, sit down. 

9 FX. SIT DOWN WHISTLE 

10 SIPHO: 	 Group Two, stand up. 

11 FX. STAND UP WHISTLE 

12 SIPHO: 	 Now, teacher tell Group Two to do what the song says. 
Tell Group One, to point at Group Two and sing! 

13 MUSIC - VERSE HANDS UP/DOWN SONG 

14 SIPHO: 	 (SINGING) 
PUT YOUR HANDS UP 
PUT YOUR HANDS DOWN 
PUT YOUR HANDS UP 
PUT YOUR HANDS DOWN 
PUT YOUR HANDS UP 
PUT YOUR HANDS DOWN 
PUT YOUR HANDS UP AND DOWN! 

15 SIPHO: 	 Group Two, sit down. 

16 FX. SIT DOWN WHISTLE 

17 FX. BRIDGE - CYMBALS 
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Lesson: 15.SA Block:
 

SegMet: I S1id:
 

Segment pag: 1 of: 1
 

1 DINEO: John, stand up.
 

2 FX. STAND UP WHISTLE
 

3 JOHN: I am standing.
 

4 DINEO: You are standing. John, sit down. 

5 FX. SIT DOWN WHISTLE 

6 JOHN: I am sitting. 

7 DINEO: You are sitting. 

8 DINEO: Teacher, please have Group One children stand. 

9 FX. STAND UP WHISTLE 

10 PSR :05 

11 DINEO: Group One children say, I am standing." 

12 PSR :04 

13 DINEO: I am standing. Again, please. 

14 PSR :03 

15 JOHN: Group Two, point to Group One. 

16 PSR :02 

17 JOHN: Group Two, say, "You are standing." 

18 PSR :03 

19 JOHN: You are standing. Again. 

20 PSR :03
 

21 DINEO: Group Two children, say "Iam sitting."
 

22 PSR :03
 

23 JOHN: Group One, point at Group Two.
 

24 PSR :0
 

25 DINEO: Group One, say, "You are sitting."
 

26 PSR :03
 

27 DINEO: You are sitting. Again.
 

28 PSR :03
 

29 JOHN: Group One, please sit down.
 

30 FX. SIT DOWN WHISTLE 

31 FX. BRIDGE CYMBALS 

IREN
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Wrlter: Brooke 

Lesson: 15.SA Block: 

Segment: J Skill: 

Segment page: 1 of: 1 

1 MUSIC - INTRO TO LITTLE FINGERS SONG 

2 LINDA: Children, sing! 

3 LINDA: (SINGING) 
ONE LITTLE, TWO LITTLE, THREE LITTLE FINGERS 
FOUR LITTLE, FIVE LITTLE, SIX LITTLE FINGERS 
SEVEN LITTLE, EIGHT LITTLE, NINE LITTLE FINGERS 
TEN LITTLE FINGERS HERE! 

4 SIPHO: Again. 

5 SIPHO: (SINGING) 
ONE LITTLE, TWO LITTLE, THREE LITTLE FINGERS 
FOUR LITTLE, FIVE LITTLE, SIX LITTLE FINGERS 
SEVEN LITTLE, EIGHT LITTLE, NINE LITTLE FINGERS 
TEN LITTLE FINGERS HERE! 

6 LINDA: Sing!! 

7 LINDAAND SIPHO: (SINGING) 
ONE LITTLE, TWO LITTLE, THREE LITTLE FINGERS 
FOUR LITTLE, FIVE LITTLE, SIX LITTLE FINGERS 
SEVEN LITTLE. EIGHT LITTLE, NINE LITTLE FINGERS 
TEN LITTLE FINGERS HERE! 

8 MUSIC ABOVE ENDS - CLEAN FINISH 

Writer: Kalln 

Lesson: 15.SA Block: 

Segment: K SkIll: 

Segment page: 1 of: I 

1 LINDA: Who's humming? 

2 FX. MAN HUMMING (JOHN) - INTERMITTENT TO 9 

3 LINDA: Are you Sipho? 

4 JOHN: No. 

5 LINDA: Are you Eric? 

6 JOHN: No! 

7 LINDA: Are you John? 

8 JOHN: Yes, I am John. 

9 LINDA: You are John? 

10 JOHN: Yes, I am John. 

11 FX. LADY HUMMING (DINEO) INTERMITTENT TO 18 
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12 SIPHO: Are you Linda? 

13 DINEO: No! 

14 SIPHO: Are you Fatima? 

15 DINEO: No! 

16 SIPHO: Are you Dineo? 

17 DINEO: Yes! 

18 SIPHO: You are Dineo? 

19 DINEO: Yes, I am Dineo. 

20 FX. HUMMING (SIPHO) - INTERMITTENT TO 8 

21 DINEO: Are you John? 

22 SIPHO: No. 

23 DINEO: Are you Themba? 

24 SIPHO: No! 

25 DINEO: Are you Sipho? 

26 SIPHO: Yes, I am Sipho. 

27 DINEO: You are Sipho? 

28 SIPHO: Yes, I am Sipho. 

29 FX. HUMMING (LINDA) - INTERMITTENT TO 17 

30 SIPHO: Are you Dineo? 

31 LINDA: No. 

32 SIPHO: Are you Margaret? 

33 LINDA: No! 

34 SIPHO: Are you Linda? 

35 LINDA: Yes, I am Linda. 

36 SIPHO: You are Linda? 

37 LINDA: Yes, I am Linda. 

38 FX. BRIDGE - CYMBALS 

Writer: Cutler 

Lesson: 15.81 Block: 

Segment: L Skill: 

Segment page: 1 of: 1 

1 FX. BRIDGE - CYMBALS 

2 SIPHO: Children, stand up. 

3 FX. STAND UP WHISTLE 

IRqE 
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4 LINDA: CLAP YOUR HANDS clapclapclap 
CLAP YOUR HANDS clapclapclap 
CLAP YOUR HANDS clapclapclap 
CLAP YOUR HANDS clapclapCLAP! 

5 MUSIC - KEYBOARD INTRO TO HAPPY SONG 

6 LINDA: 	 Sing! 

7 LINDA: 	 (SINGING)
lalalalalalalala CLAP YOUR HANDS 
lalalalalalalala CLAP YOUR HANDS 
lalalalalalalala lalalalalalalala 
lalalalalalalala CLAP YOUR HANDS 

8 MUSIC ABOVE 	ENDS 

9 SIPHO: 	 SNAP YOUR FINGERS snapsnapsnap 
SNAP YOUR FINGERS snapsnapsnap 
SNAP YOUR FINGERS snapsnapsnap 
SNAP YOUR FINGERS snapsnapSNAP! 

10 MUSIC - KEYBOARD INTRO TO HAPPY SONG 

11 SIPHO: 	 Sing! 

12 SIPHO: 	 (SINGING)\ 
lalalalalalalala SNAP YOUR FINGERS 
lalalalalalalala SNAP YOUR FINGERS 
lalalalalalalala lalalalalalalalala 
lalalalalalalala SNAP YOUR FINGERS 

13 MUSIC ABOVE ENDS 

14 LINDA: 	 STAMP YOUR FEET stampstampstamp 
STAMP YOUR FEET stampstampstamp 
STAMP YOUR FEET stampstampstamp 
STAMP YOUR FEET stampstampSTAMP! 

15 MUSIC - KEYBOARD INTRO TO HAPPY SONG 

16 LINDA: 	 Sing! 

17 LINDA: 	 (SINGING) 
lalalalalalalala STAMP YOUR FEET 
lalalalalalalala STAMP YOUR FEET 
lalalalalalalala lalalalalalalala 
lalalalalalalala STAMP YOUR FEET 

18 MUSIC ABOVE ENDS 

19 FX. SIT DOWN WHISTLE 

20 SIPHO: 	 Children, sit down. 

21 FX. BRIDGE - CYMBALS 

Writer: MultUmgu 

Lesson: 15,SA Block: 

Segment: M SkIl: 

Segment page: I of: 1 

1 MUSIC - KEYBOARD INTRO TO ANIMAL SONG 

2 LINDA: 	 Children, sing with Sipho! 
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3 SIPHO: 	 (SINGING)
 
LISTEN TO THE CAT SAY MEOW MEOW MEOW
 
LISTEN TO THE COW SAY MOO MOO MOO
 
LISTEN TO THE SHEEP SAY BAA BAA BAA
 
LISTEN TO THE COCK SAY COCKLEDOODLEDOO
 

LISTEN TO THE HEN SAY GECK GECK GECK
 
LISTEN TO THE GOAT SAY BLEET BLEET BLEET
 
LISTEN TO THE BIRD SAY TWEET TWEET TWEET
 
LISTEN TO THE DOG SAY RUFF RUFF RUFF
 

4 MUSIC - CLEAN FINISH TO ABOVE 

5 LINDA: 	 Yes, listen! 

6 FX. CHORUS OF ANIMAL SOUNDS 

7 FX. BRIDGE - CYMBALS 

Writer: Muttungu
 

Lesson: 15.SA Block:
 

Segment: N Ski:
 

Segment page: 1 of: 1
 

1 DINEO: 	 Teacher, In mother tongue, first please explain the difference between the words
 

"point" and "touch." 
 You have about one minute. 

2 MUSIC. TEACHER ACTIVITY :1:00 

3 JOHN: Now, teacher, look around your classroom and give an instruction using "Point" or "Touch." For example, 

4 DINEO: "Touch the chair." 

5 JOHN: or 

6 DINEO: "Point at the poster." 

7 JOHN: Try to use new words that the children might not know. Call on an individual child to follow the instruction 
- but then let the class practice any new word.You have about three minutes. 

8 MUSIC. TEACHER ACTIVITY :3:00 

Writer: 

Lesson: 15.SA Block: 

Segment: 0 Ski: 

Segnent page: 1 of: 1 

1 MUSIC - ONE VERSE OF GOODBYE SONG AS KEYBOARD INSTRUMENTAL 

2 LINDA/SIPHO: (SING) Goodbye, Goodbye, it's time for us to go. 

3 DINEO/JOHN: (SING) Goodbye, Goodbye, it's time for us to go. 

4 MUSIC ABOVE ENDS - CLEAN FINISH 

~ 	 152kIRE 
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5 LINDA, SIPHO, JOHN, AND DINEO: G - 0 - 0 - D - B - Y- E! 

6 STANDARD CLOSE - VOICE OVER CENTERED 

7 LINDA: You've been lisoninrg to ENGLISH INACTION, 
Lesson Fifteen, Level One. 



Page 1 of 4 

PLANET EARTH 
ENVIRONMENT SERIES, Grade 4-5 
Writer: BCD 

1 MUSIC. INSTRUMENTAL :05 FADE UNDER 2 

2 NARRATOR: 	 Come, join us! Together we'll discover the wonders the Earth has in store for us, how nature
works, and what we can ALL do to protect it. Are you ready? (PAUSE), Let's begin! 

3 MUSIC. SONG THAT IDENTIFIES :05. GOES UP - GOES DOWN. 
DISAPPEARS WITH EFFECTS THAT INITIATE SEGMENT 2 

4 FX. FOREST NOISES - BIRDS CHIRPING LIGHT CHILDREN IN THE WOODS 

5 EARTH: Who's that stepping on my lawn? Wait, listen, I want to talk to you. 

6 ROSITA: Did someone say something? 

7 MARIO: (TROUBLED) What was that? Did you hear someone say something? A really weird voice. 

8 DIEGO: Teacher, what is that strange voice saying? Who's talking? 

9 SUSANA: (TRYING TO STAY CALM) Children, I don't think I've ever heard that voice before. 

10 FX. CHILDREN WHISPERING-ASTONISHED AND AFRAID :03 

11 SUSANA: 	 Children, children (COMPOSED AGAIN) Let's be quiet and listen. Maybe we'll hear that 
voice again and figure out what it is saying. 

12 FX. FOREST SOUNDSjQ-FT).ANIMAL"OUNDS BECOMING LOUDER :03 
13 DIEGO: 	 Let's ask the animals that live in the forest. They'll know who is trying to talk to us. 

14 SUSANA: Okay, Diego, go ahead. Ask the squirrel if he knows the voice we heard. 

15 DIEGO: Squirrel, from way up in the trees, you can see the whole jungle. Tell us, please, whose 
voice was it that we just heard? 

16 SQUIRREL: I've lived in the forest for a long, long, long time. Even though I roam through the jungle every
day I can't tell you whose voice it is...but it's odd... 1, 1, yes,... I vaguely recall (CHIRPY
MUSING VOICE OF SQUIRREL) Could it be? . 've heard that voice before somewhere. But 
whose is it? (SHAKES HIS HEAD) No, I can't say. (SCURRIES OFF) 

17 FX. CHIRPING OF BIRDS...GETTING LOUDER :03 

18 ISABEL: Here comes a humming bird...Look how it beats its little wings. It's so tiny. Mr. Hummingbird,
do you know whose voice it is? 

19 H.BIRD: No, I'm sorry, Isabel. I can fly and hover in the air for seconds at a time...I can squeeze into 
many places and overhear many things, but I don't recognize that voice... Although it does 
sound familiar, like I've heard it before.. but where? 

20 FX. HUMMINGBIRD FLIES AWAY :02 

21 EARTH: So, you fly over my trees and feed from my flowers, and you still don't recognize me? 

22 ISABEL: SO, you're the voice of the forest. 

23 EARTH: Wel, Isabel, you're on the right track. But you haven't guessed yet. It's more clues you
need. School children who are in the forest, and all those students listening on the radio, I 
challenge you to a guessing game. 

154, IRE 
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24 ALL: Yes, yes, let's play. 

25 SUSAN: The children who are listening with us, please play, too. Think hard. Let's guess whose voice 
it was. 

26 PSR :05 

27 FX. FOREST SOUNDS :03 FADE 

28 ROSITA: It it isn't the forest, give us another clue.
 

29 EARTH: Okay. The forest is just one small part of me. It's one important piece, but not the whole thing.
 
Listen carefully now. 

30 FX. RIVERS, _WIND AND RAIN 

31 MARIO: It's the voice of the river! 

32 ISABEL: No, no...l know, it's the ocean. 

33 EARTH: Warmer, warmer, but you haven't got it yet. 

34 FX. CITY SOUND EFFECTS 

35 EARTH: I will give you one last clue, but that's it...thats final. Listen everyone... 

36 FX. CITY SOUNDS UP STRONGER 

37 EARTH: Everybody breathes my air, crowds my land with farms and plantations, and 
everybody...everybody takes up more and more room to build their houses. Now have you 
figured out who I am? 

38 PSR :05 

39 FX. START WITH URBAN SOUNDS,TRAFFICCROW.DSMUSIC FADE 

40 ISABEL: 	 (EXCITEDLY) I think it's the city! I think you are the city talking! 

41 EARTH: 	 Children, you are almost getting it, but you are still naming parts of me, but not the whole 
thing. (GRUMBLING A LITTLE) I'm not giving you any more clues. 

42 SUSANA: 	 children, think it over carefully. All these clues are different parts of the same thing. The chil­
dren listening on the radio should think about that, too. You are trying hard and doing well, 
guess one more time. 

43 PSR :05 

44 DIEGO: 	 Oh, I know, I know. I know who's talking. Planet Earth is talking to us...its the Earth. 

45 SUSANA: 	 Very good, Diego. The forests, rivers, mountains, and all living beings, people included...we 
are all parts of Planet Earth. But right here, and right now, something very serious and very 
sad is happening to the Earth. 

46 ROSITA: 	 So, tell us now, Planet Earth, why did you want to talk to US? 

47 DIEGO: 	 Why did you choose us children to tell how you feel? 

48 EARTH: 	 Because you're children. I am trusting you to help me stay healthy, and to defend me, and to 
make sure we all survive. 

49 FX. RING OUT! 

50 ISABEL: 	 You can depend on us, we'll learn how nature works and why you are in danger. From today 
on we will start a club in our schools and neighborhoods, and we won't let you down. Right 
guys? 

51 ALL: 	 Right! 

52 MUSIC. BEGINS SOFTLY UNDER NEXT LINES
 

53 SUSANA: Before we see how we can help the planet, let's move a bit first.
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54 ALL: Yes.. .yes.
 

55 SUSANA: Very well then, stand up.. everybody UP! You kids listening on the radio, you hear the music,
 
get up on your feet. 

56 MUSIC...ACTIVITY MUSIC UP :05 

57 SUSANA: Let's imitate the movements and sounds of the forest. When you hear a clap (MAKE CLAP 
NOISE) change the movement. Ready? In the same place, jump like rabbits. 

58 FX. CHILDREN JUMPING TO MUSIC. THEN CLAP 

59 SUSANA: Now eat like squirrels eat.
 

60 MUSIC. :02. CLAP
 

61 SUSANA: Move...move like snakes
 

62 MUSIC. :02. CLAP
 

63 SUSANA: Now whistle like birds.
 

64 MUSIC. :02. FX OF CHILDREN WHISTLING. CLAP
 

65 SUSANA: Plant your feet like roots, but sway your body like branches in the wind.
 

66 MUSIC. :02. CLAP
 

67 SUSANA: With your hands, imitate the rain...Clap with one finger.
 

68 MUSIC. :05. WITH SOUND OF FINGER CLAP
 

69 SUSANA: Now with two fingers.
 

70 MUSIC. :05. WITH FINGER CLAPS
 

71 SUSANA: Now with three fingers.
 

72 MUSIC. :05. WITH FINGER CLAPS
 

73 SUSANA: Now with four fingers.
 

74 MUSIC. :03. WITH FINGER CLAPS
 

75 SUSANA: Now with the whole hand.
 

76 FX. SOUND OF RAIN POURING DOWN
 

77 DIEGO: (BREATHLESS) All right now, Planet Earth, how can we help you? Tell us.
 

78 ROSITA: All of you children, close your eyes and come along.
 

79 FX. WIND AND MIDI HARP GLISSANDO TO TRANSPORT CHILDREN :04 TO FX. OUTDOOR VILLAGE
 
AMBIANCE...SOUNDS OF CHAIN SAWSFALLING TREES...TRUCKS FAINTLY IN DISTANCE
 

80 SUSANA: 	 Don Julio, how are you? It's a long time since I've seen yo .i"face in this part of town. How 
have you been? 

81 DON JULIO: 	 Fine, teacher, thank you. And how is Isabel doing in school? 

82 SUSANA: 	 She's doing just fine, Don Julio. And every day she is becoming more and more interested in 
what is happening to the environment around here... And speaking of the environment, what 
do you think if we have the next meeting on the thirtieth of this month? 

83 DON JULIO: 	 (DISTRACTED) Uh...yes...yes...the 30th is...fine. Ah...yes,...that sounds fine. 

84 FX. CHAIN SAW LOUD. TREE CRASHING VERY LOUDLY
 

85 SUSANA: What's the matter, Don Julio? You look kind of concerned. Is something wrong?
 

86 DON JULIO: 	 No...it's nothing. 

156.-	 IRE1 
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87 SUSANA: Don Julio... 

88 DON JULIO: Teacher, have you noticed how many more logging trucks have been passing through here in 
the past few weeks? 

89 SUSANA: There seem to be a few more, yes.. it's true. 

90 DON JULIO: A few?! The number has nearly doubled. (DESPONDENT) Teacher, I'm beginning to think 
that we may have lost our chance to make a difference. 

91 SUSANA: Don Julio, now is not the time to give up. By joining together as a community for action, we 
gain the power to change the future...not only for ourselves, but for our children as well! 

92 MUSIC. CLOSING MUSIC TO END 
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Series: SCARCITY CITY 
Program #2: Jack &The Scarcity City Panthers 

Writer: TFopd-Ahmed 

Series by T.FoPd-Ahmed &Randall Tan 

1 MUSIC. THEME (_DRUM PULSE) UP :10 FADE AND HOLD UNDER SCENE 

2 MC: 	 Hell-O-O-O, I'm Priority MC 
Welcome back to Scarcity City 
Where there's no pity, because Scarcity City 
Has something for everyone, Yeah 
Scarcity City has something for everyone 
Scarcity City has something for everyone 
Kids, join us.... Say 

3 Studio Kids: 	 Scarcity City has something for everyone 
Scarcity City has something for everyone 

4 MC: 	 Say...You and me 

5 SK: 	 You and me 

6 MC: 	 You and me, that's right! 
Kids out there... SAY... "you and me." 

7 PSR :02 

8 MC: 	 You and me. That's right. Everybody... and that means YOU out there, too.. say "you and 
me." 

9 PSR :02 

10 MC: You and me, that's right! 
I have jeans and I have rings, 
I have shoes, but not the blues. 

11 SK: I have jeans and I have rings, 
I have shoes, but not the blues. 

12 MC: Kids out there, come on and fill in the gaps for us... SING...I have... 

13 PSR :02 

14 MC: And I have... 

15 PSR :02 

16 MC: I have... 

17 PSR :02 

18 MC: But not... 

19 PSR :02 

20 MC: Wow, you have lots of things. Good! 
Because in Scarcity City 
Where there's no pity, 
You can have lots of things, 
BUT.not everything. 

Kids out there, what can you have? 

21 PSR :02 

22 MC: Can't hear you... What CAN you have? 

23 PSR :02 

~i~I 	 UR1 
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24 MC: 	 Lots of things. Good.
 
BUT not everything. Good!
 
Which brings me to the subject
 
that we launched last time.
 
Remember? Tell me kids out there
 
What did Jill buy?
 

25 PSR :02 

26 MC: 	 Zoom X roller blades. Right.
 
It's O.K. if you called them X Zoom roller blades, too.
 
And to get these blades
 
What did she have to give up--

Something that she wanted? What was it?
 

27 PSR :02 

28 MC: 	 Ice-cream. You got it.
 
She stopped herself buying ice-cream.
 
Jack couldn't control his spending. He
 
couldn't get the thing foi which he was yearning.
 
And I remember a request I made of you.

Now is the time,
 
Find your listing of Jack's wants, for it is now due.
 
I asked you to make a want-list for Jack.
 
I have my own right here that I don't mind sharing
 
But I'll wait until you get yours, because I'm a caring kinda guy
 
not the least bit shy..Go dig out that list.
 

29 MUSIC. UP :30. HOLD LOW THROUGH SCENE 

30 MC: 	 OKAY! Here's Jack's list. 
Jack wants ... a segonintendo 
lamborginilinguini (DEEP BREATH) 
A superpowerlongshootingwatergun, 
skate board and cherokeepacer 
In case the lamborgini breaks down, 
he'll have a replacer. 

31 SK: 	 WOW, MC, you have a lot of things on that list that Jack might want. 

32 MC: 	 I know, I know, and I could continue, but 
I want to hear 
From my friends out there. 
Tell me, what's on Jack's list that you can share? 
Now's your chance to express his wishes. 
Read from your list, five items or so... 
On your mark, get set, ready, GO! 

33 PSR :05 

34 MC: 	 (LOUD) WHOA! You have listed a lot of 
things that Jack 
might want. 
Well, today we'll visit Jack, who 
will give us a clue 
to what's on his list.
 
Jill says her dear brother Jack
 
isn't very wise,
 
and he needs to learn to prioritize!
 
As you prepare to hear this tale
 
about Jack and his wants, there's
 
something I want from you. It's a
 
simple task that you all can do.
 
So, kids, keep that paper on your desk,
 
This is going to be
 
a mini test!
 
Hell-O-O-O-O, I m waiting and contemplating
 
your magnificent skill in this listening drill.
 
Listen up. Every time Jack expresses a want,
 
Just write it down. Yes, write it down
 
on your piece of paper, while we listen to the sound
 
Of Jack and his friend,

in the Scarcity City Elementary School gymnasium!
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35 MI " SERIAL THEME UP (DRUM PULSE) :05 CROSS FADE TO 

36 FX. SOUNDS OF GYM FEW VOICES FAR OFF MIKE..BOUNCING BALL FADE AND HOLD UNDER SCENE. 

37 PAT: Great shot, Jack. Sure am glad you moved to Scarcity City. The Panthers need a three-point 
shooter like you. 

38 JACK: I'm sorta glad we moved here, too, Pat. My biggest want in the world is to play basketball. 

39 FX. QUICK DRUM PULSE :02 

40 MC: Were you listening? Did you get that my intelligent ones? What is Jack's first want? 

41 PSR :03 

42 MC: To play basketball. You wrote that down, I hope. 
You're all so keen. You can't be fooled. 
Now I know why you're all in school. 
But as for me, I'm outta here. 
I won't break in with another clue, 
You'll just have to listen. 
It's now all on you. 

43 FX,BOUNCING BALL. FOUR OR FIVE DRIBBLES THEN FADE & HOLD UNDER 

44 JACK: Yep, I'm sorta glad we moved here,too, Pat. My biggest want inthe world isto play basketball. 
The school I went to before didn't have a team. I'm really pumped for next week's game. Are the 
Roadrunners as tough as everyone says they are? 

45 PAT: They're not that tough. There's this one guy...thinks he's so cool.. .a three point shooter. 

46 JACK: O-oh yeah? 

47 PAT: Heck, you don't have to worry. I bettcha you can match him shot for shot. 

48 JACK: Pro-o-bly. Yeh, my folks gave me the twenty bucks to pay for me uniform. Where do I pick itup, 
Pat? 

49 PAT: From Miss Beale, our trainer. 

50 FX. BALL BOUNCING A COUPLE OF TIMES 

51 JACK: You know what, Pat, do you think I can make a basket from here? 

52 PAT: No way! 

53 FX. SWISH OF BALL GOING THROUGH NET AND LANDING 

54 PAT: Wow...gimme 5 Jack!
 

55 FX. SLAPPING HANDS 

56 JACK: No sweat!
 

57 PAF: Boy! It's gonna be fun with you on the team. After we beat those Roadrunner turkeys on Friday,w 
can celebrate at the Hammer concert on Saturday. 

58 JACK: Hammer's gonna be here? 

59 PAT: Yeh! 

60 JACK: Wow,I sure WANT to see Hammer.You guys have a lotta things here inScarcity City. 

61 PAT: Yeh,but not everything. We don't have 'DaBulls' (LAUGHTER),but we do have tickets for the 
Hammer.Ms Beale's got those,too...just for our school.You can get one when you go to pick up 
your uniform. 

62 JACK: How much are they, Pat? 

63 PAT: Eighteen dollars and fifty cents. 

IRa
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64 JACK: 	 Oh, wow! 

65 PAT: 	 Kinda steep, huh? 

66 JACK: 	 Uh, no-no sweat! 

67 KEVIN: 	 (COMING IN) Hi, guys. 

68 PAT: 	 Jack, this is Kevin. 

69 KEVIN: 	 Hey, dude, you're a good shooter. 

70 JACK: 	 Thanks, Kevin. 

71 KEVIN: 	 You guys wanna come by after you get through here at the gym, and play some video 
games. I just got the first version of Dark Raiders. 

72 JACK: You got Dark Raiders? 

73 KEV: Yep. Well the first version. I tell you Jack, it took three weeks of saving my grass-cutting 
money. Now I'm selling two of my Nintendo cartridges so I can get the second version. Let 
you have them for seven bucks a piece. 

74 JACK: Oh, wow. I sure WANT those Nintendo games. Seven bucks...that's all? Gee. 

75 KEV: Well they're yours if you can get 'em by Monday. Mark's supposed to get 'em. But I don't 
know. He never comes through, does he, Pat? 

76 PAT: Nope. He's always spending his money on sodas, popcorn, chips, candy bars.. .you name it. If 
it's in a store that he goes by, and he's got any money on him, he'll buy it. 

77 KEV: You got that right. Well, I gotta go. You guys coming by? 

78 PAT: Maybe, Kevin. 

79 JACK: Yeh, maybe. 

80 KEV: (FADING OFF) Well, later dudes. 

81 JACK: Wow, how can he just give away his Nintendo games like that? Is he rich or something? 

82 PAT: 	 No, Kevin's co, . He does get a lotta things, but NOT everything. He's always asking some­
body's folks if thc\, want him to do a job or something. They give him a little money in return, 
and in no time t'c i,';is the money together and gets something neat. 

83 JACK: 	 Cool! 

84 PAT: 	 Then you know what he does, Jack? 

85 JACK: 	 What? 

86 PAT: 	 He practically gives away his old stuff. Well, it's not really old, it's still good. Kevin calls it 
updating his priorities. 

87 JACK: 	 What? 

88 PAT: 	 Updating priorities. You know, like getting the latest version of things. That's real important to 
Kevin. 

89 JACK: 	 You mean, it's like what he WANTS most in the world? 

90 PAT: 	 Yeh, that's it. He saves his money to buy what he really, really, and truly WANTS. 

91 JACK: 	 I guess Jill...you know, my sister.. well I guess she knows about priority, too. I mean, she 
saved up all her money and got a new pair of speedy Zoom-X roller blades. If her feet 
weren't so big, I'd be testing them babies out in the Park any time she wasn't looking. 
(LAUGHTER) 
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92 PAT: Hey, it's getting late. We better get our stuff and get outta here. 

93 FX.WALKING OUT OF GYM...FADE OUT AND IN AGAIN 

94 JACK: Got all your gear, Pat? 

95 PAT: Yeh. 

96 JACK: Where'd you get that Wheelers baseball cap? It's 
neat, I WANT one like that. 

97 PAT: You can wear it on the way home if you like, Jack. But you gotta give it back to me before I 
go into the house. 

98 JACK: No sweat! 

99 PAT: My brother sent it to me from California. 

100 JACK: You're real cool, Pat. Thanks. 

101 PAT: And don't forget to get your uniform. The coach won't let you play if you don't suit up. 

102 JACK: I'm gonna deal with that tomorrow. 

103 PAT: And don't forget about Hammer. 

104 JACK: Uh...oh. Okay. 

105 MUSIC. DRUM PULSE :05 CUT 

106 MC: 	 Hell-O-O-O! Our dear friend Jack sure WANTS a lot of things. I hope you caught them all and 
put them on your list. Bet you didn't miss a one. So, let's check your list. Tell me, what's the 
first thing Jack wants? 

107 PSR :03 

108 MC: A basketball uniform. You got it. Outta sight. 
Okay, tell me, what's the second thing Jack wants? 

109 PSR :03 

110 MC: Hammer tickets. Right again. A ticket to see Hammer. Now, tell me, the third thing Jack 
wants. 

111 PSR :03 

112 MC: 	 Nintendo. Video games. You bet. Now, tell me, what's the fourth thing Jack wanted? 

113 PSR :03 

114MC: 	 Baseball cap. Right. Now here's the BIG question. What do YOU think Jack will buy with the 
twenty dollars he has? 

115 PSR :05 

116 MC: You gave a whole bunch of answers. Great, but now tell me, what would YOU do if you were 
in Jack's shoes: buy the basketballl unilorm? go see Hammer? or get the video games? 

117 PSR :05 

118 MC: Clearly you don't all agree. But that's Okay. I wonder what would help you decide which thing
to buy. Let's see what you have to say about that. Tell me, what do you think would help you 
decide which thing to buy? 

119 PSR :05 

120 MC: I heard a couple of you say, "I'd go for the thing I wanted most." Okay...and I even heard a few of 
you say, "Priority" ...you'd go for your top priority. That's good thinking. So, talking of priorities, tell 
me, which kid in today's story saved his money to get the things he wanted most? 

121 PSR :02 

IR4E
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122 MC: Kevin. Yes. So tell me, which girl in our previous lesson also saved to get her priority? 

123 PSR :02 

124 MC: Jill. You're right. So Jill and Kevin both got something that was ve-y important to them. There's 
another way of saying that. Tell me, what's the word we've used today that means the thing that 
is top in importance? 

125 PSR :05 

126 MC: 	 PRIORITY! That's it. Priority. And what about Jack?
 
Let's go back to see,
 
you and me,
 
what's his priority
 
in Scarcity City.
 
I wonder what you think
 
it's gonna be.
 

127 .MUSIC.-RUMBEAT. SHORT
 

128 JACK: Hi, Ms Beale, I'm Jack.
 

129 BEALE: Hello there, Jack. I suppose you've come for your Hammer concert ticket.
 

130 JACK: Well, ah, yes...I mean, no.
 

131 ECHO EFFECT OF KEVIN'S VOICE SAYING:
 
riny seven bucks for Nintendo Game. seven bucks,.seven bucks!" 

132 JACK: I want...I've come for...my basketball uniform. 

133 BEALE: Fine. You're Jill's brother, right? 

134 JACK: (WITH PRIDE) Yes, ma'am. 

135 BEALE: (FADING OUT) Well, Jack we sure are glad to have you both at.... 

136 MUSIC.-DRUMPULSE. UNDER 

137 MC: Hell-O-O-O. So Jack did have a pririty. So, you clever people, you, tell me, what was Jack's pri­
ority? 

138 PSR :02 

139 MC: The uniform. Yes. Playing basketball mattered most to hirn. Hell-O-O-O, do you have a priority? 
I'll bet you do. We all do. MC Priority would like to know about yours. Write down your priority in 
your best writing and send it to me-the man of the same name. Tell me your top priority and 
tell me what you think you can do to get it. 

14 HelI-O-O-O... time to go-O.O-O. 
See you back here at Scarcity City where you can have lots of things, but not everything. 

141 As you all know, Scarcity City has something for everyone. All together, now, what does Scarcity 
City have? 

142 MC & AUDIENCE: Scarcity City has something for everyone 
Scarcity City has something for everyone 

143 MC: Especially for those who have a priority. 
Say it, kids. 

144 MC & AUDIENCE: 	 Especially for those who have a priority. 
Especially for those who have a priority. 
You bettcha! 

145 ANNOUNCER: (FADING IN) Kids, send your priority to MC Priority at BOX 555. He's waiting to hear from YOU. 

146 THEME MUSIC UP STRONG TO END. 
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HAPPY AND HEALTHY 
Proram #14
 

VW'ter: ANON 

1 MUSIC. THEME MUSIC :10 CROSS FADE TO 2 

2 FX. CLASSROOM NOISES. SCRAPING CHAIRS.CHILDREN'S CHATTER 

3 ANGELA: Students, I am Angela, the radio health worker, honored to be back in your classroom once 
again. I am going to tell you the story of Pablo and his baby brother, Carlitos. What happened
to them happens every day in our country. It also happens in other countries all over the 
world. 

4 FX. VILLAGE SOUNDS. DOORS OPENING, VILLAGERS SAYING "GOOD MORNING" 

5 ANGELA: It was a usual morning in Pablo's house. Pablo's mother went out to the market to sell corn. 
Pablo had to stay home to take care of his baby brother, Carlitos. 

6 FX. DOOR OPENS AND CLOSES. MORNING BIRD SINGING. BUZZING OF FLIES SEGUES INTO BABY
 
MOANING,=CRYING SOFTLY AND THEN LOUDERAND MORE INSISTENT
 

7 PABLO: 	 Shh, shh, cick. clck, Whatsamatter little baby brother? Why do you look so sad? (WORRIED) 
Please, Carlitos, don't cry like that. Don't worry, you'll feel better soon. 

8 FX. PABLO OPENS A WOODEN BOX. TAKES OUT A CUP, PUTS IT DO WN,DIPS A CUP INTO A PAIL. POURSINTO A cup 

9 PABLO: Carlitos, be good and drink this. I made it for you.
 

10 FX. BABY'S CRY QUIETS AS DRINKING_NOISE IS HEARD IN BACKGROUND
 

11 PABLO: Carlitos, you already finished the whole cup! So thirsty! I will give you some tea.
 

12 FX. PABLO PUTS CARLITOS DOWN. TAKES THE CUP AND PREPARES A CUP OF TEA. STIRRING THE FIRE

INTHE OVEN POURINGAND PREPARING. BABY AND CRIES. PABLO DROPS THE CUP AND 
KNOCKS OVER THE POT 

13 PABLO: Oh now! What's wrong? 

14 FX. RUNNINGBACK TO CARLITOS 

15 PABLO: You've thrown up all over yourself. Poor Carlitos. Maybe I shouldn't have given you anything 
to drink. I won't give you any more. 

16 FX. SIMULTANEOUS BABY CRYING AND FLIES BUZZING. FLY SWATTING 

17 PABLO: Get away, you stupid flies! Leave Carlitos alone. Get outa here, or I'll get you. 

18 FX. SWATTING AT FLIES 

19 FX. FLIESBLZZING. WINDOW BEING SHUT. BUZZING STOPS 

20 PABLO: It's all right, Carlitos, I won't let those flies bother you. Ay, little one, you've got poo-poo caca 
all over yourself again. What a mess! It looks like diarrhea again. What am I going to do with 
you? (SIGHS) 

21 MUSIC. ANGELA'S MUSIC STARTS SLOWLY AND STAYS IN BACKGROUND 

22 ANGELA: (WITH SUSPENSE) So Pablo cleaned up Carlitos without knowing what was wrong. 

23 FX. BABY CRYING 

24 PABLO: 	 Baby brother, you seem so pale and tired. You cry without tears, and your eyes, they look so 
hollow. Your lips are dry and you won't eat. But maybe food and drink will make you worse. 
I'd better not give you anything to eat. 

i64>~IFRI 
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25 JAVIER: (CALLING FROM OUTSIDE THE HOUSE) Pablo, are you home? It's me, Javier! 

26 PABLO: Yes, I'm here. Come in. 

27 JAVIER: Come on, Pablo, let's go outside and play. 

28 PABLO: I can't, Javier. I have to stay here and take care of Carlitos. He's sick, and besides, I'm very 
tired. 

29 JAV;ER: Oh, Pablo, you're no fun any more. You never come out and play. I'll see you later. 

30 FX. JAVIER WALKS AWAY, KICKING A TATTERED SOCCER BALL. HE OPENS THE DOOR AND THEN SLAMS 
ITBEHIND_ HIM 

31 PABLO: (YAWNING) I'm so tired, and I'm hungry, too. Carlitos, let's take a little nap. Sleep a bit, it'll 
make you feel better. When you wake up, Mama will take care of you. Shh, go to sleep now. 

32 PABLO: (SINGS A SHORT LULLABY) 

33 MUSIC. SIGNIFYING PASSAGE OF TIME AND BUILDING SUSPENSE 

34 MUSIC. ANGELA'S MUSIC IN BACKGROUND 

35 ANGELA: When his mother came home, Pablo was fast asleep. 

36 FX.DOOR ORPENING RUSTLE. CRICKE-T.S-OUTSIDE 

37 MAMA: Hello, children...l'm home. (SUDDENLY WHISPERS) Oh, you're sleeping. Well, best not to 
wake you. 

38 MUSIC. SUSPENSEFUL MUSIC. LOCAL FUNERAL MUSIC 

39 ANGELA: Little Carlitos never woke up. Because I am a health worker, I can tell you the reason Carlitos 
died. Often babies get diarrhea and get better quickly. But if babies get diarrhea that goes on 
and on, they lose the water in their little bodies. They lose water every time they go caca. 
Babies die ifthey lose lots of water and are not given water and food to replace what has 
been lost. That is why Carlitos died. 
In the next lesson we will make a special drink that is given to babies when they lose lots of 
water from diarrhea. Anyone at home can make it by following simple steps we will explain to 
you. It's simple, it's made from clean water-boiled to kill the germs-and then you just add 
the right amounts of sugar and salt. 

40 FX. SEGUE INTO CLASSROOM NOISES, CHAIRS MOVINGCHILDREN CHATTERING 

41 MUSIC. DRAMATIC MUSIC FADES AWAY. SAD MUSIC UP 

42 MARTA: Listen, children, Angela our radio health worker is here to help teach us some important ways 
to keep the whole family healthy. 

43 ANGELA: Yes,Juan. 

44 JUAN: It's so sad that little Carlitos died. How terrible, the poor family. 

45 ANGELA: Pablo didn't know how to help his baby brother. 

46 ELENA: I wish I could help, teacher! Tell me, what can 
I do if my little sister keeps getting diarrhea? 

47 ANGELA: 	 First, Elena, let's ask all our friends listening to us on the radio. Think about what happened 
with Carlitos. Was there something that might have given him diarrhea? What did Carlitos 
eat or drink? 

48 PSR :06 Q&A CHIME 

49 ANGELA: 	 Carlitos could have gotten diarrhea from unclean water, dirty baby bottles, and unwashed 
fruit. 
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50 MARTA: if a baby has diarrhea, should you give him water from a well without boiling it first? 
Everybody answer, I want to know. 

51 PSR :06 Q&ACHIME 

52 ANGELA: All water should be boiled even if it looks clear. Because it might still have germs in it that can 
make you sick. Always boil the water first. Then lei it cool down, then give it to the baby. 

53 JUAN: But, teacher, should she keep giving her little sister water to drink, even when she is sick? 

54 PSR :03 (Q&ACHIME 

55 ANGELA: 	 Yes! Give the baby boiled water or special water with salt and sugar mixed in. The baby
needs to replace what she has lost from diarrhea and vomiting. You should give the baby at 
least a liter of water daily, a little at a time. Mother's milk is good, too. 

56PSR :04 Q&ACHIME 

57 JUAN: So all babies need mother's milk, or clean water and clean food. O.K. Good, now I know. 

58 ANGELA: Yes, Elena, but not just babies. We all need clean water and clean food. Then we will not get
sick so easily. Now, let's sing a song to remind us of all we have learned today. This is how it 
goes: 

59 MUSIC. SONG MUSIC BEGINS 

60 ANGELA: I'll sing the first two lines, then you repeat them. 

61 (SINGING) I saw a small baby yesterday 
He cried without tears 

And his mouth was so dry,
 
Dried up from diarrhea,
 

With eyes sunken in 
Skin wrinkled and dry. 

The little baby cried, 
Cried from di-ar-rhea.
 

We cannot live without water,
 
No-one survives without water
 

Like flowers that want to survive, 

We need water to keep us alive. 

62 MUSIC. SONG CONTINUES 

63 ELENA: Now I know what to do so I never get sick again! I also know how to take care of my baby 
sister. 

64 ANGELA & MARTA: (LAUGH) 

65 JULIO: That's wonderful, Elena, but we still have other important things to learn about. 

66 MUSIC FADES AND SEGUES INTO 

67 FX. CHILDREN'S VOICES. BUSY CLASSROOM 

68 JULIO: Quiet down, everybody. We're going to play a game. 

69 FX. CHILDREN WHISPERING 

70 JULIO: Now then, let's pick a student from the class to be our helper. - You, out there! Yes, you! 
Don't be shy. Come up to the front. 

71 FX. DRUM ROLL AS STUDENT SHUFFLES TO FRONT OF CLASS 

72 FX. WHISPERING 

73 JULIO: Good, now, let's see. We're going to call you-- h'mm. How about-"Brave One"? 

74 FX. CHILDREN LAUGHING 

166 	 IIF1 
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75 ANGELA: All right now Brave One. Listen carefully. 

76 FX. CHILDREN SHUSHING EACH OTHER 

77 JULIO: When I say "GO"and start the music, go outside and bravely walk in the big patch of mud we 
have made outside the classroom door. 

78 FX. CHILDREN GIGGLING. DOOR OPENING 

79 ANGELA: When the music stops, come back into the classroom and wait. 

80 JULIO: Ready (PAUSE) Go! 

81 MUSIC. HAPPY MUSIC :12 

82 ANGELA: Good job, Brave One. 

83 FX. APPLAUSE 

84 MARTA: Now, stay by the door. 

85 JULIO: O.K, now, Brave One, tiptoe to the front of the 
class. 

86 MUSIC. SOFT MUSIC :08 INSTRUMENTAL TIPTOE SOUNDS AS HEARD IN CARTOONS 

87 JULIO: Excellent, Brave One. Now, lift your foot and show your classmates your shoes. Lend a hand, 
Ms Rosa. 

88 PSR _ :03 -CHIME 

89 ANGELA: There you go. So, children, do you see mud on Brave One's shoe? 

90 PSR :03 CHIME 

91 ANGELA: There is mud on Brave One's shoe. Thank you, Brave One. You can go sit down. 

92 FX. APPLAUSE 

93 JULIO: All right, children. Tell me: Do you have feet? 

94 FX. CHILDREN'S LAUGHTER 

95 PSR :02 CHIME 

96 JULIO: How silly! Of course you have feet! Here's another question: What's on the floor? 

97 PSR __:02 CHIME 

98 JULIO: Right-there's mud on the floor! 

99 MUSIC :05 

100 FX. CHILDREN'S VOICES. BUSY CLASSROOM 

101 JULIO: (AUTHORITATIVE) O.K., settle down! pay attention now. I'm going to call on you to answer a 
question. 

102 FX.__BELL RINGING 

103 JULIO: Now, here's the question. What did we ask Brave One to do to the floor? 

104 PSR :05 CHIME 

105 ANGELA: Yes, we're right again. We asked Brave One to walk into a patch of mud, and then make a 
big mess on the floor. We asked him to do that to teach us something important. 

106 JULIO: Tell me then, children, what if Br,,e One stepped in poo-poo caca instead of mud? What 
would happen to the floor? 

107PSR :03 CHIME 
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108 ANGELA: The floor would be dirty, just like from the mud, 

109 FX. FLIES BUZZING 

110 JULIO: Now, who can answer this: Do flies and mosquitoes have feet? 

111 PSR :02 CHIME 

112 ANGELA: Yes, flies and mosquitos have feet. Their feet are just a lot smaller than ours. 

113 FX. CHILDREN'S LAUGHTER 

114 JUAN: But they don't wear shoes. 

115 JULIO: No, but if bugs stand in feces, then what happens? 

116 PSR :04 CHIME 

117 MARTA: After bugs stand in poo-poo or caca, they leave the poo-poo, caca everywhere they land. It 
is the same as when Brave One stepped in the mud outside, and ther left it on the classroom 
floor. 

118 JUAN: Oh, how disgusting. 

119 JULIO: So, if a fly or mosquito lands on your food or dishes, what should you do? 

120 PSR :03 CHIME 

121 ANGELA: Wash them with clean water and get rid of the dirt it leaves behind. 

122 MARTA: That's why it's good to cover food and dishes to protect them from flies and mosquitoes and 
their dirty feet. 

123 ELENA: If we, like Pablo, can learn more about how to keep our families healthy, maybe our baby 
brothers and sisters won't get so sick like Carlitos. 

124 JULIO: Right! If you keep things clean and covered then you won't let the germs spread. 

125 MUSIC. BREAK INTO CONCLUSION MUSIC 

126 JUAN: We've !earned a lot today. These are things we'll never forget. 

127 ANGELA: Good! Until next time, children, Keep Healthy. 

128 MUSIC. BRING UP CONCLUSION MUSIC TO END 

IFE
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TITLE: 	 Let's Go With Gloho 
SERIES 
DESIGNERS: 	 Siobhan K. Sheeran 

Eric C. Greene 
Jacqueline M. Brackett 

GENERAL 
TOPIC: Cultural Awareness 

AUDIENCE: 	 United States elementary school children in urban public schools. 
Grades 1- 3 
Ages 6 - 8 
These students will have no formal background in multi-cultural education. The 
series of programs is designed to supplement an existing curriculum. 

SERIES PURPOSE 
STATEMENT: To enable children to become more aware of and have more appreciation for 

diverse cultures. 

SERIES 
MEASURABLE 
OBJECTIVE: Students will understand the meaning of cultural diversity. 

Students will be able to describe differences in 
cultural behaviors among the groups portrayed in 
the series: stories, songs, food, and other factors as portrayed in the programs. 

PROGRAM 
FORMAT: 	 Drama with questions and answers. Each short complete-in-itself drama will be 

introduced by Globo. He is a Culturoid, with a distinctive metallic voice (made with 
an echo device). He will be joined in each program by the two earthling children, 
Tray and Sandy. In each program, Globo and Tray and Sandy will visit a different 
country and its culture (all of them being cultures which make up the diversity of the 
American nation). The interactivity of the program is achieved as the listening chil­
dren try to find and learn three specific pieces of information. Unless listeners can 
answer questions about these pieces of information, Tray and Sandy and Globo are 
unable to return to their home. The listening students are invited-in each pro­
gram-to become Culturoids and to take the Culturoid pledge. 

PROGRAM 
HOSTS: 	 GLOBO: a Culturoid who has traveled all over the world and knows all about every 

culture. Indeed, Globo IS culture. He can speak every language and dialect in the 
world, and he knows all customs of all peoples. He alone speaks to the listening 
audience. Whenever Globo speaks to the listeners, Tray and Sandy are out of the 
scene. Globo is ageless and has a distinctive voice which is achieved through the 
use of an echo device. 

TRAY: A seven-year-old African American boy from an urban area in the United 
States. He is inquisitive and adventuresome, although sometimes a little less brave 
than he would like to be. 

SANDY: A seven year girl of mixed European descent. She and Tray are best 
friends and often do their homework together. She is two and a half months older 
than Tray, and she never lets him forget it. 



Page 1 of 1 

PROGRAM #5: IRELAND AND ST PATRICK'S DAY 
Purpose: 	 To familiarize children with elements of Irish history and folklore, especially those elements 

dealir~j with St. Patrick and the Blarney Stone. 

Measurable 
Objectives: Students will understand that St. Patrick is the patron saint of Ireland. 

Students will understand what the Blarney Stone is and why people kiss it. 
Students will understand that Ireland's nickname is "The Emerald Isle," and that people wear 
green on St Patrick's Day to honor the Emerald Isle. 

Content: 	 1. St. Patrick's Day is March 17 
2. St. Patrick is the patron saint of Ireland 
3. A patron saint (in some Christian churches)is a holy person who helps and protects
4. People from 	Ireland, or with heritage from Ireland are called "Irish" 
5. The Irish honor St. Patrick on St. Patrick's Day.
6. Ireland is known as "The Emerald Isle." Emerald is a shade of green, so people wear 
green on St. Patrick's Day in honor of The Emerald Isle.
7. The Blarney Stone is a stone in the wall of Blarney Castle in Ireland. It is said to give
"the gift of the Blarney" to those who kiss it. 
8. "Blarney" means smooth talk, and the ability to coax and flatter others.
9. According to Irish folklore,a leprechaun is a fairy in the form of a little old man who can 
reveal a crock of buried gold to anyone who can catch him. 
10. Some people claim that St. Patrick drove all the snakes out of Ireland. They base this 
claim on the fact that there are no snakes in Ireland! 

Key
Words: 	 Patron saint: a holy person (in Christian churches) who is dead, but has the power to pro­

tect living creatures.
 
Blarney: Smooth talk that is used to flatter or coax others to do things they might not really
 
want to do.
 
Leprechaun: In Irish folklore, a fairy in the form of a little old man who can reveal a buried 
crock of gold to anyone who can catch him. 

Pre-	 Students will have heard and learned the word "folklore" in previous programs.
Requisites: 	 Students will have heard and learned the word "culture" in previous programs. 

17I0 I 



The following program is presented in two columns. The left hand column 
shows the first draft of the script. The right hand column shows the changes 
that were made when the script had been reviewed by members of the Design 
Team. 

Bearing in mind the objectives of the program, the audience for whom it was 

made, the characters who are presenting it, and the nature of good radio writ­
ing, discuss the possible reasons for the changes that have been made. 
Consider whether you agree with these changes, and if there are any others 
you would make before the program is recorded. 

SERIES: THE CULTUROIDS 
PROGRAM St Patrick's Day#5: IRELAND. 

Wite:': Sibhan K.Sheeran 

1 THEME MUSIC :10 FADE UNDER_2 

2 GLO 3O: Hello, Culturoids. I can't wait to take you all on a 
new adventure. Tray and Sandy don't know it 
yet, but today we'll all be going to Ireland. 
People from Ireland are Irish. We'll hear about 
Irish folklore, which includes stories about 
snakes, gold, and a stone that gives a special 
gift. The Music you'll hear is traditional Irish 
music. I'm so excited. Let's go pop in on Tray 
and Sandy and get this adventure under-way. 

3 TRANSITIONMVSICUP :10 FADE 

4 TRAY: 	 Hey, Sandy, what's up? 

5 SANDY: 	 Urn, riot much Tray. 

6 TRAY: 	 Well then, what are all those books you're going 
through? 

7 SANDY: 	 Oh, these? I have to do a report about St. 
Patrick's Day for school, but all I know is that 
everyone wears green. 

8 TRAY: How about starting with rhe date? When is St 
Patrick's Day? 

9 SANDY: The date? I don't know for sure. Tray. Let's look 
at the calendAr, it must be on there. 

10 TRAY: I don't see it in January. 

11SANDY: No, it's not in January. I don't see it in February 
either. 
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12 TRAY: No, it's not. Is it in March? 'I'her, ilis. M rclh 17.
 

13 SANDY: There it is, Tray. March 17th. St. Patrick's Day Trhal's it. "'raN. St. Iatrik's Day is Mar.ch 17. (slpri-.ed)
 
is March 17th. I It.. that's l%4irl .
 

14 TRAY: Sandy, what's happening to the calendar? (.\llxil i )\lat ... Ilat's liallpelillg 41tIlt, l'll lalrl"! \\hN is
 

Why is the date March 17th glowing like that? 1anh 17 gl4ming lik thal'" \\lat ....h;It?
 

15 FX MAGICAL SOUND OF GLOBO APPEARING :03
 

16 SANDY: It's Globo! It's (;hlJp!
 

17 GLOBO: Hi, Sandy! Hi, 1tay! \Wel Ili tIh're 4..Irlhlilgs.. S:illlll...'r'I,'l.
 

18 SANDY
 
& TRAY: Hi, Globo! IIi. (141!
 

19 GLOBO: So, Sandy, you need to know about St o inga ,l' d '.s-St. IPatii.l's I)a'.
Y,4l',4.I,,l 41114.f 4I'a,rite 

Patrick's Day... 

20 SANDY: Yeah, I have to do a report. vl.l. I Il11Nv4,do4a re11orl,11it. 

21 GLOBO: So, tell me what you know. S,%hat ,III %ll. I,n4m aln',.a10' 

22 GLOBO: I know that St. Patrick's Day is March 17th. \WeII u1m. I kI,m4 Ihal S1. IVatlri,.' I)a'. is la-l 17...h'111. 
And I know people wear green on that day. oth.e. I kIllo'. is h l 14l,'41.%war"in.111 thingl ,t nrIl'll 1 52. 

I'at,'i],'V, IDa%. 

\\hV 1.. ar 

24 SANDY: I don't know. I don't kIl.'m! 

25 GLOBO: Tray, do you know why people wear green on i, .4' gr e'I oi1l St. 

23 GLOBO: Why do people wear green? 	 . lN''. 'rgi4. 

1]11%aliHll NiII. TlIy...\\ly I)( ) vi4 
St. Patrick's Day? IP4atrick's I)11'0 

26 TRAY: ...Mmm...No. Am I supposed to know? I don't 4.IIlp kI ,..I'Illl 14 i. I1e. .I'm no , d i1 doin1g 1114. 
have to do a report. (1111h 1.l-pl. 

27 GLOBO: Every Culturoid should know. You want to be 	 \h. h41l (11111.Cilltl,'oi4.h4ilknlp4'..the4.' II,.,'I.. things. Y' .Il 
Culturoids don't you? You want to work to (hnlluu'I4i1s :I4'll V4Il 1)() I44'i'',,4 ill ','workin-g to Il ll'­' 

understand people and cultures everywhere, Alld 14,'l4 4 11 'lllv 4- , vilwher'. d44't '.44I 

don't you? 
. t ',''e 

28 SANDY 
& TRAY: Yes. YI. ! 

29 GLOBO: Great! (Gi'al! 

30 SANDY: Globo, What does St.Patrick's Day have to do )vs,. IIt ;II,4I . %thatdoes, St. Iatnik's ]), hav4 244414dwill 
with culture? 	 1,'!,,uIt 


31 GLOBO: Good question, Sandy. St. Patrick's Day is the' h St. I)ay wtili\Whal. y' asks. d41,,, IValri.Vs hl.e'I ,414 
very important to Irish people all over the p11h1r'? lust allplil least I44Irisl'.eNiwIlhing. Ihat's all..at 
world. p,.44pe pl,,all .e' 1hl..1'1Ip. 

32 TRAY: Irish? Who are the Irish? 	 Ihish Iw.,p.. \W. li0Iple'"an, Irish 

1
33 GLOBO: The Irish are people from Ireland. Or people i .. h N. .Pw' Ir'land ...I'ihli .. . Ih, I il' '1-411111 or',1 4 ,'
whose parents or grand-parents came from %%l.%1 'allip' '14nIh'itland.4'aonil,, like tll.ir gi-anI lpvlts. or 
Ireland...or great-grand-parents, or great- geal ndl"arIli 'I 'I'al g-raIIndlarn.'nl , ,r l'ell4ra ' g'al 
great-great-grand parents. z''valgI'al grand.... 

34 TRAY: I think I've got it now Globo, thanks, People ii'll-Ilditilg I Ihil, I',,''gt it. tIhanl ,.IPeopl'sGl;44 h'n14n1 
from Ireland or whose family have roots or 1 c'al' Ihh'41111I I, pl. or p'.Ilh'wh.'.t I'l,,ilii 14I, iI -4-li 4 
history back to people from Ireland are Irish. age.s agli al. ,11lh4 h'i-il.ophl. 

35 GLOBO: Exactly! 	 I I'., 

ltnt that iI ill tell whNv S1. hiatr-ilk36 SANDY: Why is St. Patrick's Day so important to the l h' o1,' is So imp, rtanl 
Irish? 244ths'se ililh,.. 4 Ih ,prl'h'.hli 


5-IRE
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37 GLOBO: 	 Because St. Patrick is the patron saint of Xh flw, that's beajist,' St.IPalit'k i, th'. Ohi g lii ttnttlie n't) 
Ireland. PTR'I'IO()N SAI N'TI dlitIhili. 

38 SANDY: 	 Oh...Globo, what does patron saint mean? 'Ih, wihat? ''itllhpaltl .aiii! %shat" that? 

39 GLOBO: 	 In some churches, especially holy people are IPatron sain ... .lls4. iim., hIl*s -e.i. Ill i.llt ithurtliv.. a persont
 
remembered and honored after they are dead. whi lilts li n iti. .IhIs'...ii is a.l.vd.a S.A.INI'
11iHeciall,, lift 
They are called saints. Patron saint means after dv.ath... A lialrn 'aint is a .,aint Ih, ji u'i.is hiiii­piii l 

that the spirit of the saint helps or protects whatev- l...i l l'. a giiartliaii tivt.r a , 'tIlh Iok-giiof*ipp.ph..t. 
er it is they are patron saint of. St. Patrick helps aninials...\id St. l'arivik is I I. I . wih %alch s ovi.i ... takes 

and protects Ireland and Irish people. 'rn. "f il' Ntu lii. t h 'iIi l i... . .'." 

40 SANDY: 	 I think that sounds kind of spooky. sttwitls s'lt-i ol'Ipok'N Itt tlt­

41 TRAY: 	 I think that sounds pretty cool. I think it ootwi i srtttl (pret. ! 

42 GLOBO: 	 Would you like to go to Ireland and learn more lt t tk r' (:ji 1!?1ItI n ... INIt 11hii t 'to gotto Ireland and Sitt what 
about St. Patrick and Ireland, and the Irish and tlit Iolks tlhetr, tliik? N',,ol ;:lt th)tdt that? 
their culture? 

43 SANDY: 	 Wowt First hand information for my report. 1 10.' nIi It'al.\'wn! Firt hand iluhti'iiatitu t'l4.iort. I wiant to go). 
Yeah, I want to go. 

44 GLOBO: 	 It might be cold there, you and Tray better run \\'arliing...it's ofti'l ittltl ill hIrlaniI --. \,'i at tlhi lil,, tft Ilt 
and get sweaters before we go. Ne ar. 'Yon tIt ,*tl littt. gotgajlh *. ',sl'%t'\ ~r'( '.jiIf. i't,,tatt.'S ht.l 
(calling to them as they valA away)But hurry, %t- (t:llin io . tley it:l; oic: v) Iotgo. t tni its Il11t tia­
we don't have much time. You need to get Illh...,w dot't liat, a lilt of tuit . \\t..t gtI, t get,ltNi h .k here 
back here to finish your report Ii fiii'li that rept'l. 

45 	 (to radio listeners) O.K. They're gone, we can (to ri/itli.sltenur, (I)K. No lih ,'in t ilt,. I cal' talk t voli 
talk now Culturoids. Tray and Sandy don't IB 'iils th.in'. Noiul th. 'ttl'kl, ( ill til [Ihet ill-lI t';ilt 
know this, but I can't get us all back here thvi t-d fhliii i ial ald vil'ntwi arliling, hailk littiit atir 
unless you help me. On our trip home, after 11iths's viti| gullsiN a i iwl ' allo" Ihlt II1(; t(i'itiols aliutt],%% 
our adventure, I'm going to ask three ques- Iht.pla., . .'n, goting ill iil. I.istti up hlt. Il e. an the tiirit 
lions. You Culturoids will have to answer cor- tlhzigs No ind , tilaN:l.tm t lind1 

rectly, or we won't be able to get back home!
 
So you'll hae to listen very carefully so that
 
you will know the answers to these three
 
questions:
 

46 	 Ireland has a nickname. What is it? Why do Nuomlt.r I: Ireland has aifuiiknauiu.. \\hat is il? Nuinltr 2: Why 
people kiss something called the Blarney tii ieoph, kiss this ting calle.d 'I'lt, Iflai'- y-.Stonil? alitI Ni uiihi. 
Stone? And what do the Irish say St. Patrick 3: 'lt, Irish claimii that St. Iatri'k did stlt.thil, r .ittysli.vial. 
did? What is it lhlt St. Iatrit'k i, I liuvid hitlilt( dn ? 

47 	 Remember to listen carefully for the answers 'luh ts it. ( :1Iuunids. \ t tlt'tu il t o itttl. \\i it Ils, 
to these three questions, Culturoids. Sandy, tIh ,t 1 i,...tt iv ' l li.SIIiit' an 'I'II and I .uiia i i , a .11 
Tray, and I are depending on you. We have a stuck ill Nv'itr-Nv,\vtr ILant ' t'-.r Sti : \'liats h',laluil's, 
long trip to Ireland so when you hear the Il I Iril i kis, Na i Sti it". \'hat didoii.knain? \\ Ii' hi lit* It I t. 
magic sound, think about things you know St. Itat-ii'k Il I Lok lilt. tli earthli g .iii 'oiing haik. 
about St. Patr;ck's Day. Uh-oh, they're back! 

48 	 (Calling to Tray and Sandy) (Cllingltg 'Iiiv ill. Noil twi. IAtSnill sldylh Ifiuuv 1t goting. 
Hutry! Let's go. 

49 SANDY: 	 (fading in, breathless) We ARE hurrying, (lading in. hratllh,s) We. AIf1 hurIII iigt (;hiitii. WV rat. 'ltv 
Globo. We ran the whole way! wllif, ,'. 

50 GLOBO: 	 Good. Exercise is good for you. Are you ready I htiuil think sot.Ixeiis, is goo fill- the yiotung! So, vady to go 
to go to Ireland? t 4 Ih'i1,hanI? 

51 SANDY: 	 Ready, Globo. If.ill, .;Iliih. 

52 GLOBO: 	 Tray? 

53 TRAY: 	 Ready, Globo. (lig iiriro-Iiiilii.) It El A I) Y! 
54 FXAGLOBO TRAVEL SOUND. :05. CROSS FADE TO 55 

55 TRANSITQNJSIC 10._FADEOUT 

56 FX.MA-GICAL$O UNSD.GLQBO ARRIVIN(j.2 
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57 GLOBO: Welcome to Ireland, the Emerald Isle. \N'Iihtii 1 lt Ir'lanu. til' I-:11'1td 11'. 

58 SANDY: Emerald Isle? What does that rnean? EIe'rald Ii'? I ion IM'4 
Illlatl%' 

iiM'.,tlrild,.or ilio ,.s fur that 

59 GLOBO: The Emerald Isle is sort of a nickname for 
Ireland. Isle means island, and emerald is a 
shade of green. So, Emerald Isle means the 
green island. People wear green on 
St.Patrick's Day in remembrance of the 
Emerald Isle. 

''l. I'I,,eraitd 1II.is a ol-,ill nii kaii for I'r'lh Il.Isi,i .i,.ait 
island. anI .iith'ali'.at" rtni,I lkt'tlt. .raild gl..toiit'. 
StiI.. i'ii h.-d at,. ' t'O ,it',il i I '"141'1fi.wvli. 

Ilt'vi o-1St. I lliiri'k',.I)I.N tit nitti td IttIi of' Ih1i.ti.li ofl1114. 
islaitI ( Iir 1 ...I. 

60 TRAY: That's why people wear green! Because ire-
land's nickname is The Emerald Isle. 

() h.t ttlit 11.f 
11ait . isiT e 1i.I:i.iliII,.. 

t il n'' . filial l.,'Ireland's ni4k­

61 SANDY: That's good to know. I'll have to remember \ili Ilat, gtilig ill l. I tt.I 

that for my report. 

62 TRAY: Globe, look over there ... a castle! I 1t,.(.lfh . I.-I.l .o vi- tltti''h. I .1 list a i'tikvllv! 

63 GLOBO: That's Blarney Castle, and that's where we're 
going next. Why don't you two run up and get 
a closer look. I'll catch up later. 

'Ifha 'B.lilinim ,(i.thI.. 'h'lits. i1.,. ' II' giil h.,It it prelIN 
cltil - , uilitip ll,,.it. 4)ii t.it i-tin iilaital ...fII i'11'h uI, %ith 

,.il. 

64 (to radio listeners)O.K. We're alone, 
Culturoids. We just found out that Ireland has 
a nickname, the Emierald Isle. 

(it? i.tit l i.ol 
an,''rtitoi)t'o 
I fI: Il 

,si'i'.s().K. ( iltriIs. Noll gt that Ihoi...the 
irurfI IG (' li.tlill. Irit l lhittl i ktil.If,i .. 
f. tint. itl' tfiii tii.iiigIh.ii .,thi. l' tt Ii.u tIt 

65 GLOBO: That's one of the things I need you to reniem-
ber so that we can all get home. Tell me, 
Culturoids, what is Ireland's nickname? 

SO..il.ji l iht.t-kiig. ( nllnpid..'rf.ll 
,l: \\hlat is h'ilan,' llfkii llii? 

66 PSR :05 

67 GLOBO: The Emerald Isle. Right! 
Remember that. Ireland's nickname is The 
Emerald Isle. (Whispering) We're getting close 
to Tray and Sandy. Remember, the Emerald 
Isle. 

'IiI'i-al I l. fIigiht. 
Irtlarf lii'filMi .i Iti' 
iit1ttv, sturt. \\at'ii it. 
agii. 

I',i.,1114 Isl'. Ifey. ,,ll(C llt ili s ll. 

Cillt iatt'ii ii k'ith tillst' 'vailhfil . 

68 TRAY: Globe, are we going to go inside the castle? (:inu] t got iidii tiii'a...i;hdhi i4? 

69 GLOBO: Of course, Tray. We have to go into the castle 
-'nd go all the way to the top of that tower, so 
that we can kiss the Blarney Stone. 

(If't-il.'. 'i'ra. \\ t oiinI giilg tot gotinsid the iasll 
%..i,'rtgitilg t-l gttl ilt - a , 14) 1II. titi' il f that iml'...sit , 

...ki.. til'II.lh i,'.%Stool.! 

. 
all 

70 SANDY: Kiss a stone! Yuck! Why would 
that? 

we want to do Ki,,, a .ott'! ') I CK! \\ I ti .mu1.' '.aittnl li i that? 

71 GLOBO: Because. according to Irish folklore, the 
Blarney Stone is very special, and it gives the 
gift of Blarncy to anyone who kisses it. 

Ilt'i' . . ''.litit i 
.l..'.ial.itif anl'.in 

, rislh fil-I..1i'. Ilt' Illiit''.N Stont' is,.l'r' 
.Iiie% Iii.'i'" it... gvt., i1l' gil t' lihir.1. 

72 TRAY: Blarney? What's Blarney? \ hat .lI if a g'ift is 1ifia... til gift tf' I11.lai''.? 

73 GLOBO: Blarney is smooth talk, like flattery used to
talk people into things. 

%h1and i.'grrial...Ilhrl
lall, liv,.ph,into, Illilp--

.,i. ,,'ittti lal.... i' lllkr...tilt'iI 
'll'things,tIln\don't I:taf to,dol. 

74 TRAY: So, ifIhad this gift of Blamey, I might be able 
to talk my Mom into letting me stay up past 
my bedtime? That's worth kissing some old rock. 

i ll 'alli. if Ihiti tIlii.. gilt...if II. Iflhiit.....Iiigiit1fitI fflI4. tip 
taill Iin,* i\1inino Itli lil. "la-.titfi .t i .I .%'ii-tiiit'.IIf', 

i t t ".IIt''..IIlh li.ii g 'II l') hiIhI lt'. fI'1" .. 

75 SANDY: Yeah, maybe I can talk my teacher into believ 
ing that my report is the best in the class. 

.i na.tia'I.. I ,'il taill 
It'l l'Cdl.' best in Itl' 
flialil-ut Stii0... 

ii thttift.l. iito I..tlit.,inuthitill 
la-s. It,*. %.lhu In .i la..lst' 1I) ie 

76 GLOBO: Okay, you two, run up to the top of the tower. 
Ilbe rightbehind you. 

(O.K. ).K. Siut' tt'n. i ochit %.iltall ft 
wir III IIIRI IE1 ' I . -r.I'll1)vright If'hiI ,. 

N allt1tt 



77 	 (to radio listeners) Culturoids-Sandy and 
Tray are going to kiss the Blarney Stone to get 
the gift of Blarney, so that they can be smooth 
talkers. People kiss the Blarney Stone to get 
the gift of Blarney. That's one of the things you 
Culturoids have to remember for me. Tell me, 
Culturoids, Why do people kiss the Blarney
Stone? 

78 PSR :0, 

79 GLOBO: 	 To get the gift of Blarney. Right! People kiss the 
Blarney Stone to get the gift of Blarney. 
Remember that, and let's go find Tray andSandy. 

80 FX._QUICK STRUM OF HARP_ -:02 

81 GLOBO: 	 Ready to kiss the Blarney Stone? 

82 SANDY: 	 Yeah. 

83 TRAY: 	 Well, where is it? 

84 GLOBO: 	 It's over the edge. You have to lie down and 
lean over the edge. I'll hold your feet. We're up 
really high, but you'll be fine. I won't let anything 
happen to you. 

85 SANDY: 	 I'll do it. I'll go first. I'm the older anyway, a
 
whole two and a half months older. 


86 GLOBO: 	 O.K. Sandy, you first. Ready? (PAUSE) Now, 
that wasn't so bad, and now you'll have the gift 
of Blarney! Now you, Tray. (PAUSE) Now, you 
both have the gift of 

87 TRAY: 	 What next? Any more stones for us to kiss? 
Maybe one that will give us a ton of gold? 

88 GLOBO: 	 No, no more stones to kiss, but according to 
Irish legends, if you catch a leprechaun, he can 
reveal a buried crock of gold to you! 

89 SANDY: 	 Wow! Let's catch one. What is a leprechaun? 

90 GLOBO: 	 A leprechaun is a sort of fairy in the form of a lit-
tIe old man. He even has magic powers. But I 
don't think we'll have the time to find one. We 
have to be going back soon, and Sandy has a 
few more things to find out before we go. 

91 SANDY: 	 I do? 

92 GLOBO: 	 Of course, silly! You have to do a report on St. 
Patrick's Day, so shouldn't you know what St. 
Patrick did? 

93 SANDY: 	 '-te is the patron saint of Ireland. 

99 GLOBO: 	 Ye- St. Patick is the patron saint of Ireland. He 
is also imporlant in Irish folklore. 
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(it) r-mlio li etsirs) No% ('.lnltulrill4.. 'an .Sn IIIili-'I. it? 
Sa,1ii. .li,ii 'l'rI'a arl. g iri, p i, l . Itla'ii,.%,lol,ii. so t].',%'all 

ha' tlilt gift ol'tii Illar:i.v. al I,. ahl,. tof lnoilh talk Ihir 
1*,a.v i'. oiul n isaji f' fill­tiIl'lllh That. I tril.t all. o 

iplortant ilolo, l 'r- . l tv.14 li'ii.lhl.l Iila1,. Iris i m.­
1i' I d'Iil kiss' i'. SllSto ii.". -(I.t..lile. git'that ii th .'ll 

of, Ille I{.lr141' . (.t t I t)... 111411IlliI i.. 1hil 141li..i, l.


I % eI kiss,' l.ll. .f, e,l %s.I ll i t-, Jllarfl,\ Stolle? 

'h"llh oil I got it ... is.of' t i. llir\,! )1i tilt- alIs',.%Sr.Ilhal nIt lIt' 
gilt of tIll. Itlarl ,. ',.iipli. kiss lilt Illarli'., St le so Ill' ' 14111 

I'l till' git i thfill'Itlar r.az. oi .i.,.'I..( 111111i. it'. I 'an tll. v~allil ,ins',"l%,ilitinlzto l ili 

All right. vaitl. ... I illial 'al']Jill1 Sand'.. l'jailv tii kiss tilt' 

... 1i't... 

Will. %%lereis it? 

I" i'. i 'l 	 Ioft )'o11 I.'. Ii. 1llt. g1' ill. alj Io ill 
Iiall... ,a .1' r till i'lg .. I)cil '',w rr . I'll IbId yolur fi''t so Vl|l 
idiin't fail. 

TRAI<Y: lio.l 11,4,,,n, (IN.I tlher'. ilt wa,'il a t'.,'.nl wi~.,ay'
 
liii high.
 

(',l11)it( : l).11*t ', . I", Ill~ 't 10' ;Iiil lillgf liallpi'l lo) Noll. 

ISI.4I'N.I'i ll I it. I'll go fi 	 ,. l der l A whleh tS'.' il ,1 it ialf 
Ifllllln
ohl,'r.
 

O.K.. Sall.l. %'filfirst. Ii'a(ii... %t' gto. 

S \NI)t: (()1"1") \\l..' .......II.. NOIS,'1)1F KISS OlF)
 

Ill"Ith Ull So, Jill(;I){(( : t %%II:n ',,,:, it? '! ul tilnr. T ,. I Jere 

wi' go. 

ov 

(11,01[1) KISS$)
 
TRAILY: ? ()hf O.K . (OF)Here gl'zl.,. \V0 \V..\\Vihl! Stonie.' get Illii! 

(.I()1( : (;rv.al.li, hNot Il.lm, fill- g~il'lof the Il ,lh-l.%.Ito % ll 

neil': iAn i 	 thliat ? % more st ,1 'or Itto kis'.? I Ii ab'u.tIl lthat 
wSill gii'- tiii toll ,l, gold? 

No . tlnil r,' stslloes t kiss. ihllainiini I) rish f iklre, ,)iU 
u'til ijil 4i i'i'ui'k ul'goiufl. il'iv ii va'l i t c h i'ln6ih all l. 

\\T'h.! 'l n lt'. i'at'li 1ll,'. 111t ... ,el'.. 'lihial IS ith'll''iillln1' 

\ hi'lu'l''hlil i s I su t oi' f'iliir-,. oi' elf'. iki'a litile old1luan... witl
 
Illgiv' li s',i-s. ill' m ' lhlk'l' hI tlle
ilt. I'nl li hIn '%'I l ' Ii, go 

loolkiig flr i li i'i''lh illl lilN. \\'i' hi-v' tip li' l-iil, in lil silll. 

and S5411411il 1415a I lll)r.,I t I ito llg , l111ti ' l '%- '0gil. 

I do? 

'i11111111. I'11 l'i'l t 
i 'iglt? shlnlullhllit Niiii knwii Ilt thall o 

( if d'ili1'" lil%(i't liii St. Iatri'i'k's a)'. 
Si hal S41t. lrii'k ilil '. 

gioodl? 

')0111 sllaid Il"was1Ill' liailtllnillint of Irlilanil. 

YI. ts i 'l4tri'k 	 till' lihitIlill it If r a1Ir'lly'. I III'ollill. Iii's lil, 
imloIrtilt eIl'sinllill Iris1h i',ilk rl.r'. 

http:rv.al.li
http:t'.,'.nl
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95 TRAY: 	 More Irish folklore. The Irish have a lot of Irish fI'kloi.. 'I'lrl 1ih ,srtt, lav' I (1' illsl ul4o1r' lot f l h.g­
myths and legends and stuff. What did St. .,i.and sdstul'f. don't li,. So. ().K. %tal )I) St. I'ari'k do? 
Patrick do? 

96 GLOBO: 	 The Irish say that he drove ALL the snakes SaN. I lit d, all ,,t .ksT'11 his.h 	 ,lat . t,.,11 . ,.lioi of.h.,la:nd. 
out of Ireland. 

97 TRAY: 	 Is that true? Is that t.o'? 

98 GLOBO: 	 Have you seen any snakes? Il,'.s '.i n s:nake,.,%hih' ,,'.s.,4,0av 	 1444,4 lbe'enhre" 

99 TRAY: 	 No N. . 

100 GLOBO: 	 Neither have t.We have to go now. You Neitlhe'r I,%. 1. o I l,.sits Ill.I. ).K. %wlil %(' t4oh 44 14nw.Yoll 
and Sandy run down to where we arrived. 5aI41% 111' I i 4 4444rt.lk4 '-4land41 rlnl 111t. Sfp44. I I le right ther. 
I'll be right behind you. 

101 SANDY
 
&TRAY: (fading off) O.K. Globo. (fi li.nI!fl' ().K. (;1lh.
 

102 GLOBO: 	 (to radio audience) Culturoids, I just told Tray 1S.. li4' . 11h l ll' gi '(it) 44li.o ') (uIIIIvii '.444 hIed i 
and Sandy the answer to the third question. ihl4.4,.Ilie4g.fliv a ' Iird BIG lestioaboItth4's t,444r ti1r l; .. ... 
The Irish say that St. Patrick drove ALL the lu,, ilt Irish -.4. tlbat St. I'atriIk Ias a gr'at "4iV Il.4('1.' Ill' 
snakes out of Ireland. Tell me,Culturoids, 4h4'.. t, 1.'l. Il 1-NaIh stliilkv, 4it of I i'l right. thils. TltI l4fl. 
what do the Irish say that St. Patrick did? C t.l4htiol l.. %shalti,it liv Ihi''il a. St. Ialic'k Aid' 

103 PSR :05 	 P1,1 :0.3
 

104 GLOBO: 	 Drove allthe snakes out ofIreland. Right. The I)r4..,alltilt- 'n.4 '. t4.Iof h.'. .I[4.l'Igiiht.Acco'ling to till-
Irishsay that St. Patrick drove allthe snakes I ti,their ipahlt'o St. i th ll' 4114he. ,.aiil. Ia tidl, %%a, 4r.'t'4,io 


.. akt., 	 thait?
out of Ireland. Keep that in mind because \l h stll' fito1fI ledl . I 1im allow4l rhl' illipor­
we're coming to trie end of our Illt 4l,,.%%e4r' r :3. linirt.I' recalllltll' 445%%4'4'rliiileh iiioff )444it, 
adventure, and ifI'm going to get Tray and 4)tlh.wtIll'''.41 le'lill.so4Ivail g'e14l','' t'44,.arthling1444.k 
Sandy home,you Culturoids will have to h4l4l44 it*, g. 'Talkiig of' hicll...lil, ',,w t 44141.l 4.'4. 

answer the three questions. I'd better go get 
Tray and Sandy. It's time to go. 

105 FXQUICK STRUM-OF HARP -:02 

106 GLOBO: 	 Come on Tray and Sandy, it's time to go (ome fill Tray,and4San4dy .. 'i444 t-144 444'.Il'Illy? 
hone. Ready? 

107 SANDY 
& TRAY: Yes. 'es 

108 GLOBO: 	 Then, we're offagain! 'rl'h4'l we re f1'ligaill! 

109 FXI GLOBO TRAVEL SOUND :03. CROSS FADE TO 

110 TRANSITION MUSIC.- .:05. FADE OUT 

111 GLOBO: 	 (toradio listeners) Culturoids, Tray and Sandy aln'.i(:o ralio i.t',rr, (C,4lt441'id.. a4s.isillil d San,dy hIll 
have fallen asleep. We've all had quite an fI'lh'44,,4',. wa' after f444 lilliv'ntl'll..I 1l ii ii1 4'x'ii 4 [lul. 
adventure, and it's been a long trip home. l l it's jlls a %'ll 1 '%4 4i4llnow'Nll hae'' I , lilt' getls% U" 4 II It'

tilt'-II 11 t..4' ' t;;il ., (lU s.' ,s', f r th4 ' l II1 l,4 'sti4l4 

Now you have to help me. 	 Ill .ist Ibet No44ll444il4ill4l.r 444 .%4i'r4'V4"l ,oll44' tI4h4'n.4ilt. 144I'm going to ask 	 4 4s 4 
the three questions, and you have to tell me 444411'h41444lll' 4ll4 41'l'it to ''ii 	 [fi li 4 g 
the answers, or Imay never get Tray and h44.....ald I\%4,lnl tI v'it.t4)n'tsolll-Illillg 
Sandy back. I sure hope you know the
 
answers.
 

112 	 The first question. Culturoids, what is so4. % lbi4t ll tll.l'r ado. Ill'4" th' lr.-st I4-l'51i,4ll: Tll fill-. 
Ireland's nickname? (Cllt[1u1i1... %shiltis I4'4l lr 44i'klill..4h, ?,'."
 

113 PS :0 	 I{ :0l3 

114 GLOBO: 	 The Emerald Isle! Yes! Only two more ques- 'rl,I'.4.1'jll Ih.. 'lhill' { 'l' 414l4'5ti44ll5it. ( r44;4l. '.1,,,II 
tions, and Tray and Sandy will be home. The andl414'4't I 641 lio ' 'stli144i4 r 2:54andI ill1 h44,4.. Ih 4ler Nmb;el1 
second question. Why do people kiss the W'hat dIo4ic h Ill' k tlI-Nwill git ifIhey kiss t1'Ilri.y 
Blarney Stone? Stone?" 

115 P R__:_0. 	 ; :03 
UIRn
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IIhr-Iyev. it. 

talke.rs imit ol tliin. All righl... illeI'lial 

Thlv glift ,1" Irhat',Ilh,thil itf%ill m .v inooIh 

thlie.tli,,n
 
Ni,,ili,'-3: \Whblt dt li IriIsi that St. lid?aN I'atrit'lk 

I'S1 :03 

I)ri \ll. tI v t Irt,lajI. (Ir.at juh. (ltlItIiids. Soull..1' 
llauof1'NIi got 4111t.,liol, 1 nIllade ..allt, right that , it hiu 

IIliIII ',,l'ra,andIS4u1I I Wake up. 'l'raN anid Sand!y. We're
 
ba'k. 

\\l1. , it all t'.11 

Ni.all.
Ihat \\.s hi.. 

'rhlik,. G;Ilb. that wa (was(1.!I'v got ilot oit'goi siuf li'Ir 
ui)St. 'atrick's I)ay n'porilt now. 

I like IIilig out ihoiil itli.r i'iltr1.S anil pIople lid ila'.es. It's 
ahvlo llt ,iitlir'.
.iIl 


I likv it, to,!
 

( )l'i.,r Jii you'r' a (:iltiti-ii. All (Ctillirii.idslike knov­,, Ill. 
ing ,il iiiiilii>stal.l iig otlher vi'ltin' '1I ull..r i.eojh.. 

NNhenian e,go onialiitli, r 1il\14-1itt1r",1 

rllpromise to take Noti oi another eialtiiral zIlveuitlil if yot'll 
i-.i,i.to I'egiini.,e,. ant like Civ tye (il tulii(illd I'lihlge. 

I ir'linii. 

I(1, ti.i.
 

Thh'l' 14t s1ulivatIhi nit ti roil dphlvdge toigether. (whi.spluerigt to
 
radlio aitidii'nc) You We'll ti togIther.tiiii, (ilturtids. leil4ege 
I{u.uih,! 

I 1le4 Ito %%irk 
'1)iuule'stulil 
People aun u.1uttuuilr, 
All ovr Ind.oi.r 


(;ood-by,. Tray! (;oiodI-bye, Satlly! 
(iw'hlsperinig to*rudio Iisti'ers) 
(;iid-iNi'. vuryille! 

l1y1!
 

116 GLOBO: 

117 P.R :_05 

118 GLOBO: 

119 FX. 

120 GLOBO: 

121 TRAY: 

122 SANDY: 

123 GLOBO: 

124 TRAY: 

125 GLOBO: 

126 TRAY: 

127 GLOBO: 

128 SANDY: 

129 TRAY: 

130 GLOBO: 

131 GLOBO, 

SANDY, 


& TRAY: 


132 GLOBO: 

133 SANDY 
&TRAY: 

To get the gift of Blarney. You Culturoids are 
really good at this. Just one more question and 
we'll be home. Here's the third question. What 
do the Irish say St. Patrick did? 

Drove ALL the snakes out of Ireland. Great job, 
Culturoids. Thanks. (yelling) Wake up Tray and 
Sandy. We're back! 

cUND.fOF _ HLNGCHILDREN YAWNING TBE 

Did you have fun? 

Yeah, that was fun. 

Tnanks, Globo, that was COOL! And now I 
know lots of things about St. Patrick and Ireland 
for my report. 

I like to learn about other cultures, people, arlJ 
places. It's always an adventure. 

I like it too. 

Of course you do. All Culturoids like to work to 
understand people and cultures. 

When can we go on another adventure? 

I'll come back and take you for another adven-
ture if you promise to live by the Culturoid 
pledge. 

I do. 

I do, too. 

Then, let's say the CuIturoid Pledge 

together. (whispering to audience) You, too 

Culturoids, we'll all say it together. 


Ipledge to work 

to understand 

People and cultures 

All over our land. 


Good-bye, Tray! Good-bye, Sandy. (Whispering 
to radio listeners) 
Good-bye everyone! 

Bye! 

134 THEME MUSICUP. STRONG TO FINISH 

http:talke.rs


Page 1 of 3 

PROGRAM SYNOPSIS: GUY TALK 
Writers: Clistlne Bailey, Rebecca Kahn, Mitch Kirby 

Program 1: Sex and Health 
Purpose: To teach young men the causal relationship between sexual activity and sexually transmitted 

diseases, and to educate them to use condoms for the prevention of sexually transmitted 
diseases. 

Objectives: The audience will know. 
To have sexual relations is to incur health risks which often require medical attention. 
The use of condoms helps prevent sexually transmitted disease (STD.) 
Some common sexually transmitted diseases have recognizable symptoms. 

The audience will 
Use condoms to prevent the likelihood of sexually transmitted disease. 
Communicate any suspicion of sexually transmitted disease, and follow up with a visit to 
the health worker. 

The audience will believe 
The use of condoms can help prevent sexually transmitted disease. 

Story Line: After sharing a soda with a classmate, Scott imagines that he has contracted a sexually 
transmitted disease. An STD informational pamphlet convinces him that death is imminent. 
He and Brian decide to speak to Brian's grandfather about mortality. 

While dispelling their fears, Brian's grandfather helps the boys understand the connection 
between sex and health. Advising them to "tap the cap" (wear a condom), he explains STDs 
to them. Scott goes home relieved to know that he will live to see another day. 

Program 2: Consequences of Irresponsible Sexual Activity 
Purpose: 	 To communicate the serious consequences of careless sexual behavior, and to enumerate 

some of the responsibilities and life changes of early fatherhood. 

Objectives: 	 The audience will know 
Having sex without the use of birth control, specifically condoms, can lead to pregnancy 
and disease. 

Teenage fatherhood involves emotional and financial sacrifices. 

The audience will 
I Use birth control, particularly condoms, to prevent pregnancy, and to postpone fatherhood. 

The audience will believe 
Fatherhood is a serious commitment that should be undertaken only when one is emotion­
ally and financially mature. 

Story Line: 	 Scott and Brian have a good laugh after a particularly dull sex education class. Overhearing 
them, Brian's older brother, Jim, explains-and exemplifies-the responsibilities of teenage 
fatherhood. He also impresses them with the relevancy of the content of the "sex ed." 
course. Having felt the full impact of Jim's words, Scott leaves, regretting the carelessness 
of his sexual activity with his girl friend, Shana. 

offl-	 IRE 
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Program 3: The Importance of Communication 
Purpose: To educate young boys on the importance of communication in the prevention of pregnancy 

and disease: to persuade them to talk with one another, as well as seek assistance and 
advice from others. 

Objectives: The audience will know 
Communication between partners can prevent pregnancy and disease. 
Communication with an adult can help clear up misconceptions regarding both sex and 

disease. 

The audience will 
Talk to partners about sex, birth control, and disease. 
Seek help and advice from informed counselors, family members, friends, and other adults 

regarding these issues. 

The audience will believe 
Communication facilitates an understanding of sex, disease, and sex related issues. 
Communication is important between partners in preventing pregnancy and disease. 
Adults or authorities can be a source of support and information. 

Story Line: Now that Scott has realized the possible repercussion of having "careless sex", he arrives at 
Shana's house to talk to her about it. Shana and Scott talk about the importance of birth 
control and avoiding pregnancy. Concerned that the worst has already happened, they con­
vince themselves that Shana is already pregnant. Together, they decide that Shana will 
seek help from a family planning clinic. 

Program 4: Contraceptive Options 
Purpose: 	 To teach young men the importance of using birth control, especially condoms, in the pre­

vention of sexually transmitted disease and pregnancy. 

Objectives: 	 The audience will know 
The condom is important alone, and sometimes in combination with other forms of birth 
control 

Abstinence is a 100% effective means of birth control. 
Withdrawal is an ineffective means of birth control. 
Access to condoms is easy and inexpensive. 

The audience will 
Use condoms as both a primary and back-up birth control method. 

The audience will believe 
The practice of using condoms is important in the prevention of pregnancy and disease. 

Story Line: 	 On the basketball court, Scott and Brian talk about sex. Scott's more casual attitude con­
trasts with Brian's more cautious attitude. Scott tells Brian that Shana is "cool", that is "not 
pregnant". Brian wants Scott to act more responsibly with Shana. Shana tells Scott about 
her visit to the family planning clinic. Although she has now started taking birth control pills, 
she has been advised that Scott should use a condom as well. 
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Program 5: 	Realities of Fatherhood
 
Purpose: 	 To educate teenage boys about the legal, financial, and emotional responsibilities of father­

hood; and the emotional rewards resulting from responsible fathering. The program will per­
suade teenage boys actively to postpone fatherhood until they are finacially and emotionally
 
mature.
 

Objectives: 	 The audience will know 
Being a good father entails financial, personal, and emotional giving or sacrifice. 
When fatherhood is delayed, there is a better chance of supporting your child both finan­
cially and emotionally. 

The audience will 
Postpone fatherhood until financially and emotionally capable of fulfilling the role.
 
Conscientiously use. condoms to prevent pregnancy.
 
Become actively involved with their children (those who are already teenage fathers).
 

The audience will believe 
The presence of a father is of paramount importance to the growth and well-being of a 

child. 
A man can give his best to his child only when he is financially and emotionally strong 

enough to fill the role. 

Story Line = 	 Scott, Brian, Jim and Chris are at Grandpa's house helping with the gardening and other 
chores. When Jim has an accident, Grandpa must take him to the hospital, leaving Scott 
and Brian to watch Chris. Scott and Brian find that they don't know hov. to respond to 
Chris's questions, demands, and tantrums. They must cancel their evening plans with 
Shana and Bonnie because of Grandpa's and Jim's late return. Scott and Brian pay close 
attention to admire how Grandpa and Jim deal with Chris. Scott and Brian realize that they 
are not emotionally prepared to be fathers. 

Program 0: Making the Right Choice 
Purpose: 	 To persuade teenage boys to avoid peer pressure and to make responsible choices about 

sexual relationships. To make them aware that the choices they make have consequences 
for their futures. 

Objectives: 	 The audience will know 
Long-lasting relationships involve far more than sex; they are built on care, compassion, 
and understanding over a period of time. 

The audience will 
Not succumb to peer pressure of 'group think' attitudes about sexual relationships. 
Carefully consider the consequences of sexual behavior. 

The audience will believe 
That responsible choice about sexual relationships is the best path from boyhood to man 
hood.
 

Story Line: 	 Scott, Brian, and Grandpa are in the garage talking about cars. Grandpa invites Scott to go 
fishing the morning after Scott and Brian are going to a party. At the party, a young woman 
propositions Scott, and, overjoyed by the opportunity to "score", Scott leaves Brian and goes 
off with the woman to Miller's Pond. The next morning, while fishing, Scott confesses to 
Brian and Grandpa that he found himself unable to go to Miller's Pond with her. His commit­
ment to Shana, and thoughts about Grandpa's stories of his wonderful, long-lasting relation 
ship with Esther got the better of him. By the end of the program, Scott is fully aware of the 
importance of, and the responsibilities and commitment associated with his relationship with 
Shana. 

IREN 
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THE FAMILY OF NUMBERS. 
Grade 3.Lesson 23 

Segment 3: CA.Song "GTong to Schoor 

Objective: Tomemorize the lyrics and music. 

Script Writer: I Murlloe. Ime: 1:35 

1 EVERYBODY: Hello Students!.... 

2 ELENA: (WITH GREAT ENTHUSIASM) We are ready to go. 

3 DAVID: Yes students, we are ready to go because we are going to the beach. 

5 SARA: While we are on the way, let's sing "C- ing to School". 

6 DAVID: Let's clap to the song, Ready! 

7 MUSIC SONG "GOING TO SCHOOL" (PRE-RECORDED) 1:20
 

8 FX. GONG TRANSITION TO NEXT SEGMENT
 

9 DAVID: (FULL OF EMOTION) We're here...
 

10 [LENA & LUIS:(VERY HAPPY) We're here....We're here.
 
Sara, may I eat a cheese sandwich? 

11 SARA: Yes, but only one, it is not lunchtime. 

12 ELENA: Sara, may I also? 

13 SARA: All right, but only one... 

14 LUIS: Let's eat now and then we can build sand castles.... 

15 ELENA: Sara, are you going to give us food only once? 

16 SARA: I will think about it, why do you ask? 

17 ELENA: Because one times one, is like saying one multiplied by one. 

18 LUIS: And if I eat a sandwich twice, we would say mmm 
(THINKING) two times one is like saying, what Sara? 

19 SARA: Two multiplied by one. Students, two times 

one.. How much is that? 

20 PSR: 03 

21 DAVID: Two. Two times one is two. Then how much would two multiplied by one be? 

22 PSR_ :03 

23 SARA: Two. Two multiplied by one is two. 

24 ELENA: If I have three friends, and each has one 
sandwich, it the same as saying three times one, isn't it David? 

25 DAVID: Correct. How much is three times one? 

26 SARA: Somebody else can answer; what is three times one? 

27 PSR :02 

28 DAVID: Three; three times one is three. 

29 SARA: And ..... What is three multiplied by one? 

30 PSR :02 



Page 2 of 4 

31 SARA: Three. Three multiplied by one is three. 

32 DAVID: What is four times one? 

33 PSR :02 

34 SARA: Four. Four times one is four. 

35 DAVID: And ..... What is four multiplied by one? 

36 PSR :02 

37 SARA: Four. Four multiplied by one is four. 

38 DAVID: What is five times one? 

39 PSR :02 

40 SARA: Five. And five multiplied by one? 

41 PSR :02 

42 DAVID: Five. 

43 SARA: What is six times one? 

44 PSR :02 

45 DAVID: Six ..... And six multiplied by one? 

46 PSR :02 

47 SARA: Six. Right. 

48 LUIS: Hooray! I answered everything! 

49 ELENA: (IN A COMPLAINING VOICE) Look where you're going, you've destroyed the sand castle. 

50 SARA: Build another one, don't fight.... 

51 DAVID: But build it bigger! 

52 EVERYBODY: Yes, yes (AD LIB).
 

53 MUSIC SPECIAL TRANSITION TO IDENTIFY WORKING BOOK :10
 

Segment 5: AV.201.3 Vertical addition carrying 1 with 2-4 amounts of 2-3 columns.
 
Objective: Vertical sums carrying 1 with various amounts of 2-3 columns.
 
Script Writer: T. Murillo Time: 5:05
 

54 DAVID: Carry on building sand castles and we will work with the students.
 

55 SARA: Find an empty space in your work book.
 

56 DAVID: Let's write and do sums.... remember: only write
 
one number in each block. 

57 SARA: Write twenty five..plus... 

58 PSR :04 

59 DAVID: Plus eighteen. 

60 PSR :05 

61 SARA: Don't underline, don't underline. Below eighteen write forty three. 

62 PSR :03 

18a IRE 
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63 DAVID: Now underline ...... and add. 

64 PSR :22 

65 SARA: Tell me, how much is twenty five plus eighteen, plus forty three? 

66 PSR :03 

67 DAVID: Eighty six.. .twenty five plus eighteen, Plus forty three.. .eighty six. 

68 SARA: Let's do another exercise...write forty three...plus... 

69 PSR .:04 

70 DAVID: Twelve plus .... 

71 PSR :03 

72 SARA: Thirteen plus.... 

73 PSR :03 

74 DAVID: Twenty Four. 

75 PSR :03 

76 SARA: Now underline....and add. 

77 PSR_ :22 

78 DAVID: Now answer, how much is forty three, plus twelve, plus thirteen, plus twenty four? 

79 PSR -:03 

80 SARA: Ninety two. Forty three plus twelve, plus thirteen, plus twenty four.. .Ninety two. 

81 DAVID: Place your work book and pencil to one side on the desk. 

82 ELENA: Sara, we want to play with you. 

83 SARA: Let's do that children.... 

Mathematics, Third Grade, Lesson 23, Version 1,
 
Segment: 6 Physical Exercise "The Clock"
 
Objective: To Entertain.
 
Script Writer: Carlos Z. Time: 1:49
 

84 SARA: Students, stand up!
 

85 PSR :02
 

86 DAVID: Today we are going to play clock.... your arms will be the hands of the clock.
 

87 SARA: Your right arm is the hand with which you write,
 
this right arm will be the clock's big hand. 

88 DAVID: And your left anmi will be the clock's small hand, so....ready!... 

89 SARA: Arms up.... touch your hands... .arms higher and 
touch your hands.. .come on.. everybody...now the clock shows twelve 
o'clock... 

90 PSR :04 

91 DAVID: What time is the clock showing? 

92 PSR -:02 

93 SARA: Twelve o'clock. 
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94 DAVID: Now down with your arms...everybody arms down...and touch your hands...come 
on...do it...now the clock shows six thirty. 

95 PSR :02 

96 SARA: What time is the clock showing? 

97 PSR :02 

98 DAVID: Six thirty. 

99 SARA: Now show twelve o'clock.. .both arms up.. come on...twelve o'clock..twelve o'clock. 

100 PSR :02 

101 DAVID: Show six thirty...both arms down...both arms down...six thirty...six thirty... 

102 PSR :02 

103 SARA: Twelve o'clock... 

104 PSR :02 

105 DAVID: Six thirty. 

106 PSR :02 

107 SARA: Twelve o'clock... 

108 SARA: Students, sit down... 

109 ELENA: (BREATHING DEEPLY) How wonderful the sea air is!.... 

110 LUIS: I like the air, the sun, the palm trees... mmm... mmm...I like everything.
 

111 SARA: And I know that you also like to count backwards.
 

112 ELENA: Yes we like it.
 

113 SARA: So let's do it,...students, let's count backwards from thirty three...ready!
 

114 EVERYBODY: Thirty two....
 

115 MUSIC STROKE OF A PIANO'S BLACK KEY.
 

116 EVERYBODY: Thirty one....
 

117 MUSIC, STROKE OF A PIANO'S BLACK KEY.
 

118 EVERYBODY: Thirty....
 

119 MUSIC-STROKEOFAPIANO'S BLACK KEY.
 

120 EVERYBODY: Twenty nine....
 

121 MUSIC STROKE OF A PIANO'S BLACK KEY.
 

122 EVERYBODY: Twenty eight....
 

123 MUSIC, STROKE OF A PIANO'S BLACK KEY.
 

124 EVERYBODY: Twenty seven....
 

125 MUSIC, STROKE OFA PIANO'S BLACK KEY.
 

126 EVERYBODY: Twenty six....
 

127 MUSICSTROKE OFA PIANO'S BLACK KEY.
 

128 EVERYBODY: Twenty five...
 

129 MUSICAL TRANSITION TO NEXT SEGMENT
 

,184 IRI
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